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CONGRATULAnONS, CLASS OF '86! (Back row - left to right) Zheng Hu, Elizabeth Triplett, Mark Stansbury-O'Donnell, Laura 
Coyle, Karen Kowitz (Assistant to the Director), Brent Benjamin, Samuel Edgerton (Director). (Front row -left to right) Lucy Winters 
Durkin, Susan Webster, Charles Wylie, Carolyn Halpin-Healy, Ann Slimmon, Sarah Cash. 

ANNUAL REPORT 1985-6 
Another excellent class passed into the professional world this June as your Director grows ever more 

nostalgic about the lives and careers of the wonderful people he has met in the Graduate Program during his 
seven years at Williams College. Some sixty students have now matriculated under his mentorship, or just about 
half the total number of graduates since the Program was founded in 1972. Whatever the statistical meaning of 
this fact, it has made your Director feel more paternal, more conscious of rites of passage, and acutely aware of 
his own mortality. This year, 1986-7, he will take his first sabbatical leave since coming to Williams (more on that 
later). In the meantime, the Program will be under the able interim Directorship of Charles Parkhurst, B.A. 
Williams '35, M.F.A. Princeton, '41, formerly Director of Graduate Studies in Art History at Oberlin College,

(	 formerly Assistant Director of the National Gallery of Art, Washington, D.C., formerly Deputy Director for 
Special Projects at the Williams College Museum of Art, and currently Director of the Prendergast Systematic 
Catalogue Project at the Williams College Museum of Art. 



Nostalgic academic year 1985-6 opened with twelve second-year and thirteen first-year students on hand, the 
largest total enrollment in the Program's history. Worth mentioning again is the geographical and cultural 
spread of the graduate student body, representing ten states in the U.S. and two foreign countries (China and 
Japan). Charles Parkhurst took leave from the Prendergast Project at the Williams College Museum of Art to 
fill the Visiting Clark Professor's Chair in the fall term. His inaugural lecture, "How to Tell the Rainbow from 
the Palette: The Science and Art of Color," set the tone for his excellent graduate seminar on the su bject of color 
theory in medieval and Renaissance art. Other seminars and courses offered in this term were David Brooke's on 
Museum Studies, Carol Ockman's on Ingres, Edgerton's on Italian Renaissance Painting, 1500-1600, and 
George Heard Hamilton's on European Painting, 1890-1910. The Director regrets .to announce that with this 
last seminar, Professor Hamilton, the founder and first Director of the Graduate Program, has decided to retire 
from formal teaching for good. While he is still hale and hearty and will remain much in evidence every day at the 
Clark, Professor Hamilton's final hanging up of his gloves, as it were, does represent a sad and significant rite of 
passage indeed. 

This year's January Winter Study Tour to Italy enjoyed perhaps the finest weather of any trip so far. After the .. 
unprecedented snow and cold of 1985, anything would be an improvement. Nevertheless, our thirteen first-year 
students plus eight alumni and Friends of the Clark (Libby and Mark Cluett '55, Diane and Jack MacFadyen 
'45, Suzanne and Bob Bach, and Dorothy and John Reinke) departed for Rome on January 3 with some 
trepidation, remembering that in the previous year we landed on the very day of the notorious blizzard of '85. 
Happily, we were greeted this time by glorious sunshine. In fact, while in Rome we were able to make a side-trip 
to Hadrian's Villa and the Villa d'Este at Tivoli and found these delightful places just as beautiful as they appear 
on postcards. The group then followed the usual itinerary, traveling from Rome to Assisi, Florence, Arezzo, 
Borge Sansepolcro, Siena, Bologna, Venice, Ravenna, Milan, and finally Zurich, from whence we departed for 
home on January 24. 

Also in January, members of the second-year class represented the Graduate Program during internships at 
the National Gallery, the Boston Museum of Fine Arts, the Pennsylvania Academy of Fine Arts, and the 
Hispanic Society of America. Several other members of the class participated in a Winter Study course offered 
by Williams entitled "Behind the Velvet Curtain." This course, taught by Norman Hirschi, founder of Hirschi 
and Adler Galleries, dealt with the history of collecting and art dealing and included ten days of visits to dealers 
and collectors in New York. 

Semester II began with the welcoming of Eunice Lipton, Associate Professor of Art History from the State ( 
University of New York at Binghamton, as Visiting Clark Lecturer. She offered her lively seminar, redolent with 
Marxist dialectic, entitled Painting Modern Life. Her accompanying public lecture, delivered on April 22, was 
called "Degas Paints the Banet: Glamour Revisited." Also adding to our faculty luster was the presence of 
Bernhard Professor Emily Vermeule, renowned Harvard classicist, who gave an undergraduate/graduate 
seminar on The Trojan War: Greek Art and Poetry. Other courses and seminars during this term were Rafael 
Fernandez's on Goya's prints, Edgerton's on art and science, 1700-1900, Michael Rinehart's on Raphael, Carol 
Clark's on Homer, Eakins on Sargent, and our ever-expanding introduction to conservation, given this year for 
the first time in the new, much-enlarged headquarters of the Williamstown Regional Art Conservation 
Laboratory. 

Semester II again posted a busy lecture schedule. Christopher Kent (Kit) Wilson, Professor of Art History at 
neighboring Middlebury, led off on February 28 with a talk on Winslow Homer's Civil War paintings. Clark 
Lecturer Eunice Lipton organized a round-table symposium on March 8 in which a number of prominent 
women artists and scholars discussed the theme "Visualizing Women's Lives." On March 18, Carlo Ginzburg, 
noted historian from the University of Bologna, spoke on Piero della Francesca's Urbino Flagellation. The same 
day, Virginia Bonito, Assistant Professor of Art History at Yale, lectured in conjunction with the conservation 
course on two cooperative mural painting restoration projects (House of Menander, Pompeii, and Raphael's 
frescoes in St. Agostino, Rome) involving the skills of both conservators and art historians. Also in conjunction 
with the conservation program, Alexandra Murphy, Curator of Paintings at the Clark, gave a talk on April 10 
entitled "Invention and Possibility: the Consequences of an Exploding Palette for Nineteenth-Century 
Painting. " 

Highlighting the 1985-6 season was the second annual Julius S. Held Lecture Series during the week of April 
15, Professor Emeritus Held's eighty-first birthday. This year the honored and honoring speaker was John 
Rupert Martin, Marquand Professor of Art and Archaeology at Princeton, addressing the subjects of Rubens 
and Rembrandt in two public talks and a special seminar. Also in this busy month, Arthur Wheelock, Williams 
'65, Curator of Northern Baroque Painting at the National Gallery of Art in Washington, D.C., lectured on "The (
Art Historian in the Laboratory: the Collaboration of Curator and Conservator in the Study of Seventeenth
Century Dutch Paintings," and Roberta J.M. Olson, Associate Professor of Art at Wheaton College (Norton, 

Mass.), presented a lively talk on her specialty, the imaging of Halley's Comet in pictures from antiquity to the 
present. 

Once again, graduate students were responsible for a number of exhibitions at the Clark and the Chapin 
(	 Library of Rare Books. Jennifer A. Gordon '81, Assistant Curator at the Clark, organized a striking show at the 

Clark of original models for public sculpture in the United States from the early nineteenth century to World 
War II called "Cast in the Shadow," October II-January 5. Also at the Clark, Robert Carter, Denise Krieger, 
Thomas McGrath, Pamela Patton, Robin Reynolds~ and Mark Stansbury-O'Donnell teamed together with 
Professor Parkhurst in conjunction with his first-semester seminar to present a small exhibition on "Color 
Theory in Medieval Manuscripts," December 15-February 21. On April 7 (until May 23) Lucy Winters Durkin 
opened her second show since entering the Graduate Program, this time at the Chapin with a display of Aubrey 
Beardsley printed-book illustrations. Finally, Beth Carver Wees '77, now Curator of Decorative Arts, prepared 
a show of beautiful twentieth-century Lalique glassware as one of the summer exhibits at the Clark (June 
28-September 14). The Williams College Museum of Art remained closed during much of 1985-6 while its new 
wing was being constructed. Many present and former graduate students worked arduously to organize the 
galleries in preparation for the grand opening on October 17, 1986-but more on that in the next Annual 
Report. 

Graduation as usual climaxed the academic year with eleven students receiving their Master's Degrees. Brent 
Benjamin, who posted the highest grade-point average in the class, was named Robert Sterling Clark Fellow of 
1986. In what seems now to be a growing annual custom, a number of former students, including six from the 
Class of '85, returned to watch the ceremonies and share nostalgic memories. In anticipation of June 1987, 
Acting Director Parkhurst cordially invites all old M.A. 's back to the campus for a reunion party to be held on 
Saturday afternoon (June 6) before the Sunday finale. 

As of this writing, four members of the Class of '86 are employed in museum work (one each at the Williams 
College Museum of Art and the Emerson Art Gallery at Hamilton College, and two at the National Gallery of 
Art), one is acquiring a private gallery, and two are pursuing Ph.D.'s, at Yale and the University of Texas. 

Your Director is free at last to embark upon the first leg of his sabbatical year. He leaves for Florence and 
Rome on October 27, residing respectively at the Villa I Tatti and the American Academy until December I. He 
then returns to Williamstown until January when he's off to Princeton to spend a semester as a member of the 
Institute for Advanced Study. In April and May he moves to Oxford University in England. During the summer( 
of 1987 he will reside again at home working to finish his project, a book to be entitled The Influence of 
Renaissance Art on the Rise of Modern Science. 

Samuel Y.	 Edgerton, Jr. 

CLASS OF 1974 
Judith Adams (Cedar Cottage, Otmoor Lane, Beckley, Oxford OX3 9UX, England) continues her business as an 
antiquarian book seller specializing in books on the history of art, and we note that since the last time we heard 
from her she has married Simon Nowell-Smith. Nancy Klaus Cooper (275 S. 22 Street, Philadelphia, PA 19103) 
is working in the importing business and has added a second son to the family since she last answered the 
questionnaire; Jacob joined the family one year ago. Gregory Allgire Smith (307 Hamilton Avenue, Silver 
Spring, MD 20901) became Executive Vice President of the International Exhibitions Foundation in Washing
ton, DC, at the beginning of the year. He is currently working on "Impressionist and Post-I mpressionist 
Masterpieces: The Courtauld Collection," "American Women Artists 1830-1930" with the National Museum of 
Women in the Arts and other exhibitions in addition to his administrative duties in the organization. No reply 
from Jeanne Bresciani Orenstein, Elizabeth Agee Cogswell, Francesca Eastman, William Gavin, John Haletsky,( 
or Diane Musicant Fennelly, and no current address for Lynn Rutkin or Cynthia Winter, 



CLASS OF 1975 
Anna Cohn (2800 Woodley Road NW, Washington, DC 20016) is directing GENERATIONS, the inaugural 
exhibition for the Smithsonian's new International Gallery in the Quadrangle Building, the 400.000 square foot 
museum facility under the National Mall, scheduled to open in June 1987. Jay Fisher (1607 Park Avenue. (
Baltimore, MD 21217), in his position as Curator of Prints. Drawings, and Photographs at the Baltimore 
Museum of Art, has recently been spending more of his time on raising purchase funds and working with 
collectors, and he vacationed in France and Germany this summer. From Amy Golahny Kopley (131 Y, DuBois 
Avenue, DuBois, PA 1580 I), via a postcard sent to M'olly Asher, we learned of the arrival on July 28 of Gabriel 
David, who joins Emily at home. Peter Hero (c/o Portland School of Art, 97 Spring Street, Portland, ME 
04101) became President of the Portland School of Art on July I. Johanna Karelis (3416 Rittenhouse NW, 
Washington, DC 20015) and her family are spending a second year in Washington where her husband, a 
Professor of Philosophy at Williams College, is Director of the Fund for the Improvement of Higher Education. IJohanna is still an editor for RI LA working out of quarters provided by the National Gallery. No response from
 
Linda Creigh Nyvall, Elizabeth Ely Zuckerman, Irena Hochman, Jennifer Lester, or Cynthia Quay Tashijan, \
 
and no current address for Mary Cheney Nelson or Jeffrey Thompson.
 

CLASS OF 1976
 
Jeanne Berggreen Plekon (RR 2, Box 193, Holmes, NY 12531) is working at Reader \ Digest as a Programmer
 
Analyst. Gary Burger (326 Oblong Road. Williamstown, MA 01267) is still Director of the Berkshire Museum in
 
addition to being active as a trustee or board member with at least ten state and local cultural associations. Lois
 
Fichner-Rathus (2 Whippoorwill Lake Road, Chappaqua, NY 10514) was granted tenure at Trenton State
 
University last May, was awarded a New Jersey Department of Higher Education Grant for the exhibition.
 
"Native America: Life, Legends and Art" to be held February 1987, and is now working on her second textbook.
 
Michael Shapiro (5291 Westminster Place, St. Louis, M0 63108), in his capacity as Curator of 19th and 20th
 
Century Art, has recently bought paintings by Roy Lichtenstein, Donald Sutton and Howard Hodgkin for the
 
collection of the St. Louis Art Museum. From the Metropolitan Museum's calendar we learned that Philip
 
Verre, Chief Curator, Bronx Museum of the Arts, gave a lecture at the Met in March entitled "Hidden Heritage:
 
Afro-American Art 1800-1850." Kathy Zimmerer-McKelvie (3235 Kallin Avenue, Long Beach, CA 90808)
 
spent the last academic year teaching art history and running the University Art Gallery at CSU Dominguez
 
Hills in addition to writing for Arts, Artscene, and Artweek. On June 23 she started her new job of taking care of ()
 

l 
) 

her newborn son, Vincent Charles McKelvie. After a maternity leave she will return to her position at the Gallery 
in April 1987. No word from Gaye Brown (returned to sender), Kee II Choi, Melanie Gifford Bedford, or Judith 
McCandless Williams. 

CLASS OF 1977 
Beth Carver Wees (289 Gale Road, Williamstown, MA 01267) has been promoted to Curator of Decorative Arts 
at the Clark Art Institute and is teaching a graduate seminar on English silver this fall. She recently organized an 
exhibition of Lalique glass from a private collection, which traveled to the George Walter Vincent Smith 
Museum in Springfield, MA, from the Clark. For those who "remember her when," Beth reports that their 
daughter, Sarah, is now a freshman at George Washington University. Henry J. Duffy (75 Prospect Street, 
Demarest, NJ 07627), an Adjunct Instructor of Art History at Marymount College, was Guest Curator for the 
New York Historical Society exhibition, "Storied Shores: Lake George in History and Legend,"which opened in 
New York in September. Henry also continues to work at Lyndhurst and on his thesis. From an article in The 
New York Times sent to us by a classmate, we learned that Michael Klein has left gallery work and has become 
an artists' agent, promoting artists in the U.S. and in Europe. Robert Mattison (620 Parsons Street, Easton, PA 
18042) is teaching at Lafayette College and writing a monograph on the contemporary painter, Grace Hartigan. 
His catalogue, "Grace Hartigan: Painting the Renaissance," was finished earlier this year. Susan Dodge Peters 
(189 Rossiter Road, Rochester, NY 14620) curated an exhibition held at the Rochester Institute of Technology 
in August and September, and in additon to her weekly column in the Rochester City Newspaper, she has 
published five articles in various periodicals. She is currently writing and editing the hand book of the collection 
of the Memorial Art Gallery at the University of Rochester. John Stamper (106 N. Coquillard Drive, South 
Bend, IN 46617) was married to Erika Pistorius on June 28, 1986, and is continuing to teach in the School of 
Architecture at the University of Notre Dame. Judith Weiss Levy (66 Clermont Lane, St. Louis, MO 63124), 
Curator of Prints, Drawings. and Photographs at the St. Louis Art Museum, is working on an exhibition of 19th 
and 20th century photographs from a St. Louis private collection. Fronia Wissman Simpson (327 Hugo Street, 
San Francisco, CA 94122) is in the "home stretch" of her dissertation and is organizing a small exhibition of ( 
Corot's Italian Views for the Timken Art Gallery in San Diego. No answer from: Eileen Casey Jachym or 
Deborah Coy Ahearn. 

(
 

( 
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CLASS OF 1978
 
John Coffey (21 Potter Street, Brunswick, ME 040 II). Curator at the Bowdoin College Museum of Art, just
 
finished the exhibition and catalogue of Yvonne Jacquette's recent paintings and pastels and is now researching
 
for an exhibition of Italian landscapes by American artists in the 19th century. He also took an extended trip to
 
Egypt, which he described as "great fun spiced with a little terrorism." Stephen Edidin (386 Park Street, Upper
 
Montclair, NJ 07043) continues his work as Curator of Collections at the Montclair Art Museum. Adrian Hoch
 
(Department of Art History, Florida State University, Tallahassee, FL 32306) has left the sun of California for
 
the sun of Florida where she is a Visiting Assistant Professor at Florida State. Brian Lukacher (PO Box 127,
 
Staatsburg, NY 12580) will be teaching 19th-century art at Vassar College starting this fall. Not heard from:
 
Leonard Amico, Lucinda Barnes, Jane Boyle, or Carole Cunningham McNamara.
 

CLASS OF 1979
 
The sole respondent from the Class of '79 was Wendy Owens (100 Hoxsey Street, Williamstown, MA 01267)
 
who is on a one-year leave from the Johnson Museum at Cornell University to be the Maurice and Charles
 
Prendergast Fellow at the Williams College Museum of Art. Why didn't we hear from Hiram Butler, Stephen
 
Eisenman, Laura Giles, Margaret Kaufman McCallum, Franklin Kelly, Christopher London, Lily Milroy,
 
Sheryl Reiss, or Mary Spivy Dangremond?? We also have no current address for Jennifer Wade.
 

CLASS OF 1980
 
Cheryl Brutvan (196 North Street. # 6J, Buffalo, NY 1420 I) continues her work as Associate Curator in charge
 
of Prints and Drawings at the Albright-Knox Art Gallery. We received word that Ned Hawkins (916
 
Washington Street, Gloucester. MA 01930) was married to Katherine Pollard Stride on December 21, 1985.
 
Christine Podmaniczky (1715 North Rodney Street, Wilmington, DE 19806) will be leaving Williamstown this
 
fall following a year when her husband, Michael, was a furniture conservation intern at the Williamstown
 
Regional Art Conservation Laboratory and Christine worked part time as Mellon Research Assistant on an
 
upcoming supplement to the drawing catalogue of the Clark Collection. Once in Delaware, Christine will be
 
settling 3-year old Katinka into the new surroundings as Michael joins the Winterthur staff as Associate
 
Furniture Conservator. No clue from: Christine Bartolo Lemoal, Paula Koromilas Burke, Martha Krom, David
 
Martocci, or Vivian Patterson.
 

CLASS OF 1981 
Rachel Burbank (5129 Laurette Street. Torrance, CA 90503) was lucky enough to take her two young daughters 
along while she accompanied her husband on a four-month trip to Spain and Switzerland where he collected 
geologic samples for work on a grant. Bonnie Campbell (290 I Barton Skyway 2206, Austin, TX 78746) is busy as 
the Curator of the Texas State Capitol, a position she has held for one year. So far $1.5 million has been raised to 
fund the capitol building's major restoration project. She has also created an Historical Art Loan Program of 
fine late 19th-century Texas art. Jennifer Gordon (617 Henderson Road, Williamstown, MA 01267), Assistant 
Curator at the Clark Art Institute, recently co-authored a catalogue and exhibition of the Clark's Winslow 
Homers, is teaching sections of Art 101 I 102 at Williams this year, and is also working on an exhibition revolving 
around a recent Clark acquisition, a painting by Francois LeMoyne. On October 9, 1986, Jennifer married Chip 
Lovett who teaches biochemistry at Williams and is the father of two sons, ages 12 and 10. Laurie McGavin 
Bachmann, who informed Molly Asher of her marriage, is working at Nordstern International, a fine arts 
insurance company in New York. Sally Mills (905 Diamond Street, San Francisco, CA 94114) is enjoying her 
job as Assistant Curator of American Paintings at the Fine Arts Museums of San Francisco where she is 
presently working on a small show of American folk art. She hasn't been canoeing much lately but is still 
ballroom dancing and recently traveled to Paris on a vacation. Ruth Pasquine (7411 Boulevard East, Apt. 403, 
North Bergen. NJ 07047) is one of a team of five which is preparing a catalogue of the collection of the National 
Academy of Design while she continues to study at CUNY. John Pultz (I E. 78th Street, New York, NY 10021) 
taught a graduate seminar last spring on 20th-century American photography at Tyler School of Art near 
Philadelphia and will teach an undergraduate seminar on 19th-century European photography this fall at Bard 
College, two hours north of NYC. John is still working toward the Ph. D. at the Institute of Fine Arts at NY U. 
Catherine Scallen (35 Humbert Street, Princeton, NJ 08540) was a lecturer at Princeton during the 1985-86 year 
but will be working full time on her dissertation (a study of Rembrandt's depictions of scholars in 17th-century 
Dutch art) in Princeton this year. Amy Shammash Dane (95 Plantation Drive, Agawam, MA 0 1001) has ended a 
one-year position as publicist Ieditor for the Springfield Museum of Fine Arts and for the George Walter 
Vincent Smith Art Museum. She recovered well from back surgery in May, and she and her husband were 
planning an African safari in October. No word from: Kenneth Ledoux, Ann Rosenthal, or Maureen Walsh. 



CLASS OF 1982 
Wanda Bubriski (535 Orange Street, New Haven, CT 06511) worked as a photographic researcher for Anna 
Cohn '75 on the GENERAnONS exhibition at the Smithsonian earlier this year. Beginning in September she is 
pursuing the Ph.D. in art history at Yale. Sandra Ludig (767 North Hoosac Road, Williamstown, MA 01267) ( 
married David Brooke on March I, 1986, and the new address reflects a house which they've recently bought. 
Sandy continues work as an Assistant Editor for RILA and on writing her dissertation. Paula Kozol (426 
Atlantic Avenue, Cohasset, MA 02025), Curatorial Assistant in the Department of American Decorative Arts 
and Sculpture at the Museum of Fine Arts in Boston, co-authored Catalogue of American Sculpture at the 
Museum of Fine Arts and Catalogue ofArt at the State House, both to be published late this year. She is a 
member of the Mass. Arts Commission and of the Special Legislative Commission on a John F. Kennedy 
Memorial, but she sends this personal message: she looks forward to spending more time with friends and less 
time with inanimate objects; she says she is sorry she has been so preoccupied of late but would love to get 
together with fellow alumni. Anne Reed (13 Brewster Street, Providence, RI 02906) married Dr. Mark Shannon 
on September 7, 1985, and is now working at Blithewold, a turn-of-the-century mansion and arboretum in 
Bristol, RI, where she is doing research on the art collection and organizing an exhibition, "Images of 
Blithewold-Then and Now." John Wetenhall (2111 Jefferson Davis Highway, # 121ON, Arlington, VA 22202) 
is a Fellow at the National Museum of American Art at the Smithsonian. Also in the past year he was promoted 
to a second-degree black belt in Aiki Jujitsu and became a mem ber of the American Teachers' Association of the 
Martial Arts. No reply from Julia Bernard, Maura Feeney, Minott Kerr, or Nancy Sojka. 

CLASS OF 1983 
Julie Aronson (47 Fairway Road, Apt. 20, Newark, DE 19711) is beginning the Ph.D. program in art history at 
the University of Delaware where she will concentrate on American art. Right before leaving Washington she 
was attempting to finish writing entries for the American naive painting catalogue of the National Gallery to be 
published in 1988. Tom Fels (347 West 51 st, New York, NY 10019) has been awarded a 9-month fellowship from 
the Metropolitan Museum which he will use to do a study of 19th-century American photography. Anne 
Havinga (83 Crescent Street, Northampton, MA 0 I060) began work October I as a Curatorial Assistant in the 
Department of Prints and Drawings at the Smith College Museum of Art. James Weiss (188 Bishop Street, New 
Haven, CT 06511) is working on his Ph.D. at Yale while teaching undergraduate courses. In his own painting 
and photosilkscreen "word art" he has adopted the alias of Steve Funn. No response from: Vincent Carnevale, ( 
Cynthia Deith (returned to sender), Peter Lynch, or Ellen Wood. 

CLASS OF 1984 
Bradley Brigham (c/o Stavros, Inc., 691 South East Street, Amherst, MA 01002) is working as an advocate/ peer 
counselor for an independent living center while "hacking away" at a Ph. D. at the University of Massachusetts, 
Amherst. Michael Floss (229 Elm Street, Northampton, MA 01060) sent us notice of the exhibition, "J anet Fish: 
Recent Paintings and Pastels 1980-1985," which was shown at the Smith College Museum of Art from April 
8-June I, 1986. Tom McVarish (179 Franklin Street, Stoneham, MA 02180) is still working at Mass. General 
Hospital as Editor of the Cardiac Unit. In preparation for a spring 1987 trip to Germany to visit the Bavarian 
Rococo churches, Tom will be studying German this fall at the Goethe Institute in Boston. Nancy Spector (no 
address yet) will become Assistant Curator of the Contemporary Arts Museum in Houston in October. No 
returns from: Nancy Green, Rodney Nevitt (returned to sender), Robert Phelan, or Charles Shepard. 

CLASS OF 1985 
Ann Murphy Burroughs (480 Valley Road, # B18, Upper Montclair, NJ 07043) is working full time as a 
Curatorial Assistant in the Department of Drawings and Prints at the National Academy of Design in NYC and 
has taken up gardening and golf to avoid becoming a "golf widow." Susan Currie (728-2000 North Adams 
Street, Arlington, VA 2220 I) has changed departments at the National Gallery; she is now working in the 
Department of Exhibitions and Loans where she was an intern in the summer of 1984. She continues to enjoy 
Washington, particularly the mild winters. Alice Evarts (333 East 85th Street, New York, NY I0028) is enjoying 
her work in the Contemporary Art Division at the Knoedler Gallery and when she wrote was looking forward to 
a two-week trip to Italy at the end of August. Nora Heimann (4448 Upton Avenue South, Minneapolis. MN 
55410) just completed a one-year NEA internship at the Minneapolis Institute of Arts and has begun an 
internship at the Walker Art Center, also in Minneapolis. Nora co-authored the catalogue, "A Collection 
Rediscovered: European Paintings from the Tweed Museum of Art," from the exhibition she helped organize, 
which is now on a two-year national tour, wrote three articles for Arts, taught a public lecture course at the l 
Institute on the development of modern art as well as gave lectures to Friends and docent groups throughout the 
year. She plans to begin the Ph. D. in the fall of 1987. Steven High (46 Noyes Street, Portland, ME 04103) is 

directing the Baxter Gallery at the Portland School of Art and teaching a course in 20th-century art history 
there. He just completed work on a "Young German Painters" catalogue to be printed this fall. Gregory 
Rubinstein (2245 Observatory Place NW, Washington, DC 20007) has been rehired for a second year of work on 
the catalogue raisonne ofthe permanent collection of 17th-century Dutch and Flemish paintings at the National 
Gallery. In fall 1987 he plans to return to England to begin the Ph.D. at Cambridge. Sharon Rudolph 
Hememyay (Quillen 4H, Escondido Village, Stanford, CA 94305) is working in an administrative position at 
Stanford University while her husband works on his Ph. D. in physics, but she is keeping her eyes open for other 
possibilities in the Bay area. Although it is difficult being away from family and friends, Sharon says, "you can't 
beat nine months of sunshine!" Margaret Smith (204 Pearl Street, #24, Burlington, VT 0540 I), a Curatorial 
Assistant at the Shelburne Museum, has been busy working on a special project of cataloguing the nineteen 
French 19th-century pictures from the Havemeyer collection at Shelburne, hopefully for publication, in 
addition to her regular duties of researching, writing, and assisting with loans and exhibitions. Jill Steinberg 
(1618 21st Street NW #104, Washington, DC 20009) is an editor at the National Gallery. She has become 
involved with the Smithsonian Associates Travel Program and in September helped to lead a hiking trip through 
the Canyonlands and Arches National Parks in Utah. Robert Wolterstorff (2043 Spruce Street, Apt. 3R, 
Philadelphia, P~ 19103) is on his second year of an NEA curatorial internship in the Department of Prints, 
Drawings, and Photographs at the Philadelphia Museum of Art and has been doing lots of traveling. No word 
from Suzanne Devine. This class wins the best response prize! 

CLASS OF ]986 
Sarah Cash (511 0 Street, SE, Washington, DC 20003) is a Research Assistant in the Department of American 
Paintings at the National Gallery and is working on the research and writing of the systematic catalogue of their 
collection of American naive paintings, which is to be published in 1988. Laura Coyle (2000 Connecticut Avenue 
NW #310, Washington, DC 20008) is an Exhibitions Assistant at the National Gallery working on the Georgia 
O'Keefe show which will open there in November 1987 and then travel to Chicago, Dallas, and New York. Laura 
enjoyed her recent trip to New Mexico in conjunction with organizing the exhibition. Lucy Winters Durkin (3 
Bradley Lane, Sandy Hook, CT 06482) phoned to report that after about six weeks of negotiations, she and her 
husband, Tom, have bought an art gallery and framing shop in Danbury, CT. She emphasized that they will 
handle oils, prints and water colors, not posters. Lucy judged a local art show in September and has begun to

(	 attend auctions in search of art for her gallery. Carolyn Halpin-Healy (Chez Aratan-Spire, 218 Av de Versailles, 
75016 Paris, France) attended the Attingham School this summer to study the history of British country houses 
as well as their furnishings and collections. She and her husband, Tim, are living in Paris for the year where Tim 
is working on a grant to study physics. Carolyn is taking advantage of the opportunity by spending a lot of her 
time in museums while trying to find work as a free-lance researcher. Zheng Hu (18 Hall Street, North Adams, 
MA 01247) married Joyce Rolerson (Graduate Class of '87) on June 28 and is now the Special Assistant to the 
Director at the Williams College Museum. Ann Slimmon (no home address yet) began her duties as Curator / 
Registrar for the Fred L. Emerson Gallery at Hamilton College in Clinton, NY, on October I. Mark Stansbury
O'Donnell (1214 Chapel Street #24. New Haven, CT 06511) is beginning the Ph.D. program at Yale this fall. 
Susan Webster (6810 Thomas Springs Road, Austin, TX 78736) moved to Austin in July and began study 
toward the Ph.D. at the University of Texas this fall. Charles Wylie (478 Greystone Lane, Prospect Heights, IL 
60070) has been working at the Williams College Museum with many peers from the Class of '86 until the 
reopening. He then plans a month-long trip to Florence before hitting the pavement in New York or Chicago to 
find a gallery job. No word of plans from: Brent Benjamin or Elizabeth Triplett. 

( 


