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CONGRATULATIONS, CLASS 
of '87! (Back row -left to right) 
Karen Kowitz (Assistant to the 
Director), Deborah Leveton, Tod 
Lippy, Diana Linden, Charles 
Parkhurst (Acting Director), 
Thomas McGr.ath, Pamela 
Patton. (Secondrow) Scott Opler, 
Pamela lvinski, Robin Reynolds. 
(Front row) Yumi Nakayama, 
Joyce Rolerson Hu, Denise 
Krieger. Not shown: Xia Qiu. 
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Spring drew forth the usual insecurities concerning final exams, graduation, career employment, and whether 
or not there is life after Williams. Your regular Director returned himself to Williamstown especially to join 
these Maytime rituals. He was happy to participate with Chuck Parkhurst in the giving of the oral exams and 
join him in reporting that all second-year students who took them passed. On Graduation Day, June 7, 1987, 
eleven new "Masters" duly received diplomas, swelling to one hundred thirty-one the total number of Williams 
College M.A.'s now "moving on up" in the outside professional art world. These latest include: Joyce Rolerson 
Hu, Pamela Ivinski, Denise Krieger, Diana Linden, Tod Lippy, Thomas McGrath, Scott Opler, Pamela Patton, 
Xia Qiu, Robin Reynolds and Charles Wylie. Because of their outstanding two-year academic performances, 
Diana Linden and Tod Lippy were co-designated as Robert Sterling and Francine Clark Fellows for 1987. 

Appropriately, eight members from the Class of '86 (all but two, who were out of the country) returned to 
Williamstown to join the celebration: Brent Benjamin, Sarah Cash, Laura Coyle, Lucy Durkin, Zheng Hu, Ann 
Slimmon, Liz Triplett and Susan Webster. This "return of the alumni" at graduation time, by the way, is 
becoming a tradition, one indeed that the Program should like to encourage. Consequently, the Director issues 
an open invitation to all alumni. Come if you can to this year's graduation ceremonies (June 4-5). Commune 
with old teachers, colleagues, and classmates while you applaud the accomplishments of the Class of '88! 

And now for a few words about the Director's own recent adventures, beginning last October when he and his 
wife (Dottie) were invited to deliver a paper in Florence and be entertained for a week at the Villa I Tatti (the 
Harvard University Center in Florence for Italian Renaissance Studies). From thence, they traveled to Sicily for 
five days (to see the classical ruins), and then to Rome for a three-week stay at the American Academy. There 
the Director pursued some interesting research in the Vatican Library and the archives of the Society of Jesus 
(Jesuits) concerning his book, The Influence of Renaissance Art on the Rise of Modern Science. 

Returning to Williamstown for a brief respite, the Edgertons hardly had time to repack some clean clothes 
before flying off again, this time to spend the Christmas holidays with their children in Oaxaca, Mexico. It was 
their first extended visit so far south of the border. What a revelation when they saw the great Anthropological 
Museum and the Templo Mayor in Mexico City, the pyramids of Teotihuacan and Monte Alban! Your Director 
had never before realized the magnificence of pre-Columbian civilization. He was so impressed that he and 
Dottie returned to Mexico in February, this time for a ten-day tour of the Maya sites on the Yucatan Peninsula. 
Palenque, Chichen Itza, and Uxmal, among others, were so inspiring, so incredible, that he herewith vows that 
his next major research project will have something to do with the art history of these mysterious centers. In 
fact, after studying more on the subject in the next few years, he might even try to teach an introductory course. 

Between these extraordinary (and unanticipated) Mesoamerican experiences, from January through March, 
the Director was a visiting member at the Institute for Adv;mced Studies in Princeton, N.J. (to bone up on 
Renaissance science). Lastly, he was invited to be a Visiting Fellow at Trinity College, Oxford (to study the 
illustrated sixteenth-century books in the Bodleian Library and the Raphael drawings in the Ashmolean 
Museum). He and Dottie resided in the lovely apartment owned by the Williams College Oxford Program 
during April and May. For passionate garden-lovers (such as the Edgertons are), spending spring in England 
(chilly weather notwithstanding) is pure luxury. Nonetheless, your Director managed to get into the Museum 
and the Library once in a while, and to do a little writing too. He was pleased at the end to have completed five 
and a half chapters of his planned eight-chapter book. 

This September, after a summer of cultural readjustment, your Director resumed his regular responsibilities. 
He greeted seventeen (Yes, seventeen! A Program record!) new first-year students: Heather Galloway (Middle
bury College), Laura Gelfand (S UNY / Stony Brook), Sophia Gellar (Indiana University), Joseph Giuffre (Brandeis 
University), Marion Goethals (Duke University), Jenine Gordon (Williams College), Jennifer Huffman (Cornell 
University), Marni Kessler (Vassar College), Shelley Langdale (Bowdoin College), Brooke Marler (University of 
Illinois), Becky Nanovic (University of Notre Dame), Nora Nirk (Boston College), Peggy O'Brien (Bowdoin 
College), Kathryn Potts (Brandeis University), Paul Provost (Middlebury College), Christina Yang (University 
of California, Berkeley), and Ellen Zieselman (Brown University). It should also be said that the geographic 
spread of this Class of '89 not only indicates the increasing national attractiveness of the Williams College 
Graduate Program, but its seventeen members were culled from the largest number of candidates ever to apply. 

Finally, it is the Director's sad duty to inform you of the death this spring of Judy Lenett '83. Judy, as you 
recall, was passionately interested in the study of American antiques, especially so-called primitive painting of 
the eighteenth and nineteenth centuries. Illness, unfortunately, prevented her from completing her work in the 
Program and led to her tragic and untimely passing away. We all remember Judy's enthusiasm and devotion, 
particularly her interest in collecting and conservation. In a most appropriate and thoughtful gesture to preserve 
that memory, her friends and family have established a special endowment, henceforth to be known as the 
"Judith M. Lenett Memorial Fund," the proceeds of which will be used to sponsor annual lectures, seminars and 
internships shared between the Graduate Program and the Conservation Laboratory. More on that in the 1988 
Newsletter. 

ANNUAL REPORT 1986-7 
Your Director has finally returned after a sensational sabbatical leave. But before more on that, he must 

report, secondhand, on the events of the missed school year in Williamstown. He also wishes to state his sincere 
thanks to Charles Parkhurst for standing in so competently as Acting Director during 1986-7, realizing better 
now why the National Gallery of Art in Washington was run so well for twenty years. His thanks also to Karen 
Kowitz, Assistant to the Director, for her outstanding ability to provide constancy and seemless continuity in the 
daily operations of the Graduate Program. Karen has been doing quite a job keeping track of all you alumni so 
please keep in touch with her; send all the latest information about your job, family and travels. 

As school opened on September 8, 1986, ten new first-year students joined fourteen veteran classmates in the 
Clark Art Institute. This just-arrived Class of '88 included Courtney Braun (Drew University), Becky Briesacher 
(University of California, Berkeley), Diane Dillon (Harvard University), Kristen Froehlich (Temple University), 
James Ganz (Trinity College, Hartford), Margaret Magner (University of Virginia), Marguerite Modan (Vassar 
College), Mary Ross (Beloit College), Jon Sorenson (University of Wisconsin), and Priscilla Vail (Northwestern 
University). 

After the usual orientation and battery of tests, both first- and second-year students plunged into their studies 
including the following menu of interesting and diverse courses. Acting Director Parkhurst himself organized a 
provocative seminar on one of his lifelong interests, Leonardo da Vinci's Color Theory. Other unique offerings 
available were English Silver: 1660-1837 by Beth Carver Wees, Psalmodi and Medieval Art by Whitney 
Stoddard (concerning his long-standing archaeological dig in southern France), and Architecture in the 
Quattrocento by Ralph Lieberman. David Brooke again gave his basic course on Museum Studies; Rafael 
Fernandez devoted his essential prints and drawings seminar this year to Rembrandt in His Time; Carol Clark 
focused her ever-popular American seminar on the Early Modern Painters: 1900-1930; and Gerald Hoepfner, 
along with his remarkable staff at the Williamstown Regional Art Conservation Laboratory, continued to 
provide Williams graduate students an unprecedented opportunity to learn firsthand the fundamentals of 
Conserving and Restoring Works ofArt. 

Visiting Robert Sterling Clark Professors for 1986-7 were Marcia B. Hall from Temple University, Phila
delphia, substituting for the absent Director by offering his Italian Renaissance courses, and Joel Isaacson of the 
University of Michigan, Ann Arbor, whose specialty in nineteenth-century French painting helped fill the 
vacuum caused by the recent retirement of George Hamilton. Professor Hall's inaugural lecture was entitled 
"Divine Grace and Grazia in Michelangelo's Late Frescoes." Professor Isaacson similarly spoke on "Forgetting 
Everything that Existed Before Us: The Impressionists' Approach to the Landscape." 

Fall semester intellectual activities commenced with Williams College hosting the annual October meeting of 
the New England Renaissance Conference. The most relevant session in this affair (attracting a standing-room
only crowd) was a discussion of the cleaning of Michelangelo's Sistine Ceiling frescoes, involving controversial 
exchanges between art historians, conservators and artists - many weeks before this issue became the 
international aesthetic cause celebre. 

Also celebrated in October was the opening of the remodeled old wing of the Williams College Museum of 
Art. Indeed, this was the theme of the Fall Convocation, and Charles Moore, the new Museum's architect, was 
keynote speaker. A special exhibition of Moore's work was the opening's main gallery feature, accompanied by a 
splendid catalogue written for the occasion by E.J. Johnson. 

Other notable art historian visitors to Williamstown in 1986-7 included Terisio Pignatti from the University of 
Venice who spoke on "Carpaccio's Legend of St. Ursula," and Jonathan Brown from the Institute of Fine Arts, 
New York University, the year's Julius S. Held Lecturer (honoring Professor Held's eighty-second birthday), 
who spoke publicly on "Rethinking Velasquez" and "Philip IV as Art Patron and Collector" in addition to 
giving an afternoon seminar for graduate students only. The Williamstown Regional Art Conservation 
Laboratory again sponsored its own series of distinguished speakers including Keiko Keyes on "Approach to the 
Conservation of Art Objects on Paper"; Peter Sutton on "The Painter's Studio in the Dutch Golden Age"; 
Judith Sobre on "The Painters' Ordnances of 1483 from Cordoba; Or How to Paint Spanish-style"; Edward 
Cooke, Jr. on "Curator, Conservator, and Craftsman: Some Problems in Historical Upholstery"; and Nicholas 
Pickwoad on "The Care of Books in English Country Houses." 

As usual in January, Acting Director Parkhurst led the first-year class, plus eight alumni and parents of 
Williams students (Margaret and Richard Dunn '35, Anne and Graham Knight, Therese and Charles Antonaccio, 
Carolyn Davies and Beverly Vail) and one undergraduate on the annual three-week tour of Italy. He was also 
accompanied by Carol Clark (his wife) and Rafael and Margaret Fernandez. By all accounts it was an excellent 
trip, with an additional side-excursion this year to the Palladian villas of the northern Veneto. Meanwhile, back 
in the United States, second-year students labored on a variety of winter-study projects including internships in 
the National Gallery of Art, Christie's, the Boston Museum of Fine Arts, the Philadelphia Museum of Art, and 
the University of California, Berkeley's Rare Book Library. 
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CLASS OF 1974 
Judith Adams (Cedar Cottage, Otmoor Lane, Beckley, Oxford OX3 9UX, England) remains a bookseller 
specializing in "rare, interesting and elusive" books on the history of art. Jeanne Bresciani (150 East 61st Street, 
New York, NY 1002J) was recently appointed Artist-in-Residence of the Isadora Duncan International Institute, 
has been a guest faculty member at the Good School of Education, NYU, and at the Graduate School of Dance, 
York University, Toronto, and has continued to perform, most recently in Italy and Canada. Francesca Eastman 
(375 Addison Avenue, Palo Alto, CA 94301) is writing on art for the Addison-Wesley Publishing Company 
textbook division, presently working on a European History text. Bill Gavin (Box 13, Winchester, MA 01890) 
reports that his article "Caravaggio's Madonna oj Loreto Reconsidered" will appear in the Fall 1987 issue of 
SOURCE: Notes on the History oj Art. Nancy Klaus (275 South 22nd Street, Philadelphia, PA 19103) is now 
Assistant Director of Business Volunteers for the Arts, a national non-profit organization which recruits 
business professionals to provide management consulting services to artistic (i.e., theatre and dance) groups. 
Gregory Allgire Smith (36 East 45th Street, Savannah, GA 31405) left the International Exhibitions Foundation 
in April 1987 to become Director of the Telfair Academy of Arts and Sciences. His intentions now are to 
formulate a long-range plan for the museum and to revive its programs. No report from: John Haletsky or 
Diane Musicant Fennelly and no current address for Elizabeth Agee Cogswell, Lynn Rutkin or Cynthia Winter. 

CLASS OF 1975 
Jay Fisher (217 West Lanvale Street, Baltimore, MD 21217), Curator of Prints, Drawings and Photographs at 
the Baltimore Museum of Art and Vice-President of the Print Council of America, relays this new address. Peter 
Hero (#7 Ship Channel Road, South Portland, ME 04106) reports growth at the Portland School of Art, of 
which he is President. "The largest cultural institution in northern New England" offers the BFA, Associate 
Degree and in 1989 will offer the MFA. Irena Hochman (Aneri Art, Ltd., Suite 3B, 22 East 72nd Street, New 
York, NY 10021) recently moved to this new office address, from which she deals in modern masters and 
contemporary art. Johanna Karelis (3416 Rittenhouse Street NW, Washington, DC 20015) continues her work 
for RILA from her temporary quarters provided by the National Gallery while her husband, on the Williams 
College faculty, directs the Fund for the Improvement of Post-Secondary Education. No word from: Anna 
Cohn, Linda Creigh Nyvall, Elizabeth Ely Zuckerman, Amy Golahny Kopley, Jennifer Lester or Cynthia Quay 
Tashijan and no current address for Mary Cheney Nelson or Jeffrey Thompson. 

CLASS OF 1976 
Gary Burger (326 Oblong Road, Williamstown, MA 01267) continues as Director of the Berkshire Museum in 
Pittsfield, MA, and as President of the New England Museum Association, Treasurer of the Williamstown 
Regional Art Conservation Laboratory, and a member of the Massachusetts Arts Advocacy Committee. Lois 
Fichner-Rathus (25 Dorchester Road, Summit, NJ 0790 I) received a faculty merit award this year for excellence 
in teaching and scholarship at Trenton State College, is underway on the second edition of her text, 
Understanding Art, and received funding for a grant entitled "Holocaust and Resistance in Art and Literature: 
A Course and Conference." Melanie Gifford (4216 Sheridan Street, University Park, MD 20782), Conservator 
of Paintings at the Walters Art Gallery in Baltimore, teaches painting microscopy at the University of Delaware, 
is writing technical entries for a catalogue of northern paintings at the Walters, published in the Walters Journal 
a paper on the stylistic sources of a Flemish manuscript from the "Gold Scroll" group, is preparing for 
qualifying exams in the art history Ph.D. program at the University of Maryland, AND has a new daughter, 
Lydia Kalley Bedford, born in May 1987. We learned from a news release that Michael Shapiro will fill the new 
position of Chief Curator of The Saint Louis Art Museum and will continue to oversee the Department of 19th 
and 20th Century Art as well. Kathy Zimmerer-McKelvie (3235 Kallin Avenue, Long Beach, CA 90808) is still 
the Director of the University Art Gallery at California State University, Dominguez Hills, and contributes 
monthly articles to the West Coast periodicals, ArtScene and Visions. No response from: Jeanne Berggreen 
Plekon, Gaye Brown, Kee II Choi, Judith McCandless Williams or Philip Verre. 

CLASS OF 1977 
Beth Carver Wees (289 Gale Road, Williamstown, MA 01267), Curator of Decorative Arts at the Clark Art 

Institute, taught a graduate seminar on English silver last fall and continues to work on a catalogue of the 
Clarks' English silver, for which she traveled to England this summer on a research trip. Henry Duffy (75 
Prospect Street, Demarest, NJ 07627) continues to teach at Marymount College and has been active as a guest 
curator and lecturer on the history of Lyndhurst. Robert Mattison (817 Porter Street, Easton, PA 18042) had 
his book, Robert Motherwell: The Formative Years, published this year by UMI Press, is working on the last 
chapter of "Monograph on Hartigan" and is still teaching courses on 19th and 20th century art and architectural 
history at Lafayette College. Susan Dodge Peters (189 Rossiter Road, Rochester, NY 14620) has returned to 
full-time work as Assistant Director of Education at the Memorial Art Gallery of the University of Rochester. 
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() (	 position as Assistant Curator at the Clark Art Institute, devoted much of last year to an exhibition on rococo art 
focusing on a painting by Francois Le Moyne which was purchased by the Clark in 1986; she is now in the 
preliminary stages of organizing a show on Carpeaux sculpture which is planned for fall 1989. Jennifer and her 
husband, Chip, who teaches biochemistry at Williams, are adding on to their home, which they share with "two 

John Stamper (106 N. Coquillard Drive, South Bend, IN 46617) is Assistant Professor in the School of 
Architecture at the University of Notre Dame. Judith Weiss Levy (6336 Wydown, St. Louis, MO 63105), 
Curator of Prints, Drawings, and Photographs at The Saint Louis Art Museum, sent along a catalogue from her 

('	 summer exhibition of photographs from a private collection. Fronia Wissman (327 Hugo Street, San Francisco, 
CA 94122) is an editor and proofreader for a typesetting company, edits The Quarterly Review, a publication for 
the American Decorative Arts Forum of Northern California, contributes to Antiques West, and is the Guest 
Curator for a Corot exhibition which will open at the Timken Art Gallery, San Diego, in May 1988 and which 
will travel to the Clark Art Institute later that year. No answer from: Eileen Casey Jachym or Michael Klein and 
no current address for Deborah Coy Ahearn. 

CLASS OF 1978 
John Coffey (19 H Maple Street, Brunswick, ME 040 II) married Ann Roth on September 12 and in his position 
as Curator of Collections at the Bowdoin College Museum of Art, he often claims to feel like an air traffic 

l 
r controller. John and his wife planned to take an extended trip to Istanbul and the Aegean coast in October. 

Adrian Hoch (2039 North Meridian Road, Apt. 140, Tallahassee, FL 32303) is now Assistant Professor of Art 
History at Florida State University teaching Medieval and Renaissance Italian Art and writing articles and a 
book on Simone Martini's St. Martin Chapel in Assisi. Christopher London (Blue Herons, RRI, Box 6, Pound 
Ridge, NY 10576) received the D.Phii. in modern history this year from Oxford University and is preparing his 
thesis on "British Architecture in Victorian Bombay" for publication. He will return to New York after seven 
years in England to form a partnership, called Carpenter & London, which will carryon the business formerly 
known as Lucien Goldschmidt, Inc. Brian Lukacher (PO Box 127, Staatsburg, NY 12580) received his Ph.D. in 
1987 from the University of Delaware and is currently Assistant Professor of 19th Century Art at Vassar 
College. Not heard from: Leonard Amico, Lucinda Barnes, Jane Boyle, Carole Cunningham McNamara or 
Stephen Edidin. 

CLASS OF 1979 
Franklin Kelly (817 South Sharp Street, Baltimore, MD 21230) has been promoted from Assistant Curator to 
Curator in the Department of American Art at the National Gallery and we note the name of a spouse, Karen 
Christine Hinson, on Frank's questionnaire this year. Wendy Owens (PO Box 547, Williamstown, MA 01267)

) <,	 continues on the local turf as the Prendergast Fellow at the Williams College Museum of Art. Sheryl Reiss (5 
Leadmine Hill Road, Amherst, MA 01002) is currently a part-time Lecturer at Smith College, is finishing the 
last two chapters of her dissertation and has a forthcoming article in ZeitschriJt Jor Kunstgeschichte entitled "A 
Medieval Source for Michelangelo's Medici Madonna." Sheryl is engaged to Paul F. Goldsmith, a professor and 
Associate Director of the Five College Radio Astronomy Observatory; they plan to marry in May 1988. Mary 
Spivy Dangremond (11 Ferry Road, Old Lyme, CT 06371) spends much of her time these days "raising Sam," 
their one-year old son. No clue from: Hiram Butler, Laura Giles, Margaret Kaufman McCallum or Lily Milroy 
and no address for Stephen Eisenman or Jennifer Wade. 

CLASS OF 1980 
Cheryl Bruhan (cl 0 Albright Knox Art Gallery, 1285 Elmwood Avenue, Buffalo, NY 14222), in her position as 
Associate	 Curator, has organized an exhibition and authored the publication on the Gallery's collection of 
unique works on paper, in celebration of the Gallery's 125th anniversary. Cheryl also contributed to a recent 
exhibition of contemporary American sculpture, on which she worked closely with Hiram Butler '79 in his role 
as a sculptor's representative. Martha Krom (1002 Belmont Street, Watertown, MA 02172) works in the 
Employee Education and Development Department of Mount Auburn Hospital in Cambridge by day and has 
taught evening courses on "English Painting" and "French Impressionism" at the Worcester Art Museum. 
Christine Bauer Podmaniczky lives with her husband, Michael, and daughter, Katinka, at 1715 North Rodney) 
Street, Wilmington, DE 19806. No reply from: Christine Bartolo Lemoal, Ned Hawkins, Paula Koromilas

} Burke, David Martocci or Vivian Patterson. 

CLASS OF 1981 
Rachel Burbank (5129 Laurette Street, Torrance, CA 90503) and her two young daughters have continued to 
accompany her husband on his geological research trips to Spain and France as well as to Wyoming and 
Montana.	 Rachel makes every effort to include on these trips visits to museums and historical sites to foster her 
daughters' interest in art. Jennifer Gordon Lovett (617 Henderson Road, Williamstown, MA 01267), in her 



sons and four beasts." They had a great visit in May with Sally Mills '81, Bonnie Campbell '81, Catherine 
Scallen '81 and John Wetenhall '82. Sally Mills (905 Diamond Street, San Francisco, CA 94114) organized a 
show of American folk art last year in her position as Assistant Curator of American Paintings at the Fine Arts 
Museums of San Francisco and recently published an article on the topic for Antiques West. Still canoeing! ( 
Ruth Pasquine (615 Undercliff Avenue, Edgewater, NJ 07020) wrote to advise us of her new address and reports 
that she is finishing up coursework at CUNY. Molly Asher passed along this new address for John Pultz: 46 
Devoe Street, Dobbs Ferry, NY 10522. Catherine Scallen also informed us of her new address: 4711 East Lake 
Harriet Parkway, Minneapolis, MN 55409. Amy Shammash Dane (85 Englewood Road, Longmeadow, MA 
01106) reports the address of a new home and her new position as Development Coordinator for the Springfield 
Orchestra Association. Last January Amy participated in a Williams College Winter Study trip to India and this 
October she and her husband traveled to Australia and New Zealand. No answer from: Bonnie Campbell, 
Kenneth Ledoux, Laurie McGavin Bachmann, Ann Rosenthal or Maureen Walsh. 

CLASS OF 1982 
Julia Bernard (Martin-Luther-Platz 7- I I, 5000 Koln I, West Germany), who is currently enrolled in the Ph.D. 
program at the University of Chicago (but spending the year in Germany), will be taking preliminary exams this 
fall as well as writing grant applications in support of her dissertation on self-portraiture in late 19th and early 
20th century European painting. Julia delivered papers at two meetings and taught a university course entitled 
"Art and Politics, 1789 to the Present" during the past year. Wanda Bubriski (c/o Morse College, Yale 
University, New Haven, CT 06520) spent the summer in Europe on a Yale grant to research a dissertation topic 
but returned to New Haven in September for her second year of doctoral work. Sandra Ludig Brooke (767 
North Hoosac Road, Williamstown, MA 01267) is still enrolled at Yale University and is currently working full 
time as an editor at RILA. Anne Reed Shannon (13 Brewster Street, Providence, RI 02906) is enjoying her 
position as Curator of Blithewold where, with assistance from the Yankee Intern Program, she is cataloging the 
decorative arts collection and has also organized an exhibition entitled "A Half-Century of Fashion: 1880-1930." 
John Wetenhall (2111 Jefferson Davis Highway # 121ON, Arlington, VA 22202) is currently a Smithsonian 
Institution Fellow at the National Museum of American Art, has completed his Stanford dissertation and (we 
hope successfully) its defense in September and will teach 20th century art at the University of Minnesota 
beginning in the winter term of 1988. No response from: Paula Kozol or Nancy Sojka and no current address for 
Maura Feeney or Minott Kerr. ( 
CLASS OF 1983 
Julie Aronson (32 North Chapel Street, Newark, DE 1971l) reports this new address and her progress toward 
the Ph.D. in American art at the University of Delaware; she has one semester of coursework to go. Anne 
Havinga (83 Crescent Street, Northampton, MA 01060) continues as Curatorial Assistant in Prints, Drawings 
and Photographs at the Smith College Museum of Art. Peter Lynch (188 Bishop Street, New Haven, CT 06511) 
is teaching at Yale, beginning work on his dissertation and planning to spend 1988-89 in Europe (a benefit, he 
says, of studying art history). No word from: Vincent Carnevale, Tom Fels, James Weiss or Ellen Wood and no 
current address for Cynthia Deith. 

CLASS OF 1984 
Bradley Brigham (c/o 691 South East Street, Amherst, MA 01002), while currently employed as the Associate 
Director of an independent living center and pursuing a Ph.D. in English at the University of Massachusetts, 
remains a strong patron of the arts in the area. Tom McVarish (179 Franklin Street, Stoneham, MA 02180) 
continues editing research papers for the Chief of the Cardiac Unit at Massachusetts General Hospital and has 
also been involved in the production of a cardiology textbook which may "finally" be published in 1988. He 
planned to visit Switzerland and Germany at the end of this summer, a trip he had postponed from last year. We 
always have trouble tracking down Rodney Nevitt but were provided with this address by a classmate: 52 
Fayette Street, Apartment 2, Cambridge, MA 02139. Robert Phelan (Box 211, Guilderland, NY 12084) reported 
on an exhibition he organized which was shown at the New York State Museum in late 1986 entitled "New 
Traditions: Thirteen Hispanic Photographers." Charles Shepard (301 Montgomery, Ann Arbor, MI 48103) 
began his new position in October as the Director of the Collection at the University of Maine, Orono. Charles 
and Liz Triplett '86, who has also been working at the University of Maine Gallery, dropped by the Clark 
recently en route to a meeting in Connecticut. No report from: Nancy Green and no current address for Michael 
Floss or Nancy Spector. ( ) 
CLASS OF 1985 
Ann Murphy Burroughs (322 West Madison Street, Ann Arbor, MI 48103) and her husband, Harold, have 
recently moved to Ann Arbor where Harold is a student at the University of Michigan Law School. While a 

Curatorial Assistant at the National Academy of Design, Ann worked on a show entitled "The National 
Academy of Design and the Painter-Etcher Movement," which opened in July 1987. Susan Currie (728 - 2000 
North Adams Street, Arlington, VA 2220 I) left the National Gallery in November 1986 to accept a position at 

( the Art in Embassies Program of the U.S. Department of State, where she is now the Acting Registrar. Suzanne 
Devine (193 Concord Avenue, Apartment 8, Cambridge, MA 02138) enjoys her work at the Fogg which now 
encompasses planning the museum's educational programs, concerts and trips, and she particularly enjoyed 
teaching sections of a Rembrandt course led by Rod Nevitt '84. Alice Evarts (333 East 85th Street, New York, 
NY 10028) continues to enjoy her work in the Contemporary Art Division at M. Knoedler and Company. 
Steven High (46 Noyes Street, Portland, ME 04103) is starting his third year heading the Baxter Gallery at the 
Portland School of Art and has written an article for this winter's Art Criticism. Gregory Rubinstein (Christ's 
College, Cambridge CB2 3BU England) left the National Gallery in September to begin work on his Ph.D. at 
the University of Cambridge, his alma mater, where he has been awarded a research scholarship. Greg insists 
that anyone who wants to visit him in Cambridge or his parents in Henley will be more than welcome. Sharon 
Rudolph Hemenway (Quillen 4H, Stanford, CA 94305) is now working in personnel administration within the 
Stanford Library system and continues to comment, as she has for three years, about the abundance of 
California sunshine. Margaret Smith (2 Washington Park, Maplewood, NJ 07040) did research last spring for an 
exhibition of 17th-century Dutch paintings entitled "1m Lichte Hollands," which was shown at the Kunst
museum, Basel. Former Visiting Clark Professor Marcel Roethlisberger was one of the organizers in Switzerland. 
More recently, Meg has joined the staff of the Cooper-Hewitt Museum. Jill Steinberg (1618 21st Street NW, 
# 104, Washington, DC 20009) changed positions within the National Gallery in June and is now Lecturer/ 
Assistant Editor of the Education Department, a job she loves. Jill is still studying Italian and hopes to reap the 
benefits on a vacation to Italy next summer. No news from: Nora Heimann or Robert Wolterstorff. 

CLASS OF 1986 
Brent Benjamin (447 Brookline Street, Newton Centre, MA 02159), in his work as Curatorial Assistant in the 
Department of Prints, Drawings and Photographs at the Museum of Fine Arts, co-curated "The Art of 
Engraving," a selection of old master engravings drawn from the museum's permanent collection, which was 
shown at the MFA this summer. Brent reports his new fitness routine includes rowing on the Charles each 

(	 morning at 5:30 a.m. Sarah Cash (511 D Street SE, Washington, DC 20003) continues as Research Assistant in 
\,	 the Department of American Art at the National Gallery and as part author of the NGA's Systematic Catalogue, 

Volume 12, on American Naive Paintings. As she wrote to us, Sarah was off to California for a summer 
vacation. Laura Coyle (2000 Connecticut Avenue NW #310, Washington, DC 20008) was married on July 18 to 
Doug Robertson, who is now a full-time Ph.D. student in economics at the University of Maryland. Following 
the opening of the Georgia O'Keefe show November I at the National Gallery, on which Laura worked for more 
than one year, she is now a Special Assistant for Exhibitions and Installations in the Department of 20th 
Century Art at the NGA. We were all pleased and proud to hear that an interview with Laura regarding the 
Georgia O'Keefe exhibition was aired on National Public Radio's "All Things Considered" program in August. 
Lucy Durkin (3 Bradley Lane, Sandy Hook, CT 06482) is celebrating the one-year anniversary of her gallery 
ownership. Lucy keeps us informed of special exhibitions at Artistic Surroundings in Danbury, Connecticut. 
Carolyn Halpin-Healy (2802 Devonshire Place NW #208, Washington, DC 20008) is working in a temporary 
position in the Prints Division of the Library of Congress while searching for a more permanent position in the 
Washington area. Her husband, Tim, is doing post-doctoral work in the Department of Physics at the University 
of Maryland. Zheng Hu (18 Hall Street, North Adams, MA 01247) is enjoying his position as Exhibitions 
Designer at the Art Gallery on the campus of SUNY, Albany, where he designs and directs installations, 
supervises publications and manages a staff of student workers. Mark Stansbury-O'Donnell (1214 Chapel Street 
#24, New Haven, CT 06511) has finished his coursework in Greek, Roman and Medieval art history at Yale and 
has begun work on his dissertation. This summer he spent time in Psalmodi on Whitney Stoddard's dig and then 
completed some research for a future article in Burgundy, where he conferred with Minott Kerr '82. Liz Triplett, 
we understand, will begin a one-year internship at the IBM Gallery in New York late this year. Susan Webster 
(6810 Thomas Springs Road, Austin, TX 78736) has finished her busy first year of the Ph.D. program at the 
University of Texas and will be attempting to publish an article on the Argentine painter Emilio Pettoruti once 
she can obtain reproductions from obscure South American collections. Charles Wylie (226 East 36th Street 
#IA, New York, NY 10016) will end his one-year stint at the IBM Gallery in November, after which he says he 
has "no definite plans." No information this year from: Ann Slimmon. 

<. CLASS OF 1987 
Joyce Rolerson Hu (18 Hall Street, North Adams, MA 01247) is working on a one-year internship at the Smith 
College Museum of Art, which involves curatorial duties as well as teaching and supervising the docent staff and 



giving gallery tours. In addition to loving her busy job, Joyce is taking a class in Chinese. Pamela Ivinski (108 
Southworth Street, Williamstown, MA 01267), now Prendergast Project Assistant, is working with Wendy 
Owens '79 on getting the Prendergast Catalogue ready for publication. Denise Krieger began work on an . 
internship at the Textile Conservation Workshop in South Salem, New York, in September. Deborah Leveton ( 
(4323 Charlotte, Kansas City, MO 64110) is enjoying her work as a Curatorial Assistant at the Nelson-Atkins 
Museum of Art. Diana Linden (85 Sixth Avenue, Apt. F, Brooklyn, NY 11217), now the Education Specialist 
for Docent Training and Adult Tours at the Brooklyn Museum, has been busy restructuring both training for 
the docents and the types of tours offered. Tod Lippy (209 Lees Mill Road, Hampstead, MD 21074) spent two 
months in Venice late this summer at the Peggy Guggenheim Collection. Tom McGrath (127 Moore Street, 
Princeton, NJ 08540) has begun the Ph.D. program in art history at Princeton University. Scott Opler (87 
Kinnaird Street, Cambridge, MA 02139) continues his education in the Ph.D. program in fine arts at Harvard 
University. Pamela Patton (10 Mead Street, Suite I, Allston, MA 02134) spent time this summer at Whitney 
Stoddard's dig in Psalmodi with classmate Robin Reynolds, after which they traveled for several weeks in 
Europe "looking at medieval churches." Pamela published in the July 1987 issue of Source "Intimations of the 
Redeemer in 15th Century Relief of the Madonna and Child" from research done at the National Gallery during 
the summer of 1986 and is, by now, ensconced in the Ph.D. program at Boston University. Robin Reynolds (26 
Wethersfield Drive, Andover, MA 01810) is working full time as Assistant to the Director of the American and 
European Paintings Department at the Robert W. Skinner auction house and is teaching art history part time at 
the Massachusetts College of Art. No word of plans from: Xia Qiu. 
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A snap of the M.A. Class of '87 with 
degrees in hand, accompanied by a 
beaming Charles Parkhurst. 
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