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The Class of 2002 at its Hooding Ceremony. Front row, from left to right: Brett S. Abbott, Tara McDowell,
 

Abigail Guay, Sarah K. Kozlowski; back row: Associate Director Marc Simpson, Victoria A-T. Sancho, Kathryn A. Price,
 

Director Mark Haxthausen, Gretchen L. Wagner, Robert S. Slifkin, and Paul Martineau
 

Letter from the Director 

CHARLES W. (MARK) HAxTHAUSEN
 

Faison-Pierson-Stoddard Professor of Art History, Director of the Graduate Program
 

On the crisp, clear morning of September 11, as I was preparing my first methods class, I received an 
e-mail news alert that a plane had struck the World Trade Center. From that moment, of course, it became 
impossible to focus on the class, scheduled for that evening. We did meet briefly, and since all were in a state of 
profound shock and emotional distraction, we agreed to postpone the class until the next evening. When we 
convened on September 12 the discussion was unusually intense-for most of us it was the first time we had 
been able to forget, however briefly, the inconceivable horror only three hours south of us. But I also think that 
some of that intensity came from an affirmation of the continuing value of our own work. Perhaps it was, 
unconsciously, an act of resistance to terror. 

Two of our students lost close friends at the World Trade Center, one a passenger in an American Airlines 
plane, a second an employee in the twin towers. The threat of further terrorist attacks or hijackings naturally 
raised concerns about the January European trip, and into October we considered canceling it and developing a 
domestic substitute for it. But as travel resumed and continued without further incident, we decided collectively 
that the best course was to make the trip optional this year. In the end, thirteen of fourteen students made the 
journey to Germany, Austria, and the Czech Republic (see pages 16-17 for pictures and a report on this year's trip). 
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Even under the cloud of terror, the academic year 2001-2002 was a banner year for the GRADUATE 
PROGRAM. In September we mailed the first issue of the revived and greatly expanded newsletter and have been 
enormously heartened by your enthusiastic response to it. This publication served to reconnect us with many of 
you, and you with many of your classmates. Packed as it is with information, it has also been an excellent 
advertisement for the program, not least because of the listed achievements of our graduates. Unfortunately, 
because of outdated addresses and the postal chaos caused by the anthrax attacks, some of our alums never received 
the newsletter. We hope, with your assistance, to do better with this issue. 

The newsletter undoubtedly helped us sustain momentum in the second year of our annual giving 
campaign. There was a slight increase in gifts over the $6,995 we received from 41 of our graduates last year. 
This year 53 of you (about 17 percent) contributed a total of $7,126; $3,990 of that amount was allocated toward 
support offellowships, the remaining $3,136 to our student travel fund, established by the Class of 1996. We 
were pleased with this result, especially given the downturn in the economy and the more urgent need for 
support of other charities in the wake of 9/11. 

The $6,995 that you contributed last year supported one fellowship stipend. Because of significant 
contributions to the student travel fund we were able to grant the Class of 2002 $1,773 for travel related to 
research on their Qualifying Papers and symposium presentations and to support air travel for one conference 
presentation. As its class gift, the Class of 2002 generously contributed an additional $450 to this fund. At press 
time we had a balance of over $19,000 in this account, which will allow us to increase the allowance per student 
this year. 

A year ago I reported that a record number of our M.A. graduates were entering Ph.D. programs in the 
fall. This year, I am delighted to report, we matched that record, with a bumper crop consisting overwhelmingly 
of Americanists. Three of them-ANNA KAMPLAIN '01, DOROTHY Moss '99, and SARAH POWERS '97-will be 
attending the University of Delaware to study American art. This is also the chosen field of ADAM GREENHALGH 
'00 and ROB SUFKIN '02, who will study at Yale, as it is of LAURA GROVES '00, who will be enrolling at Maryland. 
KIMBERLY MIMS '00 will specialize in twentieth-century art at Chicago, and VICTORIA SANCHO '02 will work on 
Late Renaissance and Baroque at Columbia. BRIAN BOUCHER '98 will pursue a doctorate in modern art at 
CUNY, while he continues his job as education liaison at the Frick. 

The number of students pursuing the doctorate has increased significantly in recent years. According to 
our best information, 48 of our graduates have completed the Ph.D., but almost as many--43-are enrolled in 
doctoral programs. This amounts to about 29 percent of the more than 300 graduates since 1974. Of the 96 
students who have graduated since 1995,38, or 39.6 percent of the total, have entered doctoral programs. Of the 
17 members of the class of 2000, no fewer than 10 (58.8 percent) will be pursuing the Ph.D. this fall. 

As many of you know, in September 2001 the Clark Art Institute announced an expansion plan, which 
will include a new building by Pritzker Prize winner TADAO ANDO, to be located to the west of the 1955 
building, on the site of the present facilities of the Williamstown Art Conservation Center. It will add 85,000 
square feet to the Clark complex and will house the offices and seminar rooms of the Graduate Program. Since 
student carrels will remain in the Clark Library, we were initially concerned about the relocation. Yet the 
distance can be walked in under two minutes, and we will gain a more rationally configured and expanded suite 
of offices, which will include space for additional faculty-and we will be located in what promises to be a 
glorious building. You can read about the planned expansion on the Clark's website, at www.clarkart.edu under 
"The Clark Story." 

In November we launched our list-serv for graduates, current students, and faculty in the program. As of 
late June, 52 of you had subscribed to this group, although we have up to now received few postings from you. 
Thus far, most of our content has not been self-generated; rather, we have used the list-serv to post 
information-mostly job listings and calls for papers-that we receive from other list-servs, such as ArtHist.net 
and CAAH. Of course, many of you may already subscribe to these groups and therefore find this material 
redundant. We also post job listings and calls for papers that we receive from private e-mail. Clearly, we are still 
in the process of trying to determine the most useful content and welcome your input on this. Putting our list
serv to good use, Marc launched a discussion thread on this in August and would welcome your postings, which 
can be read by other subscribers. In the meantime, we have made some provisional editorial decisions. First, we 
recognize that most of us are too busy to open every message on any list-serv, and for this reason we do not want 
to overload our subscribers with an announcement of, for example, every faculty or alumni publication. Now as 
before, the newsletter, which can be kept and read at leisure, seems the best medium for that kind of 
information. Where we believe the list-serv can be most useful is in distributing information on events
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exhibitions, public lectures, conference papers, media appearances-involving faculty and alumni that will in 
most cases be long past when you read about them in the annual newsletter. So we urge you, please, to send such 
information to Marc Simpson so that he can post it. 

There is further cybernews to report: in June we launched version 2.0 of our website. We have added 
additional information on faculty and now include images from the collections of the Clark and the Williams 
College Museum of Art. Instead of just talking about the extraordinary resources here, we thought it more 
persuasive for viewers to provide some examples. Please check it out at www.williams.edu/gradart. 

We have now completed two years with our new administrative structure in place: director; half-time 
associate director; full-time program assistant; and 5-day, 20-hour per week secretary. The office is more 
productive and efficient than it has ever been, and this newsletter and our annual giving campaign are two 
visible fruits of that. MARC SIMPSON has fulfilled well every aspect of his role-the Graduate Program is 
fortunate indeed to have a teacher and scholar of his quality to serve in this capacity. Equally important, 
however, is his unstinting dedication to the intensive mentoring that distinguishes this program -he has not 
spared himself in this area, and our students are the better for it. KAREN KOWITZ, besides doing her usual first
rate job as Program Assistant, defines the soul of the program, as she has for the past seventeen years. We 
regularly hear from applicants that they get a warm and solicitous treatment from Karen that they get from no 
other program, and for those who are fortunate enough to study here, that treatment continues during their two 
years here. One of our goals at Williams is to create a sense of community that can serve as a model of 
professional life. Year in and year out, Karen, who has daily contact with our students, has been indispensable to 
that endeavor. Our only staff problem has been the lack of continuity in the secretarial position. ANN 
MISCHISSIN, who assumed that position in November, was offered a full-time position in data management at 
Bennington College and left in mid-June. Her last act was to launch our new website, on which she worked 
diligently in her final weeks here. We are happy to report that SUSAN HAMILTON will replace her in September. 

Last winter we lost a cherished member of our community, HARTLEY SHEARER, whom many of you knew 
and admired. Hartley died at his home on February 7. For three years he suffered from partial paralysis and other 
complications from a stroke he had suffered following open-heart surgery. He and his wife, LINDA, Director of 
WCMA, regularly taught a course, "The Subject of Representation: The Issue of Gender in Contemporary Art 
and Film," in which numerous graduate students enrolled since they first taught it in 1991-92. His memorial 
service, held at MASS MoCA on February 16, drew over 200 people, including a number of Graduate Program 
alumni. Among the friends and family members who spoke was LAURA HEON '98, who gave a eulogy that 
wonderfully captured Hartley's spirit. We excerpt it here: 

Many of us here today have had the pleasure of attending lectures about art with Hartley. Every time 
he would begin to interrogate some unsuspecting visiting scholar or artist, you could feel the audience start to 
mentally hunker down, to brace themselves for the concentration it would take to follow his question through 
to its end. Many of us (including several of the lecturers) didn't hunker down quite far enough and 
sometimes lost the line of his question before he finished asking it. Some of us stopped trying to figure out 
what the hell he was talking about years ago. Last fall, for example, at the Louise Bourgeois symposium, 
attended by several hundred people, Hartley offered his ideas, and then Linda, who was leading the panel, 
said to him: "Sir, do you have a question?" 

But I think the fact that his thoughts were so dense and labyrinthine prevented many of us---even 
those of us who were close friends-from knowing the real extent of the damage the stroke did. Here was a 
man who could parse states of consciousness into inframince, who could happily spend hours navigating the 
treacherous seas of mind, subject, ego, the imaginary and symbolic, the real, the abject, the uncanny, 
repression, representation, the objet petit a, the gaze, jouissance, and so on. He pursued these ideas in films 
and works of art-in The Searchers, Hail Mary, Blonde Venus, Cindy Sherman's photographs, and Eva 
Hesse's sculptures. These things were Hartley's playground. But it was exactly the years of roughhousing on 
this playground that made him tragically well prepared to gauge what the stroke took from him, and from all 
of us. 

Hartley always did what he wanted to do, and what he wanted to do was, from a certain perspective, 
rather unusual, namely care for his family and focus on ideas, art, and athletics. It doesn't take that much 
courage to do what you want if what you want fits society's norms. It does, however, take real conviction, 
real fearlessness to live exactly the life you want to live when that life is truly unconventional. When Hartley 
could not follow his own star anymore, he fearlessly bowed out. 
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Hartley and Linda's marriage was something to behold. I've never seen anything quite like their 
obvious love for and joy in each other. When you consider their many years together (as Linda will tell you, 
she was a child bride)-and what years they were-half the 60s, the 70s, 80s, and 90s, it is a near miracle 
that they made it, still very much in love, this far. Their love gave me hope. 

That's why the image I want to leave you all with is this: Hartley with Linda, teaching a seminar 
several years back. Hartley is grinning through a scowl, darkly handsome, dressed all in black, except for a 
pair of goofy bright red reading glasses, which actually are Linda's. As he often did, Hartley is haranguing 
me and the other students about phallic this and vagina dentata that, spoiling for a good fight on his 
playground. And then Linda, beaming, turns to address this amazing man, and she calls him, "My guy, 
pumpkin pie, sweetheart." 

Through his teaching and mentoring Hartley made a contribution to the Graduate Program that will 
endure in the many students he inspired. To recognize and honor that contribution we gratefully dedicated the 
spring symposium to his memory. 

Faculty News 

MICHAEL CONFORTI 

Michael taught Decorative Arts, Material Culture and 
Design, 1700-2000 this past year. The series of Viennese 
exhibitions at the Clark this summer (coordinated by the 
Clark with Viennese programs at ten other cultural 
organizations in the Berkshires) has absorbed the energies 
of both the director's office and the Clark's curatorial staff 
this past year. Michael is also overseeing the planning of 
the Institute's new building designed by the eminent 
Japanese architect Tadao Ando and has visited Ando's 
Osaka office every few weeks, coordinating efforts with 
the largely New York-based architects and consultants. 
The first phase of this project will include splendid new 
classrooms and offices for the Graduate Program. Michael 
has continued to serve on the board of trustees of the 
American Academy in Rome and the Association of Art 
Museum Directors. 

NICOLE S. DESROSIERS 

SAMUEL Y. EDGERTON JR. 

It will be no surprise to those who know him that Sam 
has been busy this past year. His Theaters of Conversion: 
Religious Architecture and Indian Artisans in Colonial Mexico 
was published by the University of New Mexico Press in 
2001. This was followed, in the spring of 2002, by the 
German translation of his The Renaissance Rediscovery of 
Linear Perspective (Basic Books, 1975), brought out by 
Wilhelm Fink Verlag as Die Entdeckung der Perspektive; the 
same publisher is now at work on the translation of The 
Heritage of Giotto's Geometry: Art and Science on the Eve of 
the Scientific Revolution, which will be out soon under the 
title Das Erbe von Giottos Geometrie. Two articles on Mayan 
calendars--"Converting the Maya Calendar" and "The 
Maya Calendar Round" --came out last fall in the 
Institute of Maya Studies Newsletter. Among Sam's public 
talks this year two were of special note to outside 
observers: his participation in the New York symposium on 
art and optics prompted by David Hockney's recent 
historical work and, in the winter, at the CAA tribute to 
Leo Steinberg. In May Sam participated in the Berlin 
conference "Collection/ Laboratory/Theatre: Scenes of 

Knowledge in the Seventeenth Century" with a talk 
entitled "The Cross and the Tree, the Arch and the Cave: 
Theater and Spectacle as Tools of Conversion in Colonial 
Mexico." Meanwhile, he and Dottie have maintained 
their busy travel schedule, with Utah being among the 
most recent destinations. 

HOLLY EDWARDS 

Holly's major scholarly enterprise this year was serving as 
co-curator (with husband, David) for Through Afghan 
Eyes: A Culture in Conflict, organized for the Asia Society 
in New York. Various lectures and talks on this timely 
subject occupied the spring. She writes that she is "cur
rently working on a piece for an edited volume on the 
character of American Orientalism as it is manifest in 
contemporary representations of Afghan women." 

ZIRKA FILIPCZAK 

This past year Zirka taught "Baroque Art: Images of Men and 
Women," "Art about Art: 1400-2000," and she is looking 
forward to her graduate seminar on Peter Paul Rubens. 

JAMES GANZ 

Jim writes: "This past year I co-organized two exhibitions at 
the Clark that reflect my two areas of primary interest ~ 

namely, old master prints and nineteenth-century 
photography. Goltzius and the Third Dimension (organized 
with Stephen Goddard) was held at the Clark in the fall 
of 2001 and then traveled to the Elvehjem Museum of 
Art (University of Wisconsin) and the Spencer Museum 
of Art (University of Kansas). The catalogue includes my 
essay 'Body Doubles: The Musclemen of Tetrode and 
Goltzius.' In the spring of 2002 I co-organized Arctic 
Diary: Paintings and Photographs by William Bradford (With 
Brian Allen and Adam Greenhalgh). At the Clark, I 
have continued to oversee a major initiative to build a 
core collection of early photography. My current research 
is centered on Edouard Baldus." 

CHARLES W. HAxTHAUSEN 

Mark's edited volume of the papers delivered at the 1999 
Clark Conference, The Two Art Histories: The Museum 
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and the University, appeared in the spring. Published by 
the Clark, it will be distributed by Yale University Press. 
"Between Representation and Parody: Klee's 'Auratic' 
Pictures" appeared in The Study of Art History, a new 
English-language journal published by Zhongshan 
University Press in China. He also published reviews in 
the May, June, and September issues of The Burlington 
Magazine, on Daniel Arasse's Anselm Kiefer, MoMA's 
Gerhard Richter: Forty Years of Painting, and the Dallas 
Museum's Thomas Struth retrospective (curated by 
CHARLES WYLIE '86), respectively. He presented several 
papers and lectures during the year: "Stillosigkeit bei Paul 
Klee" at the University of Vienna; '''In Search of Lost 
Style': The Historiographic Interpretation of Modem Art 
in Germany" at the University of Minnesota conference 
"Rethinking Modernism in Germany and Scandinavia," of 
which he later presented an expanded version at the Art 
Institute of Chicago; and "Between Impressionism and 
Cubism: Carl Einstein's Bebuquin, or The Dilettantes of the 
Miracle" at the sixth International Conference of Word 
and Image Studies, held in Hamburg. Mark had the 
pleasure of collaborating with his wife, Linda, for her 
WCMA exhibition, Linda Schwalen: Nature Morte, 
writing a short text on her work for the printed handout. 
This fall he is on leave, spending it at the lnstitute for 
Advanced Study in Princeton. There he is completing a 
book, Refiguring Vision: The Art Criticism of Carl Einstein, 
under contract by the University of California Press. 

GUY HEDREEN 

Guy writes: "I have been on sabbatical for the academic 
year 2001-2002. I completed two essays: one piece, 
'Myths of Ritual in Athenian Vase-Paintings of Silens,' 
will be published in the collection of essays entitled Ritual 
into Drama, to be published by the Center for Hellenic 
Studies sometime soon. The second, entitled 'The Return 
of Hephaistos, Dionysiac Processional Ritual, and Greek 
Narrative Art,' will come out in a journal. I am currently 
working on a third essay, 'Silens and Nymphs and lambic 
Personae.' The papers are part of my current research 
project on the relationship between myth and ritual in 
ancient Greek art and poetry about Dionysos. At the end 
of last year, my book entitled Capturing Troy: The 
Narrative Functions of Landscape in Archaic and Early 
Classical Greek Art (University of Michigan Press) 
appeared in print." 

LAURA HEON 

Laura's work at MASS MoCA this year has included the 
exhibitions Robert Wilson, "14 Stations" (With Joseph 
Thompson, B.A. '81) and Uncommon Denominator: New 
Art from Vienna, with catalogue, as well as coordinating 
Franz West MERCILESS. She has also published 
"Uncommon Denominator" in Austria Culture (June-July 
2002), the magazine of the Austrian Cultural Forum. 

MICHAEL ANN HOLLY 

Michael published one of the first books in the series 
Clark Studies in the Visual Arts, Art History, Aesthetics, 
Visual Studies, distributed by Yale University Press. She 
also wrote essays for I Tatti Studies, The Johns Hopkins 
Guide to Critical Theory, the Art Bulletin, and Philosophy, 

Art, Theory, History, published by the University of 
Minnesota Press. She is the chair of the Association of 
Research lnstitutes in Art History and serves on the 
board of directors of the College Art Association and the 
Council on Library and Information Resources, as well as 
functioning as the American reviewer for the British 
Assessment Exercise board. 

JU.Yu SCARLETT JANG 

EUGENE J. JOHNSON 

E.J. writes: "l spent my spring semester leave in Venice, 
working on my book on the architecture of Italian 
theaters in the 16th and 17th centuries as well as an 
article on the door of the Zecca, which continues work I 
have been doing on Jacopo Sansovino and the buildings 
surrounding the Piazzetta in Venice. The stay in Venice 
was partly supported by a grant from the Delmas 
Foundation. My article on two Venetian theaters of the 
1580s ('The Short, Lascivious Lives of Two Venetian 
Theaters, 1580-1585'), which deals with the invention of 
the theater box as an architectural form, will appear in 
the fall issue of Renaissance Quarterly. The article on the 
Zecca door will be submitted to a journal this 
summer. While on leave I also directed a project to create 
a virtual Palazzo del Te. That project, to be completed 
this summer, will be placed on the website of the city of 
Mantova, as well as on the website for ARTH 101-102. It 
will provide a tour of almost all the rooms of the 
palace. It promises to be rather spectacular." 

LIBBY KIEFFER 

MICHAEL J. LEWIS 

In 2001-2002 Mike served his first term as chairman of 
the Williams College Department of Art. His book The 
Gothic Revival was published by Thames and Hudson. His 
year's essays and reviews included "Louis Sullivan after 
Functionalism" (New Criterion), "The Realism of Thomas 
Eakins" (New Criterion), and "Visions of Ground Zero" 
(Commentary). In the wake of September 11, he 
contributed ''In a Changing Skyline, a Sudden, Glaring 
Void," in the New York Times. Papers presented in the 
past year include "The Allegorical Monument in a 
Narrative Nation," delivered at the National Press Club 
in a symposium organized by the Newington-Cropsey 
Foundation on the Centennial of the McMillan Plan for 
Washington, and a lecture on his book Frank Furness: 
Architecture and the Violent Mind, delivered on C-SPAN 2, 
Book TV, televised 28 October 2001. He has been writing 
a survey of American art and architecture, which will be 
published by Thames & Hudson in 2003. 

PETER D. Low 

Peter writes: ''In terms of my scholarship, I am completing 
and submitting an article entitled "'You who once were 
far off': Enlivening Scripture in the Main Portal at Ste
Madeleine de Vezelay.' This spring, I received a Mellon 
Post-Doctoral Fellowship at the Pontifical Institute for 
Mediaeval Studies, in Toronto, for the academic year 
2002-2003. I am currently working on turning my 
dissertation, entitled 'Envisioning Faith and Structuring Lay 
Experience: The Narthex Portal Sculptures of Sainte-
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Madeleine de Vezelay,' into a book. Next year at PIMS, I 
will be working as well on a new project, namely, the role 
of Ephesians 2: 11-22, a provocative passage describing 
the creation of the Universal Church,.in medieval art." 

NANCY MOWLL MATHEWS 

Last fall Nancy had two books come out: she edited 
American Dreams: American Art to 1950 in the Williams 
College Museum of Art (New York: Hudson Hills, 2001), 
with entries from numerous graduates of the program, and 
wrote Paul Gauguin: An Erotic Life (Yale University Press, 
2001). Since then she has chaired a panel on procedures 
and process for the conference "Catalogues Raisonnes and 
the Authentication Process: Where the Ivory Tower 
Meets the Marketplace," International Foundation for 
Art Research, New York, December 2001; participated in 
a scholars' roundtable for the exhibition Van Gogh and 
Gauguin: The Studio of the South at the Art Institute of 
Chicago, January 2001; and presented a paper, "Self
Consciousness and Representing the Real in Film and 
Painting Circa 1900," in the symposium "Metropolitan 
Culture/ Urban Vision: Early 20th-Century Art and 
Popular Entertainment," at the Weisman Art Museum, 
University of Minnesota, April 2002. She is currently 
working on a major project that integrates early film into 
the history of art at the tum of the century: Called 
"Moving Pictures: The Un-Easy Relationship between 
Early Film and Fine Art, 1895-1910," it will be presented as 
an exhibition and a book projected for 2004. 

ELIZABETH MCGOWAN 

CAROL OCKMAN 

Carol writes: "From the fall of 2000 to the spring of 2002, 
I was professor and director of Art History at Bard College, 
where I was charged with building the program. I made 
four appointments, a Latin Americanist, an Americanist, 
a post-1945 specialist, and a modem architectural histori
an, three of which are ongoing. I saw three essays into 
print: 'Women, Icons and Power' in Self and History: A 
Festschrift in Honor of Linda Nochlin (New York, 2001); 
'Paul Cadmus, Point O'View, 1945,' in Object Lessons: 
Selections from the WCMA Collection of American Art to 
1950, edited by Nancy Mowll Mathews (Williamstown, 
2001); and 'Sarah Bernhardt: Death and the Icon,' in 
Proceedings from the International Theatre Conferences spon
sored by the European Science Foundation (forthcoming). I 
lectured on 'Sarah Bernhardt Live' at Bucknell University 
in the Annual Women's Studies Lecture Series and at 
Bard was a panelist in two symposia in conjunction with 
its annual music festivals: 'Jacques-Louis David, Artist of 
the Revolution' in 'Revolution and the Arts' and 
'Classical Theatre and Mass Culture: The Case of Sarah 
Bernhardt' in 'Painting and Literature at the Time of 
Debussy.' I am currently working on three projects: an 
essay on Ann Sutherland Harris and Linda Nochlin's 
'Women Artists Exhibition: 25 Years Later,' which I will 
present as a lecture at the Georgia O'Keeffe Museum in 
the summer of 2002; an exhibition of contemporary 

artists' work, inspired by Manet's Olympia, with Carrie 
Mae Weems; and an exhibition on Sarah Bernhardt as an 
early icon of mass culture, to be held at the Jewish 
Museum in New York in 2005-2006." 

CHARLES PALERMO 

Charles's publications for 2002 were the article "Tactile 
Translucence: Mir6, Leiris, Einstein," in October 97 and 
"Catalogue" in A Due Voci: The Photography of Rita 
Hammond, Julie Grossman, Ann Ryan, Kim Waale, eds., 
forthcoming from Syracuse University Press. Starting in 
September Charles will take up the post of Assistant 
Professor in the Department of Performing and Creative 
Arts, College of Staten Island/CUNY. 

RICHARD RAND 

Richard has been absorbed by various programs and 
upcoming exhibitions at the Clark, including this sum
mer's Vienna Project. 

LINDA SHEARER 

Linda, among other responsibilities at WCMA, oversaw 
the museum as it soared through its 75th Anniversary year. 

MARC SIMPSON 

Marc's major writing project for the past year was a series 
of five essays-"The 1870s," "The 1880s," "The 1890s," 
"The 1900s," and "Eakins's Vision of the Past and the 
Building of a Reputation"-that appeared in Darrel 
Sewell's catalogue accompanying the Thomas Eakins 
exhibition, organized by the Philadelphia Museum of Art; 
the catalogue recently won the 2002 Henry-Russell 
Hitchcock Award of the Victorian Society in America. 
He has also published reviews of the book Rave Reviews: 
American Art and Its Critics, 1826-1925 and the 
exhibition Winslow Homer and the Critics: Forging a 
National Art in the 1870s in The Burlington Magazine. 
Among public lectures two, both delivered last October, 
stood out. '''What a Japanese Velasquez Might Do': John 
Singer Sargent and His Portrait of Alice Vanderbilt 
Shepard" was one of a series of talks given to inaugurate 
the newly expanded Amon Carter Museum in Fort 
Worth, and "Yankee Urchins and Pie-Nurtured Maidens: 
Winslow Homer in 1870s America," for the High 
Museum of Art, was given in Atlanta's Symphony Hall, 
with an audience of over 1,200 and the slides projected 
across the width of the entire stage! 

STEFANIE SOLUM 

Stefanie received her doctorate from the University of 
California, Berkeley, in 2001. She just finished her first 
year at Williams College, teaching courses on Italian 
Renaissance art and the visual culture of Renaissance 
Rome, along with a seminar entitled "Art and Private 
Life in Renaissance Italy." She is planning a new course 
on Renaissance Venice for the fall semester. This summer 
she is spending time in Italy doing the final research for 
an upcoming article, "A Manuscript for Lucrezia: Evidence 
for Female Patronage of the Arts in Renaissance Florence." 
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Graduate Program
 
Sponsored Lectures
 

2001-2002 

11 October 2001 

Clark Visiting Professor
 
Lecture
 

MICHAEL F. ZIMMERMANN,
 

Deputy Director of the
 
Zentralinstitut fur
 

Kunstgeschichte, Munich
 

"The Public Body of 
Pipilotti Rist" 

24-25 October 2001 

George Heard Hamilton
 
Lectures
 

JOHN ELDERFIELD,
 

Chief Curator at Large,
 
The Museum of Modem Art,
 

New York
 

"Two Types of Invisibility: Pierre 
Bonnard and Armando Rever6n" 

12 March 2002 

Clark Visiting Professor
 
Lecture
 

DAVID D. PERLMUTTER,
 

Associate Professor
 
at the Manship School
 

of Mass Communication,
 
Louisiana State University
 

"Can Pictures Change the
 
World? leons, Interactors,
 

and the Internet"
 

15-16 April 2002 

Julius S. Held Lectures 

ELIZABETH MCGRATH,
 

Curator of the Photographic
 
Collection, Warburg Institute,
 

London University
 

"Born of Blackness: Figures of
 
Wonder, Mystery, and Fertility
 

in the Age of Rubens"
 

VISITING PROFESSORS 

Clark Visiting Professors 
in the History of Art 

During the fall semester, MICHAEL ZIMMERMANN, Deputy Director of the 
Zentralinstitut fur Kunstgeschichte, Munich, was resident in Williamstown 
(his wife, Tanja, and their son, Jan, were much-appreciated visitors). 
Professor Zimmermann taught an undergraduate course centered on Marcel 
Duchamp ("Against Sense: Marcel Duchamp's Critique of Modernist 
Culture") and a graduate seminar, "Alienation: Searching for the Self, 
Manet-Duchamp." Both courses were intense examinations of the 
discipline at the intersection of history and theory. Professor Zimmermann 
managed to take advantage of local (and not so local} resources, including a 
field trip to the Philadelphia Museum of Art for the Duchamp course. In 
conjunction with his Visiting Clark Professor Lecture, which was titled "The 
Public Body of Pipilotti Rist" and delivered on 11 October, he and Mark 
arranged for showing a selection of Rist's videos at WCMA; Professor 
Zimmermann volunteered to give a gallery talk there for interested visitors 
to the show. Thanks to his wide-ranging interests-he has written and 
lectured widely on questions in nineteeBth- and twentieth-century art-he 
has already returned to campus, participating in this spring's Clark 
Conference, "The Art Historian: National Traditions and Institutional 
Practices." His article "A Tormented Friendship: French Impressionism in 
Germany" was published in Mark's volume based on the first Clark 
Conference, The Two Art Histories: The Museum and the University. 

DAVID PERLMUTTER, who is an Associate Professor at the Louisiana 
State University's Manship School of Mass Communication in Baton 
Rouge, served as Clark Visiting Professor in the spring. He and his wife, 
Christie, and daughter, Marika, seemed to have enjoyed the eccentric spring 
of Williamstown (a three-inch snowfall in May being a decided change from 
Baton Rouge). Professor Perlmutter taught "War and Images: From the Stone 
Age to the Internet Age" as his undergraduate offering and "Pictures and 
Politics in the Twentieth Century" as a graduate seminar. These subjects are 
always timely, but they had a peculiarly pointed resonance for many on 
campus this year. A good number of history and political science under
graduate majors enrolled in his lecture course (and found their way to the 
top floor of the Clark for office hours). He continued his scholarly work 
throughout the semester, engaging a cadre of graduate students as research 
assistants, as well as writing a stream of opinion pieces for newspapers and 
periodicals on questions of politics and education. Preparations for one 
segment of a telephone interview for national broadcast had our small 
offices awash with cables and the fleeting glitter of media attention. 
Professor Perlmutter delivered his public lecture at the Clark, "Can Pictures 
Change the World?" on 12 March 2002. 

An exciting academic year lies ahead. For the fall semester, RENATA 

HOLOD, a distinguished scholar in the field of Islamic art and culture from 
the University of Pennsylvania, will be on campus. She has most recently 
published The Mosque and Modem World (With Hasan ud-Din Khan, 1997) 
and has two books in preparation: The Great Safavid Maidan in Isfahan (for 
the Great Architecture of the World series) and the lerba Survey: Final 
Report. Her courses promise to be ambitious ones: an undergraduate lecture 
class on "Visual Culture of the Islamic World" and a graduate seminar on 
"Between Optics and Aesthetics: Concepts of the Beautiful in Islamic Art." 
She will also organize an exhibition-to be held at WCMA-titled From 
the Two Pens: Line and Color in Islamic Art, scheduled to open in early 
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October and drawn from the renowned collections at the University of Pennsylvania as well as private lenders. 
Professor Holod's public Clark lecture, "Landscape: Between Display and Social Order," is scheduled for 22 
October; everyone in the vicinity should mark their calendars. 

WANDA CORN will be the Visiting Clark Professor for the spring of 2003. One of the country's most 
respected scholars of American an, Professor Com is the Roben and Ruth L. Halperin Professor in An History at 
Stanford University, where she has taught since 1981 (serving, as well, at various times as the Director of the 
Stanford Humanities Center and Acting Director of the Stanford Museum of An). Her most recent book is The 
Great American Thing: Modem Art and National Identity, 1915-1935, which won the Charles C. Eldredge Prize for 
Distinguished Scholarship in American Art for 2000. Her two courses at Williams will grow from and advance 
this text's material for their themes: "Transatlantic Modernism: Paris and New York in the Early Twentieth 
Century" and, for the graduate seminar, "American and European Art between the Wars." 

Sterling and Francine Clark Art Institute Library 
SUSAN ROEPER
 

Librarian
 

The Clark Library continues to enjoy a reputation as one of the foremost art history libraries in the country. 
The collection now numbers over 200,000 volumes and is growing at a rate of 5,000 volumes each year. This 
represents a substantial increase in funding over the past five years as we strive to expand the collection in 
support of the vibrant Clark Fellows program, now entering its third year. We have received additional annual 
funding for this effort over the past three years from the SCOTT OPLER '87 Foundation. New areas of strength in 
the collection include the history of photography, aesthetics, and critical theory. 

We are most pleased to announce that in 2001 the Library acquired the 248-volume rare book collection 
of JULIUS S. HELD. Many of you will have studied with Professor Held when he taught in the Program from 
1974 to 1981 and will be familiar with the many treasures in this collection. We also received in 2002 a most 
generous gift from RANDON JERRIS '94 of over 1,000 photographs of Romanesque architecture and architectural 
sculpture. Another recent acquisition of considerable note is the David A. Hanson Collection of the History of 
Photomechanical Reproduction. This collection numbers over 750 titles and provides specimens and 
documentation of the revolution that enabled printers to reproduce photographic images in ink. 

Recent graduates know that the Clark Library is keeping pace with the technological advancements now 
expected by incoming students. The library's catalogue is available on the Institute's website (http://www.clarkart.edu/library), 
where you will also find an extensive suite of electronic resources. We have also created a digital imaging lab, 
where students can scan images for their papers, or even go so far as to prepare presentations that rely on 
projecting digital images instead of slides. The library still maintains a slide collection of over 150,000 images 
that grows at a rate of 4,000 each year. The slide library is, however, going digital as well. Digital rights to 
commercial images are acquired when possible, and the library is experimenting with the nascent ArtSTOR 
project of the Mellon Foundation, a project that hopes to provide shared access to digital images to the scholarly 
and academic community. 

The current library staff includes SUSAN ROEPER, Librarian; PETER ERICKSON, Collections Access 
Librarian; PENNY BAKER, Collections Management Librarian. Working with Susan in administration and 
collection development are LINDA LLOYD, Secretary; TERRI BOCCIA, Acquisitions Librarian; BONGHEE LIS, 
Library Assistant. The collections access area includes NANCY SPIEGEL, Readers'Services Librarian; and KAREN 
CRANDALL and KRISTEN LUNDQUIST, Library Assistants. The collections management area includes SUSANNE 
WARREN, Technical Services Coordinator; VALERIE KRALL, Monographic Cataloguer; and the slide room staff: 
LIBBY KIEFFER, Slide Librarian; LAURIE GLOVER, Slide Cataloguer; REGINA QUINN, Library Assistant; and 
ELAINE YANOW, Secretary and Library Assistant. 

Sterling and Francine Clark Art Institute,
 
Research and Academic Programs
 

MICHAEL ANN HOLLY
 
Director of Research and Academic Programs
 

"Quieter and more modest than the spectacular Getty Research Institute high in the mountains over the 
megalopolis of Los Angeles, or the ambitious Center for Advanced Study in the Visual Arts in the official 
neighborhood of the government headquarters in Washington D.C., the Clark comes closest to the ideal of an 
art historical scholar's paradise." This description was reported by the well-known German scholar WILLIBALD 
SAUERLANDER in the Frankfurter Allgemeine Zeitung as a consequence of his visit as a Clark Fellow this past 
spring. He paints the image of the Division of Research and Academic Programs at the Clark in the 
international colors in which we want to be seen. There is now little doubt that the Clark Institute ranks among 
the top three research institutes in the country. We are home to the Association of Research Institutes in Art 
History (20 of them), comprising such centers as the Getty, the Frick, CASVA, the Smithsonian, and the 
Metropolitan Museum of Art. And we have just been invited to join the Research Institutes in Art History, 
ARIAH's sister association in Western Europe, whose only American members are the Getty and CASVA. 

Our international reach is confirmed by the spectrum of invitational colloquia, symposia, workshops, and 
conferences we have put on during the past academic year. Early in the fall term we invited a panel to discuss 
the critical legacy of the work of NORMAN ROCKWELL in conjunction with the traveling exhibition organized by 
the Norman Rockwell Museum in Stockbridge. Our Clark/Getty workshops this year were devoted to the theme 
of "Art History and Criticism," and on both coasts heated debate about the nature of these two kinds of art 
history writing made for very lively sessions. This spring's invitational colloquium, a private intellectual gathering 
originated by scholars outside the Clark, is on "The Renaissance Historical Imagination." To top off the academic 
year, this summer we are presenting "Viennese Ghosts: Culture and Politics," an afternoon of talks connecting 
with a number of Viennese events in the Berkshires. Yet the most exciting news of the year comes from the 
publication of two of our annual conference volumes, The Two Art Histories and Art History, Aesthetics, Visual 
Studies, with two books more in the works. All are available through our website and are distributed by Yale 
University Press. The series will continue with the papers delivered at our recent annual conference, this year 
called "The Art Historian: National Traditions and Institutional Practices." Addressing the formation and 
professionalization of art historians in different historical, national, and institutional settings, thirteen scholars from 
the United States, France, Germany, England, and the Netherlands together contributed to what all agreed was a 
"remarkable" intellectual event. 

On the home front, we have been happily occupied this year with seven Fellows in the fall semester and 
eight in the spring. In a few weeks we will welcome the summer contingent. All the Fellows have given rich and 
varied lectures as part of their stay, and we have been able to draw to these well-attended events not only plenty 
of eager graduate students but also Williams faculty and others in the community. The competition for 
fellowships has been intense, but we believe that we have accepted for the coming academic year some of the most 
innovative art historians working in both Europe and America, in the university as well as the museum worlds. 

And, finally, news of our staff. We added GAIL PARKER to the newly created position of Program Co
ordinator. MARlET WESTERMANN, the Associate Director of Research and Academic Programs, has been named 
to the prestigious directorship of the Institute of Fine Arts of New York University. As difficult as it will be to 
have Marier leave, we hope to find her successor this summer. And I am very much looking forward to teaching 
the first-year methodology course to the large graduate class joining not only Williams College but also the 
bustling intellectual (and idyllic) world of the Clark. 
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Lectures by the Clark Fellows 2001-2002 

25 September PETER FUNNELL (National Portrait Gallery, London) "Gender and Commerce: 
Portraits of Queen Victoria and Prince Albert" 

9 October FRANl;OISE FORSTER-HAHN (University of California, Riverside) "What the Germans 
Showed and the French Perceived: German Art at the Paris World's Fairs, 1855-1900" 

30 October KAREN LANG (University of Southern California) "The Body in Pope's Garden" 

13 November STEPHEN MELVILLE (Ohio State University) "Hegel and the Contemporary" 

4 December HARRy COOPER (Fogg Art Museum, Harvard University) "Mondrian: Painting Problems" 

11 December MARIA GOUGH (University of Michigan) "Constructivism Disoriented: EI Lissitzky's 
Dresden and Hanover Exhibition Spaces" 

29 January ELENA CILETTI (Hobart and William Smith Colleges) "Artemisia Gentileschi 
and Judith" 

12 February DAVID JOSELIT (University of California, Irvine) "Yippie Pop: Abbie Hoffman, Andy 
Warhol, and 60s Media Politics" 

19 February BRUCE BOUCHER (University of London) "Alchemy in Clay: Transformations of 
Italian Terracotta" 

26 February MARK LEDBURY (University of Manchester) 'The Migration of Melodrama" 

5 March JURGEN MULLER (University of Paris III, Sorbonne Nouvelle) "Jonathan Demme's 
The Silence of the Lambs and Its Surrealist Sources" 

2 April WHITNEY CHADWICK (San Francisco State University) "The Fashionable and the 
Unfashionable: Lee Miller's Two Bodies" 

8 April DOUGLAS CRIMP (University of Rochester) and David Joselit "A Clark Conversation" 

9 April DOUGLAS CRIMP "Mario Montez, For Shame: On Andy Warhol's Screen Test #2" 

30 April FREDERICK BOHRER (Hood College) "Archaeology and Photography: The Image 
as Object" 

7 May ROBERT HAYWOOD (University of Notre Dame) "Anal Vision: Claes Oldenburg's 
Anti-Monuments of the 1960s" 

The Judith M. Lenett Memorial Fellowship and Lecture 
ROBERT s. SLIFKIN was the Lenett Fellow for the academic year 2001-2002. The LENETT FELLOWSHIP is 
named after JUDITH M. LENETT, who enrolled in the Graduate Program in the fall of 1981 with a particular and 
dedicated interest in American art and art conservation. Her studies and career were cut short when she became 
ill with cancer, to which she succumbed in 1987. Shortly after her death, her husband, Paul, conceived the idea 
of honoring her by establishing an endowment in her name, to which he and a number of their friends 
contributed. This now endows a competitive fellowship whose recipients must demonstrate that they, too, share 
the two things that dominated Judith's professional life: interest in American art and an aptitude for its care and 
conservation. The core of the Lenett Fellowship is the time spent working in the Williamstown Art 
Conservation Center during the student's second year, focusing on one or a small group of objects chosen by the 
student in consultation with the staff. Analysis of its physical makeup, assessment of current condition, proposal 

for treatment, and the treatment itself move hand in hand with art-historical considerations to allow the Fellow 
a thorough, multifaceted knowledge of the work. This forms the topic of a public lecture that the Lenett Fellow 
gives in the spring. 

This year Rob worked on and spoke about a collection of toys made by Alexander Calder as prototypes 
for an industrial line; the models eventually came to be used by Calder's own children and grandchildren before 
being donated to the Berkshire Museum in Pittsfield. As is now traditional, Rob's lecture, which he called "The 
Price of Play: Restoring Alexander Calder's 'Futuristic Toys for Advanced Kids,'" entwined the perspectives of an 
art historian with those of someone who had hands-on experience with them. At the reception following Rob's 
memorable talk, the public had the opportunity to see the original toys on display and to play with the full-scale 
models that Rob and conservator Hugh Glover had made to assist them in their understanding of their 
mechanisms. Clacking and clattering filled the room, with some animated discussions of favorite forms. Rob tells 
us that the Calder Foundation is contemplating putting the toys into production once again. If they do, many of 
us will assert that they have a winning proposition in hand. 

Rob was the eighth Lenett Fellow, joining the roster with LYDIA HEMPHILL '95, SUE CANTERBURY '96, 
ASHLEY WEST '97, MIKKA GEE CONWAY '98, AUSTEN BARRON BAILLY '99, ADAM GREENHALGH '00, and 
JENNIFER CABRAL '01. JORDAN KIM has just been named the Lenett Fellow for 2002-2003. 

The Williams College Graduate Program at CAA 2002 
Once again, many alumni of the Graduate Program played active roles in the annual meeting of the College 
Art Association, held this year in Philadelphia (20-23 February). VICTORIA c. GARDNER COATES '92 gave a talk 
entitled "Cellini, Daedalas, and the Crafting of Renaissance Genius"; MARIA E. DI PASQUALE '92 co-chaired the 
session "Science, Religion, and National Identity in French Art, 1871-1914"; JENNIFER KING '01 spoke on "The 
Dangerous Allure of Hybridity in Jorge Pardo's Project"-which grew from her Graduate Symposium 
presentation last spring; SHELLEY R. LANGDALE '89 considered "Issues of Connoisseurship in Antonio 
Pollaiuolo's Battle of the Nudes"; DIANA LINDEN '87, in her role as co-chair of the Association of Historians of 
American Art, welcomed auditors to the session "Essentialism, Race, and Identity in Early 20th-Century 
American Art"; THOMAS J. LOUGHMAN '95 delivered a talk entitled "Commissioning the Familial 
Remembrance: Alberti Patronage at Santa Croce, Florence, 1304-90"; BRIAN LUKACHER '78 organized and 
chaired the session devoted to "The Ethics and Politics of Landscape Art in the 19th Century"; ELIZABETH 

MILROY '79 informed her listeners about "The Lost Treasures of Horticultural Hall"; H. RODNEY NEVITT JR. 

'84, spoke on "Love and Its Viewpoints in Early 17th-Century Dutch Art: The Garden Parties of David 
Vinckboons and Esaias van de Velde"; SHERYL E. REISS '79 (in the same session as TOM LOUGHMAN) addressed 
"To Be a Medici: Proclaiming Status, Identity, and Legitimacy in the Art Patronage of Giulio de' Medici (Pope 
Clement VII)"; JOHN W. STAMPER '77 spoke on "Philadelphia's Centennial Exhibition as Urban Design: The 
Influence of Vienna's Ringstrasse"; and FRONIA WISSMAN '77 broke new iconographic ground with a paper 
called "From Madonnas to War Work: Knitting in Art." Probably the highlight of the conference, at least to 
judge by the numbers packed into the largest of the conference spaces on Thursday afternoon, was the "CAA 
Distinguished Scholar's Session: Leo Steinberg"-to which former director SAM EDGERTON was a principal 
contributor. 

The Williams College Graduate Program's reception was a departure from recent years. Most crucially, we 
shared the time and space with the Clark Art Institute's Division of Research and Academic Programs. MARIET 

WESTERMANN, the Associate Director of the division, took the lead in organizing the event. This resulted in a 
series of dramatic and welcome innovations: rather than a scant catered breakfast, we partook of an elegant, 
even luxurious buffet lunch; in place of the stark setting of hotel meeting room, we had a near romantic 
environment with tablecloths and candles. The general consensus (and this from those who also attended the 
Getty and NGA events) was that ours was by far the best of the lot. Certainly the crowds (including friends and 
some very small family members) who came and stayed, and the continuing burble of conversation, testified that 
many had a good time. Hope to see as many of you as possible next year in New York. 
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Williamstown and North Adams Museums
 
Much went on over the 2001-2002 academic year in our local museums--exhibitions and special events that 
far exceeded the activities of most comparably scaled locales. Nicely enough, graduates of the program (or, at 
least, Williams College) were responsible for many elements of this splendid concatenation of activities. The 
WILLIAMS COLLEGE MUSEUM OF ART, celebrating its seventy-fifth anniversary, was the focal point of community 
attention early in the fall. First there was the installation of Louise Bourgeois's Eyes on the museum's newly 
landscaped foreyard. These monumental forms-some of bronze, others of black granite; some single, others 
clustered; some with seats, others with electric lights that beam forth changing colors-prompted a symposium 
on 5 October: "In the Public Eye: Louise Bourgeois and Public Art." Speakers included Robert Storr, Richard 
Andrews, Alex Potts, and Ursula von Rydingsvard, as well as a playful tape featuring the sculptor herself ruminating 
on the sculpture and its themes. The next day's Convocation exercises included an address by EARL A. (RUSTY) 
POWELL III, WILLIAMS '66 and now Director of the National Gallery of Art, and the awarding of honorary degrees 
of Doctors of Humane Letters to WILLIAM H. PIERSON JR. and WHITNEY S. STODDARD, amid a stage filled with 
Williams alums who work in the arts. The ceremony moved directly to WCMA and the dedication of the Bourgeois 
sculpture, with comments from many celebrating the museum, its history, and its place in the community. 

WCMA's calendar picked up speed from there. A simple, incomplete roster of the year's exhibitions gives a 
sense of how busy the place was: Chain Reaction: Rube Goldberg and Contemporary Art; Maurice Prendergast: 
Learning to Look; Pulling Prints: Modem and Contemporary Works from the Collection; Art of India; IDOL: A New 
Work by Michael Oatman; African Dance Masks: Selections from the Collection (organized by VIVIAN PATTERSON 
'80); American Dreams: American Art to 1950 in the Williams College Museum of Art organized by NANCY MOWLL 
MATHEWS and Vivian); Louise Bourgeois: Sleepwalking (curated by ABIGAIL GUAY '02 and LISA B. DORIN '00); 
Teaching with Art: Inuit Sculpture; But Is It Real? (organized by STEFANIE SPRAY JANDL '93 and STEVEN B. 
GERRARD); From the Collection: New York, New York (organized by MARION GOETHALS '89, with Vivian and 
CATHERINE MALONE '03); An American Portrait: Color Photography from the Farm Security Administration, 1939-1942 
(organized by Vivian); H. Lee Hirsche: Purple Pop (featuring portraits by the former Williams faculty member in 
an eye-bendingly patriotic installation by MIKE GLIER); Linda Schwalen: Nature Morte (organized by Lisa; Linda, as 
more recent graduates will know, is married to MARK HAxTHAUSEN); and Media Field: Old New Technologies. ANN 
MUSSER '97, as Director of Education, was involved in each of these. New York, New York was something of a 
swansong for one of our graduates; Marion resigned from her post as Associate Director at WCMA at the end of 
June. She has been succeeded by JOHN STOMBERG, former Dlrector of the Boston University Art Gallery. 

At CHAPIN LIBRARY the main summer exhibition is Samuel Butler: The Mid-Victorian Modem Revisited, with 
important editions, manuscripts, music, photographs, and artwork by the noted author and eccentric. 

In North Adams's MASS MaCA, LAURA STEWARD BEON '98 has installed Robert Wilson's 14 Stations, a 
project originally commissioned by Oberammergau's Passion Play of 2000. Other exhibitions over the past year 
include: Jarvis Rockwell's Maya (2000); J. Otto Seibold's Year's Supply of Turtle Wax; and (your show here), conceived 
by TARA McDOWELL '02, which took the notion of curatorial transparency (or viewer participation) to new heights. 

In October the CLARK ART INSTITUTE opened two exhibitions that featured photography. The photographic 
angle of Stockbridge Portfolio: Photographs by George Henry Seeley is obvious. The portfolio by the local pictorialist 
photographer (1880-1955) had remained in his family through much of the twentieth century. The Clark 
acquired it, and PAUL MARTINEAU '02 organized a handsome show that explored the individual images and 
established a context for understanding them. The importance of the camera to an exhibition called Goltzius and 
the Third Dimension is less immediately obvious. In fact, however, JIM GANZ '88 and his co-curator, Stephen H. 
Goddard of the Spencer Museum, used photography to argue their point that the great sixteenth-century Dutch 
printmaker Hendrick Goltzius (1558-1617) used bronzes by Willem Danielsz. van Tetrode (ca. 1525-1580) as 
models and inspiration for a number of his most impressive prints. The handsome exhibition consisted entirely of 
works borrowed from the collection of the Hearn Family Trust. Then in February, Jim and co-curators BRIAN 
ALLEN '92 and ADAM GREENHALGH '00 opened an exhibition called Arctic Diary: Paintings and Photographs by 
William Bradford. A gathering of Bradford's (1823-1892) paintings from public and private collections in the 
United States and Great Britain-including a work from the Royal Collection commissioned by Queen Victoria 
and never before seen on this side of the Atlantic. The project celebrated the Clark's acquisition of Bradford's The 
Arctic Region: Illustrated with Photographs Taken on an Art Expedition to Greenland (1869), a luxurious publication 
illustrated with 141 albumen photographs. The Clark Art Institute Library purchased the book in 1999 with 
funds provided in part by the SCOTT OPLER ['87] FOUNDATION, a signal moment in the growth of the 
institution's photography collection. 

MUSEUMS 

This summer leading Berkshire County institutions are collaborating on a celebration and exploration of 
Viennese art and culture called "The Vienna Project." As its part in the festivities, the Clark opened four 
exhibitions centered on themes of Austrian painting, architecture, and decorative arts: Gustav Klimt Landscapes; 
Bernardo Bellotto: Views ofImperial Vienna; Otto Wagner: The Academy of Fine Arts; and losef Hoffmann: Homes of 
the Wittgensteins. MASS MoCA has a bounty of contemporary Viennese art on display in an exhibition entitled 
Uncommon Denominator: New Art from Vienna. At WCMA, Deborah Rothschild has organized an exhibition 
called Prelude to a Nightmare: Art, Politics, and Hitler's Early Years in Vienna, 1906-1913. This thematic 
orientation also includes the Berkshire Museum, the Norman Rockwell Museum at Stockbridge, the Berkshire 
Opera Company, the Berkshire Theatre Festival, Shakespeare & Company, Jacob's Pillow, the Berkshire Choral 
Festival, Tanglewood, and the Williamstown Theatre Festival. 

The Graduate Symposium 2002 
To the best of our knowledge Williams is the only graduate program, M.A. or Ph.D., that organizes a symposium in 
which all its graduating students participate. Initiated on a trial basis for the Class of 1996, the symposium has become a 
showpiece for the Graduate Program. The process pushes students to an unprecedented level of scholarly performance, 
concluding their studies with tangible achievement and a newfound confidence in their own capacities. Symposium papers 
are developed from the longer (7,500 word) Qualifying Paper that each student writes during the second-year Winter 
Study period, this essay being a revision and refinement of work presented earlier during one of the student's first three 
semesters. In the early spring the student and selected faculty meet to discuss the written work and to counsel the direction 
that might be explored for writing the symposium paper. 

The extensive symposium preparations represent the most effective mentoring that goes on in the Graduate 
Program. To assist him or her in preparing the symposium paper, each student is assigned an ad hoc committee consisting 
of faculty and at least one graduate student from each class year. Each presenter gives three dry runs over a six-week 
period, which are attended by the members of the ad hoc committee, all of whom receive an advance copy of the text. 
Student committee members have proven to be just as active and often just as effective in their critiques as the faculty 
members I and in the end the symposium brings, among other fruits, a heightened sense of collegiality and an enduring 
appreciation of the value of peer critique. Through the extended process of repeated presentation, .critique, and revision the 
student learns invaluable lessons about scholarship, along the way picking up concrete techniques for writing, rhetoric, 
effective use of slides, and compelling oral presentation. 

The spring 2002 symposium was held on 1 June, the Saturday of commencement weekend, in the Clark 
auditorium before an audience of over 100, made up of families, friends, fellow students, staff, and Clark Fellows. 
For seven of the nine speakers, this was their professional debut. They delivered a set of highly polished, 
uniformly clear, and enlightening talks. After introductory remarks by MARK HAXTHAUSEN, each speaker was 
introduced by his or her respective faculty adviser; a question-and-answer period followed each session. STEFANIE 
SOLUM and JIM GANZ moderated the two morning sessions, and CHARLES PALERMO the afternoon's. The 
speakers and their topics were: 

Session 1: SARAH K. KOZLOWSKI: Measuring the Immeasurable: Spatial Paradox in Piero della Francesca's 
Proving of the True Cross 

BRETT S. ABBOTT: Patterns of Succession and Perpetuation in the Sassetti Chapel 

VICTORIA A-T. SANCHO: Diego Velazquez and the Politics of Placement at the Court of Philip IV 

Session 2: KATHRYN A. PRICE: Between Anecdote and Impression: Giovanni Baldini's Crossing the Street 

PAUL MARTINEAU: Soul of the City: Photographs of New York by Jessie Tarbox Beals 

GRETCHEN L. WAGNER: Vom Gesicht zum Gesicht: The Weimar Subject in the Photography of 
Lasz16 Moholy-Nagy and August Sander 

Session 3: ROBERT S. SUFKIN: Purity and Its Discontents: Philip Guston's The Studio 

ABIGAIL M. GUAY: Celebrity and Divinity: Francesco Clemente's Devi 

TARA McDOWELL: "Yucatan is Elsewhere": Locating Robert Smithson's Mirror Displacements 
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The Hooding Ceremony
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Graduate Program Director Emeritus George Heard Hamilton with Janet and Tara McDowell at the Hooding Ceremony.
 
Tara was the third student to hold the George Heard Hamilton Fellowship, established in 1997
 

to mark the 25th anniversary of the program.
 

For the first time in the history of the program, the entire symposium and the hooding ceremony were held on 
the same day. Latin declamations and anecdotes leavened the solemnity of the occasion. In his remarks, Mark 
praised the achievements of the class and, in particular, singled out their enthusiasm and tireless capacity for 
intensive looking on the European study trip in January 2001. For this he dubbed them, with a nod to Bernard 
Berenson, "the passionate sightseers." As the students received their hoods, Victoria Sancho was presented with 
the Clark Fellow award, which goes to the student with the highest overall GPA for two years (she had a 4.0 
average). Their hoods in place, the students gave in return, announcing their Class Gift: a significant addition to 
the Fellowship Travel Fund and a new sign for the outer door. 

The class gift is a response to their own appreciation of how crucial travel is to the furtherance of research 
projects. This January, the fund made subventions to help various members of the class visit sites as far afield as 
Arezzo, Rome, Florence, and Madrid, as well as New York, Boston, and Cambridge. 

The Fund also helped to cover some of the expenses incurred by Gretchen Wagner when her paper on 
Weimar photography was selected for inclusion at the Florida State University's 20th Annual Symposium for 
Graduate Students in the History of Art (8-9 February 2002). A version of Gretchen's talk will be published in 
the upcoming issue of Athanor-keep your eyes peeled for this extremely handsome and professional publication. 

The Class of '02 hopes that future classes (and those who have already graduated, as well) will be inspired 
to contribute to the fund, so that future students will be able to enjoy the benefits that they found so useful. As 
noted by Mark in last year's "Letter from the Director," this joins the newly enlarged and rededicated fund 
launched by the class of 1996 and augmented by the class of 2000-a fine example of one generation of students 
helping those who follow them. 

HOODING CEREMONY 

As for the new brass sign-well, "Ironman" Rob Slifkin (a christening prompted by the fact that he took 
three courses each of his four terms, two more than required) presented it with a flourish that included making 
confetti of the old one with his bare hands. When you are next in Williamstown, make sure you pause and 
admire the shining plaque on your way in to visit us. 

Everyone then participated in the general Commencement exercises on Sunday, 2 June. As for the future, 
the new graduates face a variety of certainties and adventures. Brett has just been appointed to a newly created 
curatorial assistantship in the Photography Department of the Getty Museum. Abigail has already started a long
term position at the Jenny Holzer Studio. Sarah is working there, too, but only for the summer; then she will go 
to Rome to work with artist Kristin Jones on Tevereterno: Ephemeral Projects for the Eternal City, in which artists, 
architects, scholars, and engineers will explore light, sound, and the wonder of Rome's river. Paul is planning on 
being in France for the fall perfecting his language skills and continuing his study of early photography. Tara is 
hard at work at the San Francisco Museum of Modem Art (and immersed in special exhibition projects in spite 
of being officially supposed to work with the permanent collection). Katie has been appointed to the two-year 
position of curatorial assistant at the Clark. Victoria, after a summer teaching at Andover, enters the Ph.D. 
program at Columbia. Rob matriculates at Yale this fall but notes that this summer he has worked with Mike 
Lewis on a book about American staircases-part of a series that uses the photographic holdings of the Library of 
Congress. Due out next year, the book will include Rob's essay called "The Poetry of the Staircase." And, just as 
the newsletter was going to press, we learned that Gretchen has joined the curatorial division of the recently 
opened Tang Teaching Museum and Art Gallery at Skidmore College. The Class of '02 is off and running. 

The Class of 2003: Activities 
ESTHER BELL (University of Virginia '01) with DEBORAH ROTHSCHILD at WCMA for the Prelude to a 
Esther worked as a Prints, Drawings, and Photographs Room Nightmare exhibition, for which she did research over the 
Assistant over the past academic year, an orientation she will past year; she is also continuing preparations for her own 
continue this summer as an intem in the Department of exhibition-a selection of photographs drawn from the 
Drawings and Prints at the Metropolitan Museum of Art. private collection of a Williams alumnus and scheduled for 

next spring. CHRISTA CARROLL (Temple University '01) 
Christa spent significant portions of the academic year just SHIRLEY JORDAN KIM 
past in the Clark's Education Department, focusing on its (University of California, Berkeley '99) 
website and audio tour; she is working with JIM GANZ '88 this After spending the academic year in WCMA's education 
summer in the Print Study Room at the Clark. department with ANN MUSSER '97, Jordan has not one but 

two positions this summer: she will be an intern at the KIM CONATY (Middlebury College '99) 
Norton Simon Museum in Pasadena three days a week and aKim worked in the Clark's curatorial offices this past year 
volunteer curatorial intern in the American Art department researching, among other projects, potential acquisitions. She 
at the Huntington in San Marino for two days.will be living in Cambridge over the summer, serving as an 

intern at the Busch-Reisinger Museum, Harvard University, CATHERINE MALONE (Wellesley College '98) 
where she will be working on an installation of Breuer Catherine's work-study position was under the supervision of 
furniture for the lOath anniversary of his birth and MARION GOETHALS '89 at WCMA. In addition to 
researching the Lovis Corinth holdings. administrative responsibilities and assisting in organizing the 

exhibition From the Collection: New York, New York, thisELLERY FOUTCH (Wellesley College '00) 
spring Catherine also explored the role of mother toEllery has focused her work-study time at WCMA on 
newborn daughter, Bryn.projects with NANCY MOWLL MATHEWS, many of them
 

geared toward an exhibition on the ties between film and DON MEYER (Northwestern University '00)
 
the fine arts in the early twentieth century; she continues Donny spent his work-study hours this fall and spring at the
 
this work over the summer. Chapin Library, where he has an exhibition in the works.
 

Over the summer he is among the Museum of Modern Art KATIE HANSON (University of Wisconsin, Madison '01) 
staff members at work in their temporary headquarters in Kate worked with Curtis Scott in the Clark's Publications 
Queens.Department over the past year. For the summer, she is
 

interning in the Department of American Art at the LUCAS MURREY (University. of California, Berkeley '97)
 
Metropolitan Museum of Art and anticipates seeing much of Lucas will be in Paris over the summer, working on a video
 
BETH WEES '77 as they work toward the catalogue of the project devoted to Cezanne's studios for an exhibition project
 
museum's American silver collection. curated by Richard Brettell and Rodolph Rapetti.
 

PATRICIA HICKSON (Bates College '85) JANE SIMON (Bryn Mawr College '98)
 
Patty is spending the summer in Williamstown, working Jane's work-study position this year has been at MASS
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MoCA, where she is devising an exhibition involving Clark Fellows this year, along with additional responsibilities	 The 2003 trip will break from the Central European focus of recent years. The plan, to be followed also in 
mirrors in contemporary art; planning for it and other major assisting Clark Professor DAVID PERLMUTTER during the future years, is for students to travel in three regions with three different faculty members. For the first week 
work at MASS MoCA continues over the summer. spring. Over the summer Pan will be a curatorial assistant at students will be based in Amsterdam, where Mariet Westermann (the newly appointed director of the Institute 

the Confederation Centre Gallery and Museum in 
BEN TILGHMAN (Lawrence University '99)	 of Fine Arts, NYU) will organize visits and discussions centered on that city's collections; in addition to Amsterdam

Charlottetown, Prince Edward Island, with the expectation 
Ben worked in the CAl Director's Office for a portion of his and the Dutch cities within easy reach, Mariet plans on travels as far afield as Ghent and Antwerp to broadenof setting up exhibitions, fostering artist relations, doing
work-study responsibilities this year, then spent the latter 

editorial work on publications, and perhaps doing some writing	 the range of art studied. The students will then travel to London, where Marc Simpson will serve as guide to a 
part of the spring in the Education Department (on at least 

for Arts Atlantic.	 very few of the many treasures of that city. Then everyone journeys to Vienna for nearly a week, where MARKone occasion with a frighteningly large herd of elementary 1 HAXTHAUSEN will lead the group. Here we will be honored to have PRESIDENT MaRTY SCHAPIRO join the tripschoolers paying rapt attention to his every word). Ben will ELIZABETH WINBORNE (Georgetown University '99) 
be working at WCMA with NANCY MOWLL MATHEWS over Lizzie served as a research assistant for the Visiting Clark for a few days, and there he plans to host a dinner for Williams alumni living in Europe. Somewhere in the midst 
the summer. Fellows during the academic year; she will be spending the J of this last third of the trip, the group will visit one of the German treasure cities, probably Dresden, and possibly 

summer as a curatorial intern at the Phillips Collection in PAN WENDT (Williams CoIlege '93) also pay a visit to Niirnberg, with an Abstecher to Wiirzburg to see the Tiepolo frescoes in the Bishop's Residence. 
Washington, D.C. 

Pan worked as research assistant for a number of the Visiting	 Details will be posted as soon as they are available. As always, it promises to be a voyage of discovery. 

2002: The January European Study Trip 
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In Awe of Otto Wagner: The Class of 2003 inspecting the Church at the Steinhof Psychiatric Hospital in Vienna. 

Late this spring the travelers of January were asked if they had favorite memories from the trip, or if certain 

things stood out as unalloyed bliss or incredible provocation. Perhaps wisely, most of the answers came back The Class of 2004 
without specifying into.which categories the experiences fell. Among the highlights: "Towards the end of one of 

AMELIA KAHL AVDlC	 KEELAN LOFTINour busy days in Vienna we got on a bus to go out to the Psychiatric Hospital and Chapel that Otto Wagner 
(Dartmouth College '01) (James Madison University '00designed .... When we arrived, I guess we were running late for our appointment because Mark was running up 1
 

ahead while the rest of us were struggling up the steep, icy hill trying to catch up with him. But as we reached DAVID BRESLIN CATHERINE MEEKING
) (Amherst College '01) (State University of New York Stony Brook '01) the top of the hill, the chapel came into view, and it was so amazing! It was like one of those movie moments 

when the clouds part and everything seems perfect .... The inside of the chapel was even more spectacular---one	 ERIKA HOPE COHN JAMES P. NISBET 
(University of Pennsylvania '99) (St. Edward's University '02) of the most incredibly pristine and awe-inspiring spaces I have ever been"; "One thing I remember: [Berlin 

artists] Renata [Stih] and Frieder [Schnack] taking us (well, two of us, anyway) to what I'm sure must be the only DINA DEITSCH ELIZABETH QUARLES 

deaf gay bar in the world, in Berlin"; "a most brilliant repertoire of impersonations" of distinguished art (Yeshiva University '01)	 (University of Chicago '99) 

historians performed over Chinese food in Vienna-art-historical impersonations done in other spots came up in EMMA MARIA HURME CLAIRE DE DOBAY RIFELJ 
several people's lists; the opportunity to see the Selrportrait of Liotard in the Dresden Gemaldegalerie; "One of (University of California Los Angeles '00 (Princeton University '02) 

my most memorable evenings involved walking along the Ringstrasse for three hours ... , just admiring how EMY KIM ALISON WEAVER 
beautiful, and beautifully lit, all of the buildings were." (Princeton University '02) (Princeton University '93) 
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The Class of 2003 before the fountain at SchloB Nymphenburg, Munich. 

The full itinerary of last year's trip to Germany, Austria, and the Czech Republic 
is posted on our website at www.williams.edu/gradart/itin.html. 



Graduates' News 
(Note: This aims to be a complete roster of graduates. Information comes from a variery of sources, some secondhand and some probably out of 

date; please accept our apologies for any inaccuracies. Updates, additions, and corrections will be most appreciated.) 

JUDITH ADAMS '74
 
(The Art Bookshop, Ludlow, Shropshire, Great Britain, owner)
 

M. DARSIE ALEXANDER '91
 
(Baltimore Museum of Art, Associate Curator of Prints, Drawings,
 
and Photographs)
 

SCOTT ALLAN '99 
(Princeton University, Ph.D. student in art history) 

BRIAN T. ALLEN '92 
(Clark Art Institute, Williamstown, Director for Curatorial 
Programs/Curator of American Art; Ph.D., Yale University '98, "The 
Spanish Subjects of Washington Allston") 

LEONARD N. AMICO '78 

JULIE ARONSON '83 
(Cincinnati Art Museum, Curator of American Painting and 
Sculpture; Ph.D., University of Delaware '95, "Bessie Potter 
Vonnoh [1872-1955] and Small Bronze Sculpture in America") 

Julie is the midst of an extensive reconsideration of Cincinnati's 
great American art collection. 

LAURIE MCGAVIN BACHMANN '81 
(Independent e-business Consultant, Brooklyn; M.P.S. Interactive 
Telecommunications, New York University, Tisch School of the 
Arts, 1997) 

Laurie published four essays on technology and culture for NYU, 
"Intuitive Immediacy and Technology." In 2000, while at IBM, she 
published "Coming to Terms: Content Development and Content 
Management." The next year, she participated on the "e
Marketing" panel of the New York Women's Economic 
Development Forum. 

GRAHAM P. BADER '95
 
(Harvard University, Ph.D. student in art history)
 

AUSTEN BARRON BAILLY '99
 
(Los Angeles County Museum of Art, Research Assistant)
 

LUCINDA BARNES '78
 
(Berkeley Art Museum+Pacific Film Archive, University of
 
California, Berkeley, Senior Curator for Collections)
 

AUSTEN BARRON-see AUSTEN BARRON BAILLY
 

LAUREN BARTH-see LAUREN B. HEWES
 

ELISE BARCLAY '01
 

CHRISTINE BARTOLO-see CHRISTINE KNox
 

LUCRETIA BASKIN '99
 
(The Jewish Museum, New York, Research Assistant)
 

KAREN CROFF BATES '92
 

AMy OLIVER BEAUPRE '93
 
(Independent fine art appraiser and consultant; Middlebury, Vr.)
 

Amy was among the contributors to WCMA's American Dreams 
catalogue. 

THOMAS BEISCHER '96 
(Massachusetts Institute of Technology, Cambridge, Ph.D. 
student in History, Theory, and Criticism of Architecture) 

Tom writes: "I plan to defend my dissertation this winter. The 
current title is 'An Argument for RefleXivity: The Predicament of 
J.J .P. Oud.' I have delivered a number of talks this spring: 

'Designing the Jersey Homesteads: Early Evidence of Louis Kahn's
 
Exploration of Community Ideals in Modern Design' at the
 
American Cultures and Popular Cultures Conference in Toronto in
 
March, at the Society of Architectural Historians Conference in
 
April in Richmond, and in an extended version (yes, I was very good
 
at it by this time!) at the University of San Diego in April;
 
'Deconstructing Deconstruction,' at Stanford University in May
 
2002." He notes further that he has received three grants for 2002:
 
a Society of Architectural Historians Graduate Student Fellowship
 
in April; a Getty Library Research Grant in May; and an
 
MIT/Canadian Center for Architecture Grant, for the fall. Over the
 
summer Tom is teaching a survey of architecture, 1900 to the
 
present, at Stanford University.
 

SONYA BEKKERMAN '99
 
(Sotheby's, Inc., New York, Modern Painting Departmenr)
 

DoROTHY BELKNAP-see DoROTHY BELKNAP MUNSON
 

BRENT R. BENJAMIN '86
 
(St. Louis Art Museum, St. Louis, Mo., Director)
 

Brent writes: "It was great to have the assistance of fellow grad
program alum (and St. Louis native) Ann Murphy Burroughs ('85) 
in the preparation of a public lecture on the 1879 founding and 
early history of the St. Louis Art Museum recently. We're already 
collaborating on the research for a new topic for next year's public 
lecture!" 

JEANNE BERGGREEN-see JEANNE B. PLEKON 

JULIA BERNARD '82 
(Kunstgeschichtliches Institut, J. W. Goethe-Universitat; Ph.D., 
University of Chicago '93, "Identification with Christ in Late 
Nineteenth-Century Self-Portraiture: A Modern Conception of the 
Artist's Societal Role") 

MICHELE M. BERNATZ '90 

JENNIFER BERRY '92 
(Acoustiguide, New York, Manager of Client Development) 

CAROLYN BESS '96 
(Dallas Museum of Art, Head of Academic and Public Programs) 

KAREN DENNIS BINSWANGER '97 (National Gallery of Art, Center 
for Advanced Study in the Visual Arts, Washington, D.C., project 
head, Mellon Lectures Volume) 

Karen was among the contributors to WCMA's American Dreams 
catalogue.
 

ELIZABETH TRIPLETT BLAKELOCK '86
 
(The Connecticut Historical Society, Hartford, Museum Cataloguer)
 

JENINE GORDON BOCKMAN '89
 
(Independent publisher, New York)
 

MARGARITA B. BORISSOVA '94
 
(Berlitz GlobaiNET, New York, Senior Project Coordinator)
 

BRIAN BOUCHER '98
 
(The Frick Collection, New York, Education Liaison)
 

While continuing work at the Frick, Brian has also decided to 
begin work toward his doctorate at CUNY. And as if that were not 
enough, did everyone see the color photograph of Brian featured in 
the New York Times in early June? 

SARAH BoTTS-see SARAH B. GRIFFIN 

GRADUATES' NEWS 

JANE M. BOYLE '78
 

CoURTNEY BRAUN-see COURTNEY GANZ
 

MAURA J.R. BRENNAN '95
 
(Worcester Art Museum, Worcester, Mass., Assistant Curator,
 
Department of Prints and Drawings)
 

JEANNE BRESCIANI '74
 
(New York University, School of Education, Isadora Duncan
 
International Institute, New York, Artistic Director, Director of
 
Education; Ph.D., Institute of Fine Arts-New York University '00,
 
"Myth and Image in the Dance of Isadora Duncan")
 

Jeanne lectured, performed, and led workshops at the British 
Museum in September '01 on the theme "Homage to Isadora 
Duncan from East and West." She next carries the work eastward 
through a grant from the Trust for Mutual Understanding, which 
supports lectures, performances, and teaching about Duncan in St. 
Petersburg, Russia, in May 2002 (planned, at the time of writing, to 
take place at the Hermitage). 

BECKY A. BRIESACHER '88
 
(University of Maryland, School of Pharmacology, Baltimore,
 
Research Assistant)
 

BRADLEY B. BRIGHAM '84
 
(North River Antiquities, Colrain, Mass., owner/proprietor)
 

SANDRA LUDIG BROOKE '82
 
(Williams College Libraries, Williamstown, Head of Acquisitions &
 
Collection Development)
 

GAVE L. BROWN '76
 
(Self-employed researcher/writer, Bethesda, Md.)
 

Gaye reports that she is serving as a writer-researcher for the 
Time-Life History series "What Life Was Like." She also alerts us to 
the earlier publication of her article, "Hawthorne's 'Rappaccini's 
Daughter': Distaff Christ," in The Nathaniel Hawthorne Review 22, 
no. 2 (fall 1996): 21-59. 

KATHRYN BROWNELL '96 

CHERYL A. BRUTVAN '80 
(Museum of Fine Arts, Boston, Beal Curator of Contemporary Art) 

Cheryl has been busy, with shows this spring that include Robert 
Rauschenberg: Recent Work and Building a Collection: Recent 
Acquisitions of Contemporary Art. She was also among the 
contributors to WCMA's American Dreams catalogue. 

WANDA A. BUBRISKI '82 

VICTORIA BUNTING '92 
(Northeast Document Conservation Center, Andover, Mass., Assistant 
Paper Conservator; M.A.C. Queen's University, Kingston '94) 

Victoria's paper from the Toronto symposium held at the Royal 
Ontario Museum and the Art Gallery of Ontario in 1999, "The 
Prints and the Papers: Whistler's Venice Sets at the Freer Gallery of 
Art," was published in Looking at Paper: Evidence and Interpretation 
(Ottawa: Canadian Conservation Institute, 2001). 

RACHEL J. BURBANK, class of '81 
Rachel and her family have moved to Santa Barbara, where her 

husband is the Director of the Institute for Coastal Studies at 
UCSB. She writes that their daughter Hilary is now a junior at 
Stanford-a statement closed off with an exclamation point and 
big smiley face. 

GARY BURGER '76 
(John S. and James L. Knight Foundation, Miami, Fla., Director of 
Arts & Culture Programs) 

KATE MEREDITH BURKE '96
 
We hear that Kate is living in Richmond, Virginia, and is
 

engaged to be married.
 

PAULA KOROMILAS BURKE '80
 
(Country Lane Landscape, Darien, Conn.)
 

ANN MURPHY BURROUGHS '85
 
(St. Louis Art Museum, Sr. Louis, Mo., Adult Programs Assistant)
 

KATE (KATHERINE A.) BUSSARD '00
 
(City University of New York, Ph.D. student in art history)
 

Kate expects to complete course work by the winter or spring of 
2003.
 

HIRAM CARRUTHERS BunER '79
 
(Devin Borden Hiram Butler Gallery, Houston, Tex., Director)
 

Hiram, among many other activities, has recently been the 
initiator, facilitator, and enabler for the creation of the Live Oak 
Friends Meeting House (Quaker) in Houston, an extraordinarily 
mystical and awe-inspiring space designed by James Turrell; the 
architect was Leslie Elkins. Next April, Hiram reports, his gallery 
will be hosting a dinner for the Williams College Museum of Art's 
Visiting Committee. 

RACHEL BUTT '01
 
(Museum Works Galleries, Aspen, Colo., Director)
 

Rachel writes: "I am happy to be running a contemporary art 
gallery here in Aspen. We have been pushing the limits of the art 
scene here in the valley. Recently we had a show of works by 
Andrew Fredrick Ross-his 9/1 1 Series consisting of found objects 
used to re-create Ground Zero. This June I will be hosting an 
exhibition organized entirely by myself-fun!" 

GREGORY LEWIS BYNUM '96
 
(Morris-Jumel Mansion Museum, New York, Director of Education)
 

JENNIFER T. CABRAL '01
 
(Harvard University, Fogg Art Museum, Curatorial Intern)
 

Jen was on campus for the Spring Symposium and applauded 
enthusiastically for each of the speakers. She reports that her year 
in the Print Department at the Fogg has been a rewarding and 
energizing one. 

PRISCILLA VAIL CALDWELL '88
 
(James Graham & Sons, New York, Vice President)
 

KATHRYN CALLEY-see KATHRYN C. GALITZ
 

BONNIE A. CAMPBELL '81
 
(Texas State Capital, Austin, Curator of the Capital; and Texas
 
State History Museum, Project Manager)
 

SUE (PATRICIA S.) CANTERBURY'96
 
(The Minneapolis Institute of Arts, Assistant Curator of Paintings
 
and Modern Sculpture)
 

Sue sent out an excited announcement last April announcing that 
the Minneapolis Institute of Arts had approved purchase of a major 
painting that Sue had found and shepherded into the collection: 
Sisley's Le Pont de Moret (1888). Sue writes: "It is quite glorious and 
magnetic for our visitors. It literally 'sings.'" Sue, visiting 
Williamstown, was able to add in person the news that her show on 
Beauford Delaney, scheduled for late 2004, has just received a grant 
from the Judith Rothschild Foundation. Sue was among the 
contributors to WCMA's American Dreams catalogue. 

VINCENT CARNEVALE '83 

ROBERT E. CARTER '92 
(Skidmore College, Saratoga Springs, N.Y., Curator, Permanent Art 
Collection) 
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BETH CARVER-see BETH CARVER WEES 

EILEEN CASEY-see EILEEN CASEY JACHYM 

SARAH CASH '86 
(The Corcoran Gallery of Art, Washington, D.C., Bechhoefer 

Curator of American Art) 
Over this past year Sarah served as coordinating curator for the 

installation of the traveling exhibition Painters of the American 
West: The Anschutz Collection; lectured on Thomas Eakins at both 
the Museum of Fine Arts, Houston, and the Pennsylvania Academy 
of the Fine Arts; completed catalogue entries for a masterpieces 
book on the Corcoran's collection; and is at work on a traveling 
exhibition of masterworks from the Corcoran collection to circulate 
in 2004-06, as well as on smaller focus shows centered on Corcoran 
masterpieces for 2006--07 (and onward). 

MARY CHENEY-see MARY CHENEY NELSON
 

MARTHA A. CHIARCHIARO '80
 
(UMass Memorial Health Care, Worcester, Director of
 

Organizational Development)
 

KEE IL CHOl '76
 
(Independent arts and ceramics dealer, New York)
 

VICTORIA C. GARDNER COATES '92
 
(Ph.D., University of Pennsylvania '98, "Cardinal Camillo
 
Massimo, Nicolas Poussin, and Claude Lorrain: A Study in Neo

Stoic Patronage in Baroque Rome")
 

JOHN W. COFFEY '78
 
(North Carolina Museum of Art, Raleigh, Deputy Director for
 

Collections and Programs)
 
John writes: "In the course of this past year I was Chief Curator, 

then Associate Director for Collections (and Chief Curator), and 
finally Deputy Director for Collections and Programs (and Chief 
Curator). The air is pretty thin up here." 

ELIZABETH A. COGSWELL '74 
(Macalester College, St. Paul, Minn., Director of Corporate and 
Foundation Relations; M.A., University of Delaware, Winterthur 
Program '81, "The Henry Lippett House: A Document of Life and 
Taste in Mid-Victorian America") 

ANNA R. COHN, class of '75
 
(Smithsonian Institution Traveling Exhibition Service [SITES],
 
Washington, D.C., Executive Director)
 

MERRITT COLAIZZI '96
 
(Streetmail, North Adams, Mass., Director of Content)
 

Merritt sends greetings to one and all.
 

KRISTEN COLLINS '97
 
(University of Texas at Austin, Ph.D. student in art history)
 

MIKKA GEE CONWAY '98
 
(Getty Museum, Los Angeles, Research Assistant, Department of
 

Photographs)
 

ADRIENNE RUGER CONZELMAN '95
 
(Independent art consultant, New York, and Fairfield, Conn.)
 

Adrienne was among the contributors to WCMA's American
 
Dreams catalogue.
 

VICTORIA CORBElL-see VICTORIA BUNTING
 

DEBORAH IRENE COY '77
 
(Christie's, Inc., New York, Vice President)
 

LAURA COYLE '86
 
(The Corcoran Gallery of Art, Washington, D.C., Curator of
 

European Art)
 

Laura has been busy at the Corcoran organizing, among other 
projects, the exhibition and catalogue Antiquities to Impressionism: 
The William A. Clark Collection, which celebrated the 75th 
anniversary of Clark's magnificent gift of art to the Corcoran. Laura 
was among the contributors to WCMA's American Dreams 
catalogue. 

KAREN CROFF-see KAREN CROFF BATES 

SUSAN M. CROSS '94 
(Solomon R. Guggenheim Museum, New York, Associate Curator) 

Susan writes that she is working on a Gerhard Richter 
commission and exhibition for Berlin with Benjamin Buchloh: "It 
has really been a pleasure meeting both Richter and Professor 
Buchloh." She is also at work on this year's Hugo Boss Prize. 

And then there is more: "I work with a membership group here 
[at the Guggenheim] called the Young Collector's Council. They 
are so called because most of their dues are earmarked for an 
acquisition fund. Twice a year I present possible works for 
acquisition to the Acquisition Committee (this level costs $1000, 
either for singles or a couple ). General membership costs $500. 
Every month there is a special event with the group-a tour of the 
galleries, a visit to a private collection, a lecture and reception with 
an artist, or exposure to other cultural institutions such as Storm 
King (this fall, I'm taking the group to MASS MoCA and the 
Williams College Museum of Art). The group receives other special 
privileges-invitations to openings, discounts at the store, etc. I am 
writing to offer all Williams alums (of both the undergraduate and 
graduate programs) a 10% discount off their first year's membership, 
or $450. Can you mention this in your newsletter?" 

LEIGH CULVER '92 
(University of Notre Dame, Semester-in-Washington Program, 
Washington, D.C., Adjunct Assistant Professor; Ph.D., University 
of Pennsylvania '99, "Performing Identities in the Art of John 

Singer Sargent") 
Leigh, who was at CM in Philadelphia and beaming, announces 

that she is the mother of twin toddlers-Sarah and Anders. 

CAROLE CuNNINGHAM-see CAROLE CUNNINGHAM McNAMARA 

SUSAN HOLMBERG CURRIE '85 
(The Leon and Thea Koerner Foundation, Vancouver, B.C., 

Executive Director) 
Susan writes: "In addition to my work for the Leon and Thea 

Koerner Foundation, I do contract work for the Vancouver Art 
Gallery and the Vancouver Museum. At the VAG I have been 
involved with shipping arrangements for an exhibition on cyborg 
culture. At the Vancouver Museum, I work on their costumes and 
accessories collection. In May 2002 I will step down as preSident of 
the Roedde House Preservation Society." 

JEFFREY T. DALTON '91 
(VGS Marketing Group, Inc., Carrollton, Tex., Communications 

Manager/Account Executive) 
Jeff writes that he "continues to live in Dallas and workwith 

VGS Marketing Group, Inc., as Director of Communications, 
representing clients in banking, telecommunications, high-tech, 
insurance, non-profit, high-profile entertainment and the arts." He 
is also adjunct professor of art history at the University of North 
Texas School of Visual Arts, in Denton, Texas, where he previously 
lectured full-time from 1994 to 1997. This year Jeff published three 
catalogue essays for exhibitions: "Working with a freer hand" for 
Hand . .. at the University of Texas at Dallas; "The floor, 
unfinished thoughts thereupon" for Floored at the University of 
Dallas; and "Good scared" for an exhibition of paintings by Scott 
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Barber. For a journal of Texas contemporary art, Glasstire, Jeff wrote 
about Rentown, an installation by Ludwig Schwartz at Dallas's 
Angstrom Gallery in which Schwartz worked with Plano-based 
Rent-a-Center, Inc., to convert Angstrom temporarily into a full
blown Rent-a-Center store, with everything, including his $5,000 
paintings, rent-to-own. Also this year, Jeff struck a deal with Dallas
based The Color Place to help digit/oil painter John Pomara realize 
large-scale digital prints for his Concentrations exhibition at the 
Dallas Museum of Art. "And final1y," he writes, "for relaxation and 
fulfillment," he founded a program to teach art to homeless 
children at Family Gateway, a Dallas shelter. He notes that he has 
two exceptionally talented students, Joel (11) and Belinda (7), who 
simply blow his mind with their creative confidence. 

AMY SHAMMASH DANE '81 
(Self-employed and, part-time, Mount Holyoke College Art 
Museum, South Hadley, Mass., Education Coordinator) 

MARY SPIVY DANGREMOND '79 

CYNTHIA DEITH '83 

SUZANNE M. DEVINE-see SUZANNE M. KARR 

DIANE DILLON '88 
(Newberry Library, Chicago; Ph.D., Yale University '94, "'The Fair 
as a Spectacle': American Art and Culture at the 1893 World's 
Fair") 

SUSAN A. DlMMOCK '94 

MARIA E. DI PASQUALE '92 
(Independent scholar; Ph.D., University of Texas at Austin '99, 
"The Crise Catholique: Avant-garde Religious Painting in France, 
1890-1912") 

Maria served as a chair for a CAA session in Philadelphia on the 
theme of "Science, Religion, and National Identity in French Art, 
1871-1914." In April 2002 she presented "Faith and Reason: The 
Catholic Symbolist Approach to Artistic Knowledge" at the 
Nineteenth-Century InterdiSciplinary Studies Conference, held at 
George Mason University. She has an essay on Maurice Denis and 
the Early Renaissance forthcoming from the University of Toronto 
Press. 

MOLLY DONOVAN-see MOLLY DONOVAN YOUNG 

SHANNON L. DONOVAN '94 
(American College of Physicians, American Society of Internal 
Medicine, Annals of Internal Medicine, Philadelphia, Production 
Editor) 

LISA B. DORIN '00 (Williams College Museum of Art, 
Williamstown, Curatorial Assistant) 

Lisa delivered a paper in March 2001 at "East/West Points of 
Contact," a symposium at Lycoming College. At WCMA, where 
she has been since the fall of 2000, she has been organizing 
exhibitions of contemporary art at WCMA; she is currently in 
charge of WCMA's new, semi-permanent video and new media 
program. Lisa reports that she also serves on the exhibitions 
committee at the Arts Center of the Capital Region in Troy, N.Y. 

LINDA JOHNSON DOUGHERTY '91
 
(Independent curator and critic, Chapel Hill, N.C.)
 

ANNE C. DOWLING '94
 
(William and Mary Law School, Williamsburg, Va., Graduate student)
 

Anne reports that, in addition to law school, she has one 
child-William Roderick Hill Hess.
 

HENRY j. DUFFY'77
 
(Saint-Gaudens National Historic Site, Cornish, N.H.,
 

Curator/Chief, Division of Collections Management; Ph.D., 
Rutgers University '01, "New York City Collections 1865-1895") 

Henry reports that his book Paul St. Gaudens (1900-1954): 
Ceramic Artist-for which he served as lead author and editor-was 
published in 2001. It serves as a catalogue raisonne of the studio 
potter, who was a nephew of Augustus Saint-Gaudens. He is as well 
overseeing the expansion of the Saint-Gaudens Historic Site's 
collections building (a half-million dollar project) and has begun 
planning for a major retrospective of the great sculptor's work 
(2003--05), which will open at the North Carolina Museum of Art. 
Henry writes, referring to John Coffey, ''It's nice to work with a 
fellow Clark grad." 

Lucy WINTERS DURKIN '86 

KRISTINA VAN DYKE-see KRISTINA VAN DYKE 

FRANCESCA EASTMAN '74 
(Self-employed editor, Atherton, Calif.) 

Francesca writes that she is the Chair of the Atherton Arts 
Committee, which has recently formed a programming partnership 
with independent Menlo School, where she serves on the 
organizing crew with John Schafer (Williams undergrad '87 and the 
assistant head of the school). She is also the chair of the Search 
Committee and Founding Head of the Episcopal School of the 
Peninsula, an ecumenical, public/private, 6-to-12 independent 
school. 

STEPHEN R. EDlDlN '78
 
(Dahesh Museum of Art, New York, Curator)
 

STEPHEN F. EISENMAN '79
 
(Northwestern University, Evanston, Ill., Associate Professor;
 
Ph.D., Princeton University '84, "On the Politics of Dreams: A
 
Study of the 'Noirs' of Odilon Redon")
 

Stephen announces that the second edition of his Nineteenth 
Century Art-A Critical History was published in the spring of 2002. 
He adds: "I am at work on three books: a textbook, co-written with 
Otto Karl Werckmeister; a catalogue of nineteenth-century 
paintings in the Norton Simon Museum, co-written with Richard 
Brettell; and a monograph on William Morris." 

H. GIFFORD ELDREDGE '96 
(Arena & Co. Construction, Philadelphia, Project Manager)
 

ANN LOUISE ELLIOTT '96
 
(Smithsonian Institution Traveling Exhibition Service [SITES],
 
Washington, D.C., Director of Development)
 

CLARE S. ELLIOTT '01 
(Jenny Holzer Studio, Hoosick Falls, N.Y., Assistant) 

Clare was at the Spring Symposium, lending moral support and 
enthusiastic responses to all of the speakers.
 

ELIZABETH M. ELY '75
 
(InfoEdit, Partner)
 

ALICE EVARTS-SCHIPPER '85
 
(Young Audiences, Inc., New York, Associate Director of Chapter
 
Relations)
 

PEGGY EYSENBACH '89
 

YUMI N. FARWELL '87
 

MAURA FEENEY '82
 

THOMAS W. FELS '83/84
 
(Southern Vermont Arts Center, Manchester, Vt.; Curator of the 
Elizabeth de C. Wilson Museum) 

In addition to projects in Manchester, Tom served as guest 
curator for the exhibition Fire & Ice: Treasures from the Photographic 
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Collection of Frederic Church at Olana, which he organized for the
 
Dahesh Museum of Art, New York (and the New York State Office
 
of Parks, Recreation and Historic Preservation and The Olana
 
Partnership) .
 

LOIS FICHNER.RATHUS '76
 
(The College of New Jersey [Trenton State College], Ewing, N.J.,
 
Associate Professor of Art History; Ph.D., Massachusetts Institute
 
of Technology '81, "Jack Tworkov's Work from 1955 to 1979: The
 
Synthesis of Choice and Chance")
 

JAY M. FISHER '75
 
(The Baltimore Museum of Art, Deputy Director of Curatorial
 
Affairs/Senior Curator, Prints, Drawings & Photographs)
 

DAVID R. FLEER '95
 
(ClBC Oppenheimer Corp., Los Angeles)
 

MICHAEL M. FLOSS '84
 
(Silver Oak Partners)
 

PENELOPE Foss '97
 
(The Lawrenceville School, Lawrenceville, N.J., Curator of
 
Collections)
 

SUSAN R. FOSTER-see SUSAN FOSTER GARTON 

KRISTEN FROEHLICH '88 
(Atwater Kent Museum, Philadelphia, Curator of the Historical 
Society of Pennsylvania Collection) 

KATHRYN C. GALITZ '91 
(The Metropolitan Museum of Art, New York, Research Assistant, 
Department of European Paintings; Ph.D., Institute of Fine Arts
New York University '98, "The Family Paradigm in French 
Painting, 1789-1814") 

HEATHER GALLOWAY '89 
(lntermuseum Conservation Association, Oberlin, Ohio, Associate 
Paintings Conservator) 

Heather is finishing her term as Vice Chair of the Painting Specialty 
Group of the American Institute of Conservation; her term as Chair 
begins June 2002. She has contributed to a Painting Specialty Group 
publication on stretchers, "Insert Linings and Stretcher Linings." 

COURTNEY GANZ '88 

JAMES A. GANZ '88 
(Clark Art Institute, Williamstown, Curator of Prints and Drawings; 
Ph.D., Yale University '00, "Robert Robinson [1651-1706]: Painter 
Stainer and Peintre-Graveur") 

Jim points to two exhibitions that occupied much of his time this 
past year-Goltzius and the Third Dimension (fall 2001 at the Clark 
Art Institute, then traveling to the Elvehjem Museum of Art and 
the Spencer Museum of Art), co-organized and the catalogue co
authored with Stephen Goddard; and, in the spring of 2002, Arctic 
Diary; Paintings and Photography by William Bradford, co-organized
 
with Brian Allen '92 and Adam Greenhalgh '00.
 

VICfORIA C. GARDNER-see VICfORIA e. GARDNER COATES
 

SUSAN FOSTER GARTON '91
 
(National Portrait Gallery, Washington, D.e., Museum Specialist
 
and Field Surveyer, Catalogue of American Portraits)
 

DEBORAH 1. GASTON '91
 
(National Museum of Women in the Arts, Washington, D.e.,
 
Assistant Curator of Education)
 

WILLIAM J. GAVIN '74 
(Independent Scholar) 

William reports that he is preparing articles on Michelangelo and 
Domenichino. 

ALANNA E. GEDGAUDAS '00
 
(Jenny Holzer Studio, Hoosick Falls, N.Y., Assistant)
 

MIKKA GEE-see MIKKA GEE CONWAY
 

LAURA D. GELFAND '89
 
(Myers School of Art, The University of Akron, Akron, Ohio,
 
Assistant Professor/Coordinator of Art History; Ph.D., Case
 
Western Reserve University '94, "Fifteenth-Century Netherlandish
 
Devotional Portrait Diptychs: Origins and Function")
 

W. ANTHONY GENGARELLY '88 
(Massachusetts College of Liberal Arts, North Adams, Professor, 
Art History, Museum Studies, Arts Management; Ph.D., Boston 
University '72, "Resistance Spokesmen: Opponents of the Red 
Scare, 1919-1921") 

Tony was among the contributors to WCMA's American Dreams 
catalogue. 

E. MELANIE GIFFORD '76 
(National Gallery of Art, Washington, D.c., Research Conservator of 
Paintings; Ph.D., University of Maryland '97, "Style and Technique 
in the Evolution of Naturalism: North Netherlandish Landscape 
Painting in the Early Seventeenth Century") 

LAURA M. GILES '79 
(Princeton University, Art Museum, Associate Curator of Prints 
and Drawings; Ph.D., Harvard University '86, "The Paintings and 
Related Drawings of Giacomo Cavedone, 1577-1660") 

LUCINDA BARNES GILLIAM-see LUCINDA BARNES 

JOSEPH R. GIUFFRE '89 
(Rutgers University, Ph.D. student in art history) 

ROBERT G. GLASS '00 
(Princeton University, Ph.D. student in art history) 

MARGARET 1. GOEHRING '90 
(Independent Scholar; Ph.D., Case Western Reserve University 
'00, "Landscape in Franco-Flemish Manuscript Illumination of the 
Late Fifteenth and Early Sixteenth Centuries") 

Margaret served in 2002 as co-chair of sessions for both the 
Historians of Netherlandish Art conference and the Groningen 
Codicology Days. 

MARION GOETHALS '89
 
(Williams College Museum of Art, Williamstown, Deputy Director)
 

Marion has announced her retirement from WCMA, effective 
this summer. In addition to many other contributions to the 
institution, she was also among the people writing essays for the 
American Dreams catalogue. All her friends join in wishing her 
good fortune in the next stages of her professional life. 

AMY GOLAHNY '75 
(Lycoming College, Williamsport, Pa., Associate Professor of Art 
History; Ph.D., Columbia University '84, "Rembrandt's Paintings 
and the Venetian Tradition") 

Amy writes: "In March 2001 I organized a national conference 
East/West for Lycoming College, with support of the Luce 
Foundation. In the coming months I will be giving lectures in 
Germany on Rembrandt and in Italy on an Italian illustrator of 
Poe. As president of the American Association for Netherlandic 
Studies, I help oversee a fellowship for graduate study in 
Belgium/The Netherlands. Check out the AANS website for more 
info on AANS and its activities!" 

ELYSE A. GONZALES '00 (Institute for Contemporary Art, 
Philadelphia, Assistant Curator) 

Elyse was recently promoted from curatorial assistant to her 
current post at the ICA. With Laura Groves she provided great 
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hospitality and useful restaurant tips for the College Art 
Association meeting in Philadelphia this February. 

ALEXIS GOODIN '98 
(Brown University, Ph.D. student in art history) 

Alexis reports that she is having a grand time in Providence and 
enjoying the program at Brown immensely. She was on campus, 
Williams's that is, for the Spring Symposium-she has attended 
each one since 1997! 

JENINE GORDON-see JENINE GORDON BOCKMAN 

JENNIFER GORDON-see JENNIFER G. LOVETT 

LILLIAN NAVE GOUDAS '97 
Lillian writes from Cooperstown that although she doesn't have 

professional news, "I am loving being a mom." She lists this last as 
her "Current Title" and Emma as her "Current Employer." 

JULIA GRAHAM '91 
(Arnander Irvine & Zietman, London; Assistant Solicitor) 

Julia writes: "I am currently living, very happily, in London and 
practising [note the British spelling] intellectual property law 
(with-I hope!---one day a focus on art) at a small English law 
firm." Julia's firm provides a nice capsule update on their website: 
"Julia Graham graduated in English Literature from Queen's 
University in Kingston, Ontario, in 1989 and has a post-graduate 
degree in Art History from Williams College, Massachusetts. She 
completed her law degree at the University of Toronto, graduating 
in 1996. Julia subsequently qualified and joined Osler, Hoskin & 
Harcourt, a leading Canadian corporate firm, where she practised 
until 2000 with the Intellectual Property and Information 
Technology Group. Julia has worked on a range of non-contentious 
commercial matters and specialises in copyright, trade marks, 
software licensing and e-commerce." 

NANCY E. GREEN '84
 
(Cornell University, H. F. Johnson Museum of Art, Ithaca, N.Y.,
 
Assistant Director/Chief Curator)
 

ADAM R. GREENHALGH '00
 
(Clark Art Institute, Williamstown, Curatorial Assistant)
 

Adam starts doctoral studies at Yale in the fall. 

JENNIFER A. GREENHILL '00 
(Yale University, Ph.D. student in art history) 

Jennifer has had a busy year, in addition to her graduate studies. 
She has contributed to three exhibition catalogues: Eye Contact: 
Modem American Portrait Drawings from the National Portrait Gallery 
(forthcoming), A Brush with History: Paintings from the National 
Portrait Gallery (2001), and Impressionist Still Life, which 
accompanies the handsome exhibition seen at the Phillips 
Collection and the Museum of Fine Arts, Boston. Several of her 
detailed and thoughtful reviews of books on such topics as Thomas 
Eakins, Alfred Stieglitz, Georgia O'Keeffe, and the construction of 
gender have appeared in the Archives of American Art Journal. And, 
last summer, she gave a lecture at the Corcoran Gallery of Art on 
one of the more unsettling of the paintings in that museum's 
collection; her talk: "Making a Meal out of William Michael 
Harnett's Plucked Clean." She is currently exploring J.e. 
Leyendecker's New Year babies don~ for the Saturday Evening Post. 

SARAH B. GRIFFIN '94 

CARLA GROSSE-see CARLA VASCONES 

LAURA GROVES '00 
(Philadelphia Museum of Art, Curatorial Fellow, Prints, Drawings 
and Photographs Department) 

Laura, with Elyse Gonzales, was extremely kind to many of the 

CAA visitors this year, providing a great bounty of information on 
Philadelphia and its restaurants. Laura's show, Out of the Box: 20th
Century Print Portfolios, ran at the Philadelphia Museum of Art 
from 31 March to 23 June 2002. This fall she will begin work on 
her doctorate at the University of Maryland. 

ELIZABETH AVERY GUENTHER '91 
(University of Vermont, Burlington, Vt., Adjunct Lecturer) 

INGRID GUSTAVSON '95 
(The Webb Schools, Claremont, Calif., histoty teacherfiead adviser) 

Ingrid reports that she has recently presented lectures to the 
California Association of Independent Schools on "The 
Archaeology Project" and "Hands-on Art History." Her work on the 
former won a Best B.E.T. (Business & Education Together) award 
for 2000-2001. She cautions, cryptically: "This info is all likely to 
change by this summer (wedding and new job)." 

JOHN HAGOOD '00 
(The Museum of Fine Arts, Houston, Art Librarian) 

John writes: "As for me, the only real news is that I'm filling in 
for a sabbatical-taking librarian at the National Gallery of Art in 
July, August, and September. CASVA is paying me, but I can't 
quite say I'm on a CASVA fellowship, alas. I relish working with so 
many good scholars, in my hometown." 

BROTHER JOHN THOMAS HALETSKY '74 
(Holy Cross Monastery, West Park, N.Y.) 

JOHANNA J. HALFORD.MACLEOD '75 
(The Phillips Collection, Washington, D.e., Deputy to Director) 

Johanna writes that she has just published, as co-author with 
Eliza E. Rathbone, Art beyond Isms: Masterworks from El Greco to 

Picasso in the Phillips Collection (2002). 

CAROLYN HALPIN·HEALY '86
 
(Independent museum educator, New York)
 

Carolyn reports that she is teaching art history and art 
appreciation to adults and children at the Metropolitan Museum of 
Art. She adds, in a note to Mark: "Since my return to New York, I 
have resumed my teaching responsibilities and in so doing have felt 
a surge of gratitude to the program. I have been working with a 
class of 3rd graders whose school is in the shadow of the World 
Trade Center. These children were already living lives limited by 
poverty, so having witnessed this violence and destruction was an 
additional tragedy for them. Through our program, 'Meet the Met,' 
we introduce them to the art of a variety of cultures at the museum. 
It has been so wonderful for me to be able to take them to this oasis 
of sanity, culture, and beauty. Many of the parents who have 
chaperoned the trips are also coming to the museum for the first 
time and it has been very gratifying to see them engage with the 
children around the art. I feel very privileged to be able to do this 
work and I have the Graduate Program & Sam Edgerton and 
you ... to thank for it." 

AMy K. HAMLIN '00 
(Institute of Fine Arts-New York University, Ph.D. student in art 
history). 

Amy successfully passed her orals this spring and is hard at work 
on her dissertation, "Between Allegory and Symbol: Max 
Beckmann and the Crisis of Expressionism." 

ANNE E. HAVINGA '83
 
(Museum of Fine Arts, Boston, Curator of Photographs)
 

EDWARD A. HAWKINS '80
 
(Good Harbor Fillet Co., Gloucester, Mass., Bid specialist)
 

NORA M. HEIMANN '85
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(Catholic University of America, Washington, D.C., Assistant
 
Professor of Art History; Ph.D., City University of New York '94,
 
"'What Honor for the Feminine Sex': A Study of Joan of Arc and the
 
Representation of Gender, Religion, and Nationalism in French
 
Ninereenth-Century Painting, Prints, and Sculpture")
 

SHARON R. HEMENWAY '85
 

LYDIA G. HEMPHILL '95
 
(Deerfield Academy, Deerfield, Mass., teacher of fine arts [AP art
 
history and photography], Curator of Charles P. Russell Collection
 

of Deerfield Academy)
 

RACHEL B. HENRICH-see RACHEL B. H. PETRIK
 

LAURA STEWARD HEON '98
 
(MASS MoCA, North Adams, Associate Curator)
 

Laura's busy year included exhibitions at MASS MoCA as well 
as reaching at Williams in the spring, where she stepped in to lead 
rhe class "The Subject of the Representation: Contemporary Art and 

Film" after Hartley Shearer's death. 

PETER DECOURCY HERO '75
 
(Community Foundation Silicon Valley, San Jose, Calif., President;
 
M.B.A., Stanford University Graduate School of Business;
 

Honorary Doctor of Laws, Maine College of Art)
 
Peter writes of two new board of directors appointments: PBS 

(Public Broadcasting Service), Washington, D.C.; Poets & Wrirers, 

Inc., New York. 

LAUREN B. HEWES '90 
(Print Councilof America, Projecr bibliographer, Oeuvre 

Catalogue Project) 
Lauren writes: "As Project Bibliographer for Print Council of 

America, I am currently compiling rhe updared supplement to the 
Council's seminal publication Index to Oeuvre-Catalogues of Prints 
by European and American Artists. This electronic database 
(www.printcouncil.org) includes biographical information on over 
14,000 artists, indexes major publications, and describes catalogues 
raisonnes. I also continue to act as a curatorial consultant, working 
with museums, historical societies, and private collectors to design 
exhibitions, collection management systems, and education 
programs based on their collections. Papers and lectures I have 
given recently all fall under the theme of American portraiture, 
including talks for several Boston-region historical organizations, 
the Annual Conference of Early American Culture, and at various 
Vermont museums." Lauren has two publications scheduled for 
release this year: "The Family in American Portraiture," in Art of 
Family (Boston: New England Historical and Genealogical 
Society), and American Portraits in the Collection of the American 
Antiquarian Society-a working title for the collection catalogue of, 
as she writes, "the Society's magnificent collection of 18th- and 

19th-century American portraiture." 

STEVEN S. HIGH '85 
(Nevada Museum of Art, Reno, Nev., Executive Director) 

ANGELA Ho '98 
(University of Michigan, Ph.D. student in art history) 

ADRIAN S. HOCH '78 
(Ph.D., University of Pennsylvania '83, "Simone Martini's Sr. 
Martin Chapel in the Lower Basilica of San Francesco, Assisi") 

IRENA HOCHMAN '75 
(Irena Hochman Fine Art, Inc., New York, President) 

JOYCE ROLERSON Hu '87 

ZHENG Hu '86
 
(University at Albany, SUNY, University Art Museum, Albany,
 

N.Y., Exhibition Designer)
 

JENNIFER BANCROIT HUFFMAN '89
 
(Springer-Miller Systems, Stowe, Vt., Technical Writer)
 

SUSAN IMBRIANI-see SUSAN 1. JOHNSON 

PAMELA A. IVINSKI '87 
(Cassatt Catalogue Raisonne Committee, New York, Research 

Manager) 

PATRICIA R. IVINSKI '90 

EILEEN CASEY JACHYM '77 
STEFANIE SPRAY JANDL '93 
(Williams College Museum of Art, Williamstown, Andrew W. 
Mellon Curatorial Associate) 

Stefanie notes especially two achievements from among her 
many duties at WCMA and elsewhere over the past year: the 
publication of an article, "Man Ray's Elecrricite," in Gastronomica 
(winter 2002); and the WCMA exhibition But Is It Real? in 
conjunction with Williams's Associate Professor of Philosophy 
Steven B. Gerrard. She was among the contributors to WCMA's 

American Dreams catalogue. 

BAIRD E. JARMAN '95
 
(Yale University, Ph.D. student in art history)
 

RANDON M. JERRIS '94
 
(United States Golf Association, Far Hills, N.J., Director, Museum
 
& Archives; Ph.D., Princeton University '99, "Alpine Sanctuaries:
 
Topography, Architecture, and Decoration of Early Medieval
 
Churches in the Bishopric of Chur")
 

Rand was named Director of the USGA Museums & Archives 
on 1 January 2002. The museum, he writes, "is the nation's oldest 
dedicated to sport, with a collection of over 50,000 artifacts, 
including fine art, decorative art, photographs, films, videos, 
archival document collections, an extensive library, and, of course, 
equipment and memorabilia." 

DAVlD C. JOHNSON '97 
(Williams College, Williamstown, Assistant Professor of Physical 
Education/Assistant Dean of the College/Lecturer in Art History) 

Dave notes that Reflections on the Architecture of Williams College, 
by Whitney Stoddard and with a preface by Dave, was released in 
November. He writes that he is "very excited about early sales and 
thrilled about the quality of the book-the remembrances of one of 
Williams's greatest professors." 

DIANA N. JOHNSON '91
 
(The Minneapolis Institute of Arts, Manager, Teacher Resources)
 

KYLE S. JOHNSON '96
 
Kyle is scheduled to be moving to Worcester, Massachusetts, this 

fall, where Jodi, his wife, will start study at the Tufts University 
School of Veterinary Medicine. 

LINDA JOHNSON-see LINDA JOHNSON DOUGHERTY
 

NICOLE S. JOHNSON '94
 
(Parsons School of Design, New School University, New York,
 
Writing Instructor) .
 

SUSAN l. JOHNSON '93
 

PAMELA KACHURIN '90
 
(Harvard University, Coordinator of Outreach and Teacher
 
Training; Ph.D., Indiana University '98, "One Step Forward, Two
 
Steps Back: The Retreat of the Avant-Garde in the Early Soviet Era")
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ANNA LEE KAMPLAIN '01 
(National Gallery of Art, Washington, D.C., Academic-Year 
Curatorial Intern) 

Anna is scheduled to begin doctoral studies at the University of 
Delaware this fall.
 

TOBY (CHARLES Q.) KAMPs '91
 
(Museum of Contemporary Art, San Diego, Calif., Curator)
 

CAROLYN KANNWISCHER-see CAROLYN BESS
 

JOHANNA KAREUS---see JOHANNA J. HALFORD-MACLEOD
 

SUZANNE M. KARR '85
 
(Joho Capital, LLC, New York, Director; M.B.A., Harvard
 
University'90)
 

MARGARET KAUFMAN-see MARGARET KAUFMAN MCCALLUM
 

MARGUERITE A. KEANE '95
 
(Universiry of California, Santa Barbara, Ph.D. student in art history)
 

FRANKLIN W. KELLY '79
 
(National Gallery of Art, Washington, D.c., Senior Curator of
 
American and British Paintings, and University of Maryland,
 
College Park, Professor, Department of Art History and
 
Archaeology; Ph.D., University of Delaware '85, "Frederic Edwin
 
Church and the North American Landscape, 1845-1860")
 

Frank is currenrly working on monographic exhibitions devoted 
to Thomas Gainsborough, J.M.W. Turner, and Sanford Gifford. In 
2001 he received a Presidential Citation for Outstanding 
Achievement from the University of Delaware. Frank was among the 
contributors to WCMA's American Dreams catalogue. 

MINOTT KERR '82
 
(Metro Data Resource Center, Portland, Oreg., Assistant Regional
 
Planner: Geographical Information Systems [GIS] Specialist; Ph.D.,
 
Yale University '94, "The Former Cluniac Priory Church at Paray

le-Monial: A Study of Its Eleventh- and Twelfth-Century Architecture
 
and Sculpture")
 

MARNI R. KESSLER '89
 
(University of Kansas, Lawrence, Assistant Professor, Art History;
 
Ph.D., Yale University '96, "Sheer Material Presence, or the Veil in
 
Late Nineteenth-Century French Avant-Garde Painting")
 

JENNIFER W. KING '01 
(Princeton University, Ph.D. student in art history). 

Jenny delivered a version of her Graduate Symposium paper on 
Jorge Pardo at CAA in Philadelphia this year. 

NANCY KLAUS, class of '74 
(U.S. Fund for UNICEF, Philadelphia; M.B.A., Temple University 
'83) 

CHRISTINE [(,"lOX '80 
(DDB Worldwide, New York, Global Strategic Events Manager 
[Worldwide Corporate Division]; M.B.A., University of 
Connecticut; C.M.M. Certification '00 in Global Strategic Meeting 
Management, University of Coventry) 

Chris sent an informal e-mail that helps track her professional 
shifts: "Luckily I progressed beyond that point to venture into lots of 
different things. The sordid details include producing events for 
celebrities (truly frightening storitoS of divas ... ), directing domestic 
and international events for the cosmetics industry (same diva 
personalities only younger, prettier, and less well-known ... ), and 
finally working for an ad agency producing their global events (no 
divas BUT lots of worldly over-achievers with not a wallflower 
among them ... ). I guess the bad part is that I left art history/academia 
but I got to travel the world and go to museums in the spare time I 
had; it's an avocation that you can take anywhere, luckily!" 

PAULA KOROMILAs---see PAULA KOROMILAS BURKE 

PAULA M. KOZOL '82 
(Hull Lifesaving Museum, Hull, Mass., Curator) 

In addition to her work, Paula is active on a number of 
community and state arts committees: Co-President, Cohasset 
Historical Society, 2001-; Vice-Chairman, Massachusetts Art 
Commission, 1984-; Cohasset Communiry Preservation Committee, 
2001-; and the Cohasset Historic Commission, 2001-. 

SARA M. KRAJEWSKI '96 
(Madison Art Center, Madison, Wise., Curator of Exhibitions). 

We have heard that Sara is engaged to be married to a man she 
met while playing ultimate Frisbee; together they plan on moving 
to Seattle in the fall. 

SABINE T. KRIEBEL '95 
(University of California, Berkeley, Ph.D. student in art history) 

Sabine reports that she is "still" at work on her dissertation, '''Use 
Photography as a Weapon!': The Photomontages of John Heartfield 
and the Crisis of the European Left, 1929-1938." When she wrote 
she was preparing two talks for the spring of 2002: "Memory and 
Mourning: The Legacy of Mass Death in John Heartfield's 
Photomontages" for the German Studies Symposium at Berkeley in 
April; and "The Politics of Self-Representation in John Heartfield's 
1929 Self-Portrait" for the 2002 Congress of Social Sciences and 
Humanties, held in Toronto this May. Sabine added, in a note to 
Mark: "As you can see, I'm still plodding along on the dissertation. 
I should be finished by this August, which will be an enormous 
relief. But I've also really enjoyed working on montage and John 
Heartfield-which, I might add, I first learned and wrote about in 
your seminar on the Weimar Republic. Also recently gave a talk on 
Beuys to a skeptical audience, and realized then that I had been 
converted way back in the fall of 1993 and am glad for it." 

DENISE KRIEGER-see DENISE KRIEGER MIGDAIL
 

MARTHA KROM-see MARTHA A. CHIARCHIARO
 

ROBERT LACH '90
 
(Chicago Board Options Exchange; M.B.A. '97, University of
 
Chicago)
 

ANNE M. LAMPE '99
 
(Whitney Museum of American Art, New York, Assistant Curator)
 

SHELLEY R. LANGDALE '89
 
(Philadelphia Museum of Art, Assistant Curator of Prints and
 
Drawings)
 

MARY E. LARUFFA '95
 
(Axinn, Veltrop & Harkrider LLP, New York, Associate Attorney;
 
J.D. '98, The George Washington University Law School) 

Mary reports that she is moving to New York this summer. 

KENNETH LEDoux '81 

DE-NIN D. LEE '95 
(Stanford University, Ph.D. student in art history) 

De-Nin reports from Maryland that she is at work on her 
dissertation, "Lives of Handscroll Paintings from the Southern Tang 
Dynasty (937-975)." For 2000--2001 she was a visiting scholar at 
the Institute of History and Philology at the Academia Sinica, 
Taipei, Taiwan, while holding a grant from the Fulbright-Hays 
Exchange Program. For 2001 and 2002 she has been named a 
Whiting Fellow at Stanford. This past January she delivered a paper 
entitled "Picture Puzzle: Wang Qihan's Collating Texts" at the 
Center for Chinese Studies, University of Michigan. 

TANIA SUSAN LEE '93
 
(National Gallery of Art, Washington, nc., Development Specialist)
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CHRISTINE LEMOAL-see CHRISTINE KNox 

JENNIFER LESTER, class of '75
 
(Self-employed photographer, Hamden, Conn.)
 

Jenny writes that she is active taking photographs for performing 
arts organizations and schools, emphasizing dance, theater, music, 
and opera. 

DEBORAH K. LEVETON '87
 
(Des Moines Art Center, Des Moines, Iowa, Curator)
 

ELIZABETH J.G. LEVINE '94
 
After working in the Museum of Modem Art's Department of 

Painting and Sculpture from 1996, in March 2001 Elizabeth traded 
her position for full-time motherhood. In response to the "Work-in
Progress" section of our information form, she writes: "Although my 
daughter Glynis is 14 months old and I am due with our second 
child on 1 July 2002, I am still trying to complete research/writing 
for an article based on a seminar I took at the IFA a few years ago. I 
hope to finish it by late summer and maybe (???) get it published 
(?1!!) as well." 

JUDITH WEISS LEVY '77
 
(Donald 1. Bryant Collection, St. Louis, Mo., Curator [part-time])
 

DIANA 1. LINDEN '87
 
(University of Southern California, Los Angeles, Calif., Lecturer;
 
Ph.D., City University of New York '97, "The New Deal Murals of
 
Ben Shahn: The Intersection of Jewish Identity, Social Reform, and
 
Government Patronage")
 

Diana writes: "I was selected to receive a Getty postdoctoral 
fellowship in the history of art to support the writing of my book The 
New Deal Murals of Ben Shahn: Politics, Patronage, aruljewish 
Identity. Rutgers University Press has expressed interest in it." 

RACHEL A. LINDHEIM '95
 
(University of Chicago, Ph.D. student in art history)
 

MARK T. LINDHOLM '93
 
(Princeton University, Ph.D. student in art history)
 

Mark writes from Philadelphia: "I wanted to wait to write until 
our biggest event of the year had taken place. Well, now it 
has! Our first child, Theodore Franklin Lindholm, was born on 
February 25, 2002. My wife, Karen, and I have been enjoying 
parenthood and learning by trial and error, though our parents have 
also been around to impart bits of wisdom as well. As for my art 
historical endeavors: I am still writing my dissertation on German 
Lutheran art in the third quarter of the sixteenth century (Prof. 
Thomas DaCosta Kaufmann is my advisor). If Theodore cooperates, 
I hope to defend in the early fall and then find some temporary 
position in the Philadelphia area before looking for a permanent 
position next year. Publications this year: I completed "Spread 
71: Europe 1500-1600" for the upcoming Atlas of World Art, for 
which John Onians is the general editor, and I will have a review of 
Ut piecura politeia, oder der gemalte Farstensraat: Moritz der Gelehrte 
urul das Bildprogramm in Eschwege (Marburg, 2000) in an upcoming 
issue of the Historians of Netherlarulish Art Newsletter. That sums it 
up. I wish I could have reported a completed dissertation! 
Drat! We'll have to announce that another time." 

THOMAS E. LIPPY, JR. '87
 

DAVID E. LITILE '92
 
(Maryland Institute College of Art, Baltimore, art history faculty,
 
and Duke University's Leadership and the Arts Prgram in New
 
York; Duke University, Ph.D. student in art history)
 

FRANCES LLOYD-BAYNES '93
 
(Victoria and Albert Museum, London, Documentation Manager)
 

GABRIELA LOBO '93 

CHRISTOPHER W. LONDON '79 
(Independent architectural historian) 

THOMAS J. LOUGHMAN '95 
(Rutgers Universiry, Ph.D. student in art history) 

We hear that Tom will be defending his dissertation this fall and 
that, when not busy on that project, he is at work in one of 
Philadelphia's print galleries. 

JENNIFER G. LOVETT '81
 

BRIAN LUKACHER '78
 
(Vassar College, Poughkeepsie, N.Y., Associate Professor of Art
 
History; Ph.D., University of Delaware '87, "Joseph Michael Gandy:
 
The Poetical Representation and Mythography of Architecture")
 

SANDRA LUDIG-see SANDRA LUDIG BROOKE
 

PETER F. LYNCH '83
 
(Ph.D., Yale University '92, "Patriarchy and Narrative: The
 
Borgherini Chamber Decorations")
 

BARBARA LYNN-DAVIS-see BARBARA 1. MYERS
 

SARAH CASH MACCULLOUGH-see SARAH CASH
 

HEATHER M. MACINTOSH '94
 
(Historic Seattle, Seattle, Preservation Advocate)
 

Heather reports on several wiring projects. In 2001 she wrote 
Responding to Nisqually, a National Parks Service CRM Bulletin. 
This year she served as senior editor and primary writer for 
Preserving Seattle, an online magazine for Historic Seattle set for 
release mid-year. Also in 2002 she was responsible for the Public 
History Project for City of Newcastle, WA, involVing oral histories 
and civic identity for the newly incorporated (but historic) coal
mining town near Seattle, which is to be completed this fall. 

ANN MACNARY-see ANN SHAFER 

COURTNEYMACOMBER'98 

MARGARET M. MAGNER '88 
(Asia P.acific, Hong Kong & Shanghai Banking Corporation, Hong
 
Kong, Manager, Human Resources Management System)
 

BETH (ELIZABETH A.) MANGINI '00
 
(The Museum of Modem Art, New York, Beaumont and Nancy
 
Newhall Curatorial Fellow, Department of Photography)
 

Beth's article "Pipilotti's Pickle: Making Meaning from the 
Feminine Position" appeared in PAj (Performance Art journal! 68 
(200l). 

TESS MANN '00 
(Peale Family Papers, National Portrait Gallery, Smithsonian 
Institution, Washington, D.C., editorial assistant) 

BROOKE A. MARLER '89 

DAVID MARTOCCI '80 

ROBERT S. MATTISON '79 
(Lafayette College, Easton, Pa., Marshall R. Metzgar Professor of 
Art History; Ph.D., Princeton University '85, "The Art of Robert 
Motherwell during the 1940s") 

Bob writes that his latest book, Rauschenberg: Ideas arul Projects, 
will be published by Yale University Press this year. He received an 
endowed chair at Lafayette, where he has just completed work on a 
Frank Stella exhibition and residency. In Egypt he spanned the 
chronology of art, lecturing at the 8th Cairo Biennial and touring 
ancient monuments. Among his new shows, Fluxa: Female 
Performance Art during the I960s is coming up soon. He adds, 
"Great about all developments with program and at Clark!!" 

GRADUATES' NEWS 

MARGARET KAUFMAN MCCALLUM '79 

JUDITH MCCANDLESS-see JUDITH MCCANDLESS WILLIAMS 

LAURIE McGAVIN-see LAURIE MCGAVIN BACHMANN 

THOMAS H. MCGRATH '87
 
(Harvard Universiry, Associate in History of Art and Architecture;
 
Ph.D., Harvard University '94, "Disegno, Colore and the Disegno
 
Colorito: The Use and Significance of Color in Italian Renaissance
 
Drawings")
 

CAROLE CUNNINGHAM McNAMARA '78
 
(University of Michigan Museum of Art, Ann Arbor, Assistant
 
Director for Collections and Exhibitions)
 

THOMAS J. MCVARISH '84
 
(Tufts University, Office for Technology and Industry
 
Collaboration, Boston, Associate Director of Operations)
 

LISA MELANDRI '97
 
(Santa Monica Museum of Art, Santa Monica, Calif., Deputy
 
Director for Exhibitions and Programs)
 

DENISE KRIEGER MIGDAIL '87
 
(Independent textile conservator, San Francisco)
 

PETER B. MILLER '98
 
(Institute of Fine Arts-New York University, Ph.D. student in art
 
history)
 

Peter writes from Paris (where in 2000-2001 he held a Theodore 
Rousseau fellowship for dissertation research) that his project, on 
Chasseriau and Algeria, is proceeding well amid other exciting 
work. Chief among the latter is a lecture he gave in April 2001 at 
the Institut d'Etudes de l'Islam et des Societes du Monde Musulman 
and his contributions to the catalogue accompanying the 
exhibition Chasseriau: un autre romantisme, which was organized for 
the Grand Palais in Paris, the Palais Rohan in Strasbourg, and will 
be seen in New York at the Metropolitan Museum of Art. 

SALLY MILLS '8 I
 
(Princeton University, Ph.D. student in art history)
 

ELIZABETH 1. C. MILROY '79
 
(Wesleyan University, Middletown, Conn., Associate Professor of
 
Art History; Ph.D., University of Pennsylvania '86, "Thomas
 
Eakins' Artistic Training, 1860-1870")
 

Lily writes that she received an NEH fellowship for 2002 to 
complete her book on the early history of Philadelphia's Fairmount 
Park. She is currently Visiting Scholar in the Graduate Program in 
Historic Preservation at the University of Pennsylvania. Her recent 
publications include the essay "Images of Fairmount Park" in Thomas 
Eakins, the catalogue for the exhibition organized by the 
Philadelphia Museum of Art. 

KIMBERLY 1. MIMS '00
 
(Busch-Reisinger Museum, Harvard University, Werner and Maren
 
Otto Curatorial Intern)
 

MARGUERITE H. MODAN '88
 

REBECCA MOLHOLT '96
 
(Columbia University, Ph.D. student in art history)
 

DANIEL A. MONTOYA '94
 
(Self-employed visual artist, Brooklyn)
 

Daniel writes that he is represented by Hoorn-Ashby Gallery at 
766 Madison Avenue, New York-look for his work when next you 
are there! 

DOROTHY Moss '99 
(The Corcoran Gallery of Art, Washington, D.C., Assistant 
Curator of American Art) 

Dorothy, in addition to writing catalogue entries for two 
forthcoming catalogues (Modem Drawings from the National Portrait 
Gallery and Dedicated to Art: Highlights of the Corcoran Gallery of 
Art) and her research work on upcoming exhibitions at the 
Corcoran, also found time to apply to Ph.D. programs (she will be 
matriculating at Delaware this fall) and, last but not least, to marry. 

DOROTHY BELKNAP MUNSON '93 

ANN MURPHY-see ANN MURPHY BURROUGHS 

ANN MUSSER-ERcAN '97
 
(Williams College Museum of Art, Williamstown, Director of Education)
 

BARBARA 1. MYERS '90 
(PhD., Princeton University '98, "Landscapes of the Imagination in 
Renaissance Venice," submitted as Barbara Lynn-Davis) 

YUMI NAKAYAMA-see YUMI N. FARWELL 

REBECCA E. NANOVIC '89 

LILLIAN NAVE-see LILLIAN NAVE GOUDAS 

MARY CHENEY NELSON '75 
(Image Homes Corporation, Evergreen, Colo., Vice President) 

H. RODNEY NEVITT '84
 
(University of Houston, Department of Art, Assistant Professor;
 
Ph.D., Harvard University '92, "Studies in Dutch Art and the
 
Literature of Courtship, 1600-1650")
 

NORA 1. NIRK '89 

DIANA NUNLEY-see DIANA N. JOHNSON 

CHRISTINE I. OAKLANDER '90 
(Allentown Art Museum, Allentown, Pa., Curator of Collections 
and Exhibitions; Ph.D., University of Delaware '99, "Clara Davidge 
and Henry Fitch Taylor: Pioneering Promoters and Creators of 
American Modernist Art") 

The website for Delaware's graduates gives this capsule picture of 
Christine's new position: "Christine Oaklander is Curator of Collections 
and Exhibitions at the Allentown Art Museum, in the Lehigh 
Valley, a small bur very active museum, some 60 years old, offering 
about 12 shows a year, and with a major education department/ 
community outreach. The collection highlights are a Frank Lloyd 
Wright library (installed in the museum building), a small Kress 
collection of Old Masters including works by Dossi Dossi, Franz 
Hals, and Lorenzo Lotto; a modest but growing American fine art 
and decorative art collection, including Tiffany glass and metal, 
American art pottety, and paintings and sculpture by G. Stuart, A. 
Saint-Gaudens, G. Bellows, R. Henri, W. Glackens, P. Evergood, R. 
Crawford, 1. Baskin, J. Snyder, H. Bertoia, and the New Hope 
Impressionists, among others. There is also a nationally known 
textile collection." 

PEGGY O'BRIEN-see PEGGY EYSENBACH 

JUNGHA OH '97
 
(Independent art book editor; Minneapolis, Minn.)
 

Having given birth to Zachary, Dusseldorf's first newborn in 2002, 
Jay and her family moved back to the U.S. and settled in Minneapolis 
this summer, where she hopes to do editorial work. She was one of 
the contributors to WCMA's American Dreams catalogue. 

AMY OLIVER-see AMY OLIVER BEAUPRE 

TONYA OYA ORME '93
 
(Northeastern University, Boston, Lecturer in Economics)
 

WENDY OWENS '79
 
(Canadian Centre for Architecture, Montreal, Quebec, Assistant
 
Director)
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LORRAINE A. PADDEN '95
 
(San Francisco Ballet, Audience Development Manager)
 

Lorraine sent a full e-mail that tracks some of the interesting 
choices she has made since leaving Williamstown: "Life post
Williams: Right after graduating I took off to Rome, Italy, for a year 
to live and study, during which time I decided to take a break from 
academia and not follow the Ph.D. track at UPenn. I eventually 
returned to the States and took up visual and performing arts 
administration. I co-directed the Columbia Festival of the Arts in 
Maryland, produced education programs for Arena Stage in 
Washington, D.C., and finally moved to California to manage 
audience development programs for San Francisco Ballet. 

"I curate enhancement programs for new and existing audiences 
which include symposia, lectures, interviews, screenings, and 
interactive workshops that involve over 30,000 kids and adults 
annually. Having danced for many years, the challenge of building 
a performing arts audience is a hearrfelt one. I also enjoy giving 
tours of visual arts exhibitions at the Yerba Buena Center for the 
Arts in SF And, at some point, I'm sure I'll return to the library and 
archives to get that final piece of paper!" 

RUTH PASQUINE '81 
(University of Arkansas at Pine Bluff, Assistant Professor and 
Gallery Director; Ph.D., City University of New York '00, "The 
Politics of Redemption: Dynamic Symmetry, Theosophy and 
Swedenborgianism in the Art of Emil Bisttram [1895-1976]") 

VIVIAN 1. PATTERSON '80 
(Williams College Museum of Art, Williamstown, Curator of 
Collections) 

Vivian, along with many other responsibilities at WCMA, was 
one of the contributors to the American Dreams catalogue. 

PAMELA A. PATTON '87 
(Southern Methodist University, Dallas, Associate Professor of Art 
History; Ph.D., Boston University '94, "The Cloister of San Juan de 
la Pena and Monumental Sculpture in Aragon and Navarre") 

Pamela writes: "My book Pietarial Narrative and the Romanesque 
Cloister in Spain will be published by Edilan (Madrid) in 2002. I'm 
now turning to a new project, art and the Jewish-Christian 
relationship in medieval Spain; my first paper related to this, 'The 
Question of Midrashic Influence in the Cloister of Alquezar,' will 
be delivered at a symposium at SMU this faiL" 

DAVID A. PENNEY '90 
(The Baltimore Museum of Art, Coordinator of Exhibitions)
 

SUSAN DODGE PETERS '77
 
(University of Rochester, Memorial Art Gallery, Rochester, N.Y.,
 
Director of Education)
 

TIM PETERSON '92
 
(Franklin Art Works, Minneapolis, Director)
 

Tim sent us an invitation to one of his exhibitions: Paul
 
Shambroom: Meetings. Franklin Art Works is apparently thriving.
 

RACHEL B.H. PETRIK '93
 
(Orange Glen High School, Escondido, Calif., Educator)
 

ROBERT J. PHELAN '84
 
(Attorney and Counselor at Law, University of Massachusetts at
 
Amherst, Legal Studies Program)
 

JEANNE B. PLEKON '76
 
(Reader's Digest, Pleasantville, N.Y., Analyst Programmer)
 

CHRISTINE B. PODMANICZKY '80 
(Brandywine River Museum, Chadds Ford, Pa., Associate Curator 
for Wyeth Collections) 

MIRIAM 1. POMERANZ '96 
Mimi writes from Denver that she is a "stay-at-home mom for 

now with 9-month-old daughter Sophie!" 

MELANIE PONG '93 

KATHRYN POTTS '89 
(Whitney Museum of American Art, New York, Head of 
Exhibition Interpretation) 

Kathryn reports that she oversaw the production of the Whitney 
Museum's audioguide for the 2002 Biennial, which involved 
interviewing nearly fifty artists. She is now, she writes, "very 
familiar with the entire NYC subway system, especially the L, G, 
M, and Z lines, since I visited artists' studios in far-flung locations 
like Williamsburg, Dumbo, and Red Hook!" 

SARAH POWERS '97
 
(Philadelphia Museum of Art, Exhibition Research Assistant,
 
Twentieth Century Art)
 

Sarah was one of the contributors to WCMA's American Dreams 
catalogue. She will be matriculating at Delaware for Ph.D. work in 

the fall. 

PAUL R. PROVOST '89
 
(Christie's, Inc., New York, International Business Director; Ph.D.,
 
Princeton University '94, "Winslow Homer's Drawings in 'Black

and-White,' ca. 1875-1885")
 

Paul was recently promoted to his current post within Christie's. He 
now oversees several departments there, including American 
Paintings & Sculpture; American Furniture, Decorative Arts, & 
Folk Art; Latin American Paintings; and 20th Century Decorative 
Arts. 

JOHN PULTZ '81 
(University of Kansas, Spencer Art Museum, Lawrence, Assistant 
Professor/Curator of Photography; Ph.D., Institute of Fine Arts
New York University '93, "Harry Callahan and American 
Photography, 193B-1990") 

CYNTHIA QUAY-See CYNTHIA QUAY TASHlJAN 

XIA QUI '87 

ANNE REED-see ANNE REED SHANNON 

TIFFANY REED-see TIFFANY R. SILVERMAN 

SHERYL E. REISS '79 
(Cornell University, Office of the Vice-Provost for Research,
 
Ithaca, N.Y., Senior Research Associate; Ph.D., Princeton
 
University '92, "Cardinal Giulio de' Medici as a Patron of Art,
 
1513-1523")
 

Before taking her new position, Sheryl taught in the Department 
of the History of Art at Cornell from 1993 to 2000. She has also 
taught at Mount Holyoke College, the School of the Museum of 
Fine Arts, Boston, and Smith College. Her research concerns 
Italian art and art patronage of the early sixteenth century, 
particularly that of the Medici family. She has published articles in 
the Zeitschrift fur Kunstgeschichte, the Jahrbuch der Berliner Museen, 
the Journal of the Society of Architectural Historians, and the 
Burlington Magazine. She also contributed to the catalogue of a 
major international exhibition on papal patronage, Hochrenaissance 
im Vatikan: Kunst und Kultur im Rom der Piipste I, 1503-1534, 
which was held at the Kunst- und Ausstellungshalle der 
Bundesrepublik Deutschland, Bonn, in 1998-1999. Along with 
David Wilkins of the University of Pittsburgh, she is the co-editor 
of (and a contributor to) a collection of essays entitled Beyond 
Isabella: Secular Women Patrons of Art in Renaissance Italy, which 
was recently published (2001) by the Truman State University 
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Press in the Sixteenth Century Essays and Studies series. She has a 
forthcoming article in the festschrift for John Shearman, for which 
she served on the editorial board, and is a contributor to the 
forthcoming Cambridge Companion to Raphael (ed. Marcia Hall). 
She is co-editing a two-volume collection of essays entitled The 
Pontificate of Clement VII: History, Politics, Culture, to be published 
by Ashgate. Since 1998 she has served as a field editor (early 
modern southern Europe) for CAA.reviews (www.caareviews.org), 
and in 2001 she joined the journal's executive committee. 

Sheryl's big news of April was the great news that she has been 
awarded the "Ailsa Mellon Bruce Senior Fellowship" for the 
coming year at CASVA. 

LINDA A. REYNOLDS '93
 
(Williams College, WilIiamstown, Art Slide Librarian)
 

ROBIN REYNOLDS-see ROBIN S. R. STARR
 

JACQUELINE VAN RHYN-see JACQUELINE VAN RHYN
 

JOYCE ROLERSON-see JOYCE ROLERSON Hu
 

JAMES E. RONDEAU '94
 
(The Art Institute of Chicago, Associate Curator of Contemporary
 
Art)
 

ANN ROSENTHAL '81
 
(Multi Arts Projects & Productions, New York, Executive Director)
 

MARY T. Ross '88
 
(Van Nostrand Reinhold, San Francisco, Editorial Assistant)
 

KATY ROTHKOPF '91
 
(The Baltimore Museum of Art, Curator of Painting and Sculpture)
 

GREGORY M.G. RUBINSTEIN '85
 
(Sotheby's, Inc., London, Director, Old Master Drawings)
 

SHARON RUOOLPH-see SHARON R. HEMENWAY 

ADRIENNE RUGER-See ADRIENNE RUGER CONZELMAN 

KATHERINE S. RUML '97 

LYNN RUTKIN '74 

JEFFREY T. SALETNIK '01 
(University of Chicago; Ph.D. student in art history) 

This spring Jeffrey, as the chosen representative of the University 
of Chicago, participated in the 37th Annual Graduate Student 
Symposium at the Art Institute of Chicago. His paper, "Le pays 
fertile: Pierre Boulez and Paul Klee," grew from his Williams 
Symposium Paper of last spring. 

CATHERINE B. SCALLEN '81 
(Case Western Reserve University, Cleveland, Associate Professor; 
Ph.D., Princeton University '90, "Rembrandt and St. Jerome") 

Catherine writes that she was granted tenure and promoted to 
Associate Professor at Case Western in July 2001 and that she 
served as Associate Director of the Baker-Nord Center for the 
Humanities from 1999 to 2001. Then in late March she added, on 
a more personal and equally welcome note, "I am getting married to 
Robert Clarke Brown this spring and will also become a stepmother 
to a wonderful five-year-old girl, Gracie, via joint custody." 

CLAIRE SCHNEIDER '97 
(Albright-Knox Art Gallery, Buffalo, N.Y., Associate Curator) 

ROBIN S. SCHULDENFREI '00 
(Harvard University, Graduate School of Design; Ph.D. student in 
architectural history) 

Robin gave a paper, "Bauhiitten in Weimar: Walter Gropius, 
Utopian Visions for Postwar Germany, and a Retreat from 
Modernism," at the "Modern Means Graduate Symposium" at the 

Bard Graduate Center in New York on 19 April. She is currently the 
SAH (Society of Architectural Historians) New England Chapter 
Student-Liaison-to-the-Board and encourages all those in New 
England programs to apply for the chapter's grants. 

CHRISTINE SCORNAVACCA '93 
(The Metropolitan Museum of Art, New York, Deputy Chief 
Development Officer) 

ANN SHAFER '90 
(The Baltimore Museum of Art, Liaison for the Board of Trustees) 

AMY SHAMMASH-see AMY SHAMMASH DANE 

ANNE REED SHANNON '82 
Anne writes from Barrington, R.I., that she is the self-employed 

Property Manager of Reed Realty, LLC.
 

MICHAEL SHAPIRO '76
 
(The High Museum, Atlanta, Ga., Director; Ph.D., Harvard
 
University '80, "The Development of American Bronze Foundries,
 
1850-1900")
 

MEAGAN HAYES SHEIN '93
 
(Artist, New York)
 

CHARLES A. SHEPARD III '84
 
(Lyman Allyn Art Museum, New London, Conn., Executive Director)
 

LUCIANA SHIRADO '97
 

JOSHUA SILVERMAN '98
 
(Northeastern University, Boston, Asset Management)
 

TIFFANY R. SILVERMAN '98
 
(Andersen, Boston, Development and Marketing)
 

Tiffany sent a good and full e-mail last November to bring us up 
to date on her and Josh's activities. She writes: "We're now cozily 
settled in our new home on the water just south of Boston, a 1970s 
A-frame we lovingly call our ski lodge on the beach. As far as work 
goes, Josh was the Director of the Nielsen Gallery on Newbury 
Street for two and a half years, and is now in asset management 
forNortheastern . Many of his clients are actually the same! After 
graduation, my article on Elizabeth Bouguereau was published in 
the Women's Art Joumal and I gave a lecture following, so a nice 
conclusion to the qualifying paper. I was in the editorial division of 
Bulfinch Press, the art book imprint of Little, Brown and Co./AOL 
Time Warner for a year and a half. Since then, I've been with 
Andersen and handle development/marketing for our New England 
technology practice. We are both still very active in the art 
community in Boston and have enjoyed beginning our own 
collection! ... Please wish everyone our best!" 

FRONIA W. SIMPSON '77 
(Independent art book editor; Bennington, Vt.; Ph.D., Yale 
University '89, "Corot's Salon Paintings: Sources from French 
Classicism to Contemporary Theater Design") 

Fronia presented preliminary research on the iconography of 
knitting at the CAA meeting in Philadelphia and contributed to 
the catalogue for the exhibition Impressions of Light: The French 
Landscape fram Carat to Monet at the Museum of Fine Arts, Boston 
(IS December 2002-13 April 2003). She continues to edit 
exhibition and collection catalogues. 

GRETCHEN R. SINNETT '96 
(University of Pennsylvania, Philadelphia, Ph.D. student in art 
history, at work on a dissertation entitled "Envisioning Female 
Adolescence: Rites of Passage in Late Nineteenth-Century Painting 
and Photography") 

Gretchen sent a note that was just a bit too late for inclusion in 
last summer's newsletter. She then wrote about her dissertation, 
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which "explores American images of female adolescence created 
circa 1880 to 1910, the period when the modern concept of 
adolescence as a distinct and pivotal stage of life coalesced and 
women's cultural roles were transformed. I ask what kinds of social, 
physical, and emotional rites of passage artists and their audiences 
envisioned, or sought to deny, for teenage girls." She added: "I have 
been awarded a Terra Foundation for the Arts/ACLS Fellowship for 
2001-2002. Over the past year or so, I have given papers and talks 
at the Boston Universiry Symposium on the History of Art and 
Architecture; the Barnard Feminist Art and Art History 
Conference; the Popular Culture Association & American Culture 
Association Annual Conference; and the Pennsylvania Academy of 
the Fine Arts." 

Then this past February we got a fuller update, part of which will 
sound familiar to many post-dissertation writers, and part all too 
familiar to homeowners: ''I'm puttering away on my 
dissertation. After returning most of my library books and locking 
myself in the house for two weeks, I'm finally writing regularly. 
Actually getting started was a huge hurdle because it all seemed so 
depressingly obvious when I started to put my ideas on paper. (Beth 
Uohns] has assured me that this fear that what I'm writing is banal 
is normal.) I'm working on a very rough draft in the morning, and 
now that I'm up and running, continuing my research in the 
afternoon. Having the AAA microfilm collection at the Boston 
Public Library has been a blessing .... Joe and I spend most of our 
weekends working on our house, which is ca. 1900. We've been 
here six months and still don't have any pictures on the walls, but 
hopefully will get to that point soon." Gretchen was among the 
contributors to WCMA's American Dreams catalogue. 

ANN SUMMON-see ANN S. WOOLSEY 

MEGAN SMETZER '98 
(University of British Columbia, Vancouver, Ph.D. student in art 
history) 

GREGORY ALLGIRE SMITH '74 
(Art Academy of Cincinnati, Director, President) 

MEGAN (MARGARET) SMITH '85 

NANCY SOJKA '82 
(The Detroit Institute of Arts, Curator and Department Head of 
Graphic Arts) 

Nancy was promoted to her current position this past March. 

JON E. SORENSON, class of '88 
(Long Beach Unified School District, Long Beach, Calif., Fourth 
Grade Teacher) 

Jon reports: "I am currently enrolled in a rigorous internship 
program where I teach 35 inner-city fourth graders during the day 
and take college courses toward a multiple subject teaching 
credential at night. " He adds, "90 percent of my students are at the 
poverty level or below" and asserts that "any supplies or donations 
(especially art posters)" would be welcome. If you want to help Jon 
and his students, send me an e-mail (Marc.A.Simpson@williams.edu) 
and I'll forward his mailing and e-mail address to you. 

NANCY SPECTOR '84 
(Solomon R. Guggenheim Museum, New York, Curator of 
Contemporary Art) 

MARY SPIVY-see MARY SPIVY DANGREMOND 

STEFAN IE SPRAY-see STEFAN IE SPRAY JANDL 

JOHN W. STAMPER '77 
(Universiry of Notre Dame, School of Architecture, South Bend, 
Ind., Associate Professor/Director of Rome Studies Program; Ph.D., 

Northwestern University '85, "The Architecture, Urbanism, and 
Economics of Chicago's North Michigan Avenue, 1830-1930") 

MARK STANSBURy.O'DoNNELL '86 
(University of St. Thomas, St. Paul, Minn., Associate Professor and 
Director of Graduate Studies; Ph.D., Yale University '90, "The 
Shape of the Church: The Relationship of Architecture, Art, and 
Liturgy at the Cathedral of Trier") 

Mark reports that he is at work on a book about viewing and 
spectators in Greek art and the construction of social/gender 
identity. Helpfully, he received a research-in-progress grant from 
the Minnesota Humanities Commission for 2001-2002. Over the 
past year he delivered two conference papers: "Spectator Typology in 
Archaic Greek Art" at the Annual Meeting of the American Institute 
of Archaeology (Philadelphia, 2002); "Geometric Pictorial Narrative: 
Innovation, Revival, Response?" to the Imagery on Early Iron Age 
Pottery Seminar at the Swedish Institute at Athens. In addition to 
public and docent lectures at the Minneapolis Institute of Arts, 
Mark also found time to write reviews of R. Splitter's Die 
"Kypseloslade" in Olympia: Form, Funktion und Bildschmuck. Eine 
archiiologische Rekonstruktion. Mit einem Katalog der Sagenbilder in der 
korinthischen Vasenmalerei und einem Anhang zur Forschungsgeschichte 
(2000) and B.S. Ridgway's Hellenistic Sculpture, 2: The Styles of ca. 
200-100 B.C. (2000), which appeared in subsequent issues of the 
American Journal of Archaeology. 

ROBIN S. R. STARR '87
 
(Skinner, Inc., Bolton, Mass., American and European Painting
 
Department Assistant)
 

JILL B. STEINBERG '85
 
(JavaWorld Magazine, Seattle, Senior Editor)
 

MIRIAM L. STEINBERG-see MIRIAM L. POMERANZ 

CATHERINE R. STEWARD '00 
(Tufts University, European Center, Medford, Mass., Assistant 
Director) 

We hear that Catherine is pursuing an M.B.A. in Boston and 
"loving it." 

LAURA STEWARD-see LAURA STEWARD HEON 

DAN STRONG '91 
(Faulconer Gallery at Grinnell College, Grinnell, Iowa, Associate 
Director and Curator of Exhibitions) 

Dan sent a grand, long e-mail to bring us up to date on his 
activities in Iowa. Highlights included: "My Sandy Skoglund show 
and catalogue got finished, and they are touring now, first in NYC 
and at Cornell University next spring. The exhibition of New York 
sculptors I mentioned, Energy Inside, came off beautifully, with all 
five artists (in addition to Sandy Skoglund at the same time) in 
town for the installation. The catalogue for Energy Inside served as 
my debut as installation photographer. It has the usual result of bad 
color in some of the printing but otherwise is a source of pride. 

"My big news this summer was the acquisition of seventy-five 
German Expressionist prints from a collection I know well: that of 
John and Roz Goldman, the latter being the appraiser I worked for 
before enrolling at the Clark in 1989. Last year she mentioned to 
me that she and her husband were looking for a home for their 
collection and I responded with interest, never imagining it could 
happen. Lo and behold, a Grinnell trustee stepped forward and 
bought them for us. It is particularly meaningful for me to have 
them, since it had been my experience as an appraiser's assistant 
that had first piqued the interest of Sam Edgerton and David 
Brooke when considering my application to the Graduate Program. 
I wouldn't be where I am now if not for that experience and my 
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Clark education." Mark reports with considerable excitement that 
he has just received his copy of the catalogue of this collection, 
which was exhibited in April as Walking a Tightrope: German 
Expressionis t Printmaking: 1904-1928. 

KATHERINE SUTHERLAND-see KATHERINE S. RUML 

LEAH G. SWEET '00 
(Institute of Fine Arts, New York University; Ph.D. student in art 
history). 

Leah successfully passed her orals this spring. 

CYNTHIA QUAY TASHIJAN '75 
(Skinner, Inc., Bolton, Mass., Public Relations Associate) 

ISABEL TAUBE '97 
(University of Pennsylvania, Ph.D. student in art history) 

Isabel writes: "I have dedicated most of my time this year to 
researching my dissertation entitled 'The Persistence of Memory: 
Cultural Continuity in American Paintings of Interiors, 1880-1920.' 
Other highlights include several lectures ('Rethinking Chronology 
as History,' presented at the 2001 CAA Annual Conference in 
Chicago; 'Uncovering the Myth of Elihu Vedder's The Sphinx, 
Egypt,' given at the Pennsylvania Academy of the Fine Arts in 
Philadelphia; and 'Assembling the Cultural Past: The Role of 
Memory in William Merritt Chase's Studio Images' at the 
University of Pennsylvania's Graduate Humanities Forum in March 
2002) and the exhibition Peggy Bacon's World at the Philadelphia 
Museum of Art in 2001." 

BETHANY TAYLOR '96 
(American Association of Museums, Washington, D.C.) 

JANET TEMOS '92 
(Princeton University, Ph.D. student in art history) 

JEFFREY E. THOMPSON '75
 
(Smithsonian Institution Traveling Exhibition Services [SITES],
 
Washington, D.c.)
 

EUZABETH TRIPLETT-see ELIZABETH TRIPLETT BLAKELOCK
 

PRISCILLA VAIL-see PRISCILLA VAIL CALDWELL
 

KRISTINA VAN DYKE '99 (Harvard University, Ph.D. student in art
 
history)
 

Kristina's exhibition, Marking Places: Spatial Effects of African 
Art, has been on view at the Fogg Art Museum from 23 June 2001 
and will be up through at least the end of this year. The museum's 
press release quoted her (she was also then the Andrew W. Mellon 
Curatorial Intern in the Department of Islamic and Later Indian 
Art at the Arthur M. Sackler Museum): "It's wonderful to bring 
these African objects to the Fogg Art Museum for the first time. 
African art is most often situated in a cultural context, broadly 
speaking, by curators and scholars. This exhibition tries to go 
beyond questions of how objects perform within a cultural context 
to see how they assist in producing that context." The exhibition 
has made its own mark. It was the subject of a glowing review in 
the New York Times (12 October 200l) by Holland Cotter, who 
characterized it (and two others running concurrently) as "modest 
in size but strong in concept, in design and in their accompanying 
publications." He continued: "Ms. Van Dyke's subject is broad, 
poetic and accessible, and she has given it arresting form." 

Kristina has also written "Gender Objectified: Revealing Bodies 
in Bamana Sculpture" (forthcoming in Mande Studies) and a review 
of the Short Century exhibition for African Arts (forthcoming). 

JACQUELINE VAN RHYN '97 
(The Print Center, Philadelphia, Curator of Prints and 
Photographs) 

Jacqueline was among the contributors to WCMA's American 
Dreams catalogue.
 

KARA VANDER WEG '98
 
(Solomon R. Guggenheim Museum, New York, Curatorial Assistant)
 

CARLA VASCONES '91 

PHILIP G. VERRE '76 
(The High Museum, Atlanta, Ga., Chief Curator) 

OLIVIA C. VITALE '00 
(University of Michigan, Ph.D. student in art history) 

JENNIFER WADE '79 

MAUREEN WALSH '81 

SUSAN V. WEBSTER '86 
(University of St. Thomas, St. Paul, Minn., Professor; Ph.D., 
University of Texas at Austin '92, "The Processional Sculpture of 
Penitential Confraternities in Early Modem Seville") 

BETH CARVER WEES '77 
(The Metropolitan Museum of Art, New York, Associate Curator 
of American Decorative Arts) 

Beth writes that she is working on a catalogue of the Met's 
collection of American silver-what a great assignment! 

JAMES L. WEISS '83 

juDITH WEISS-see JUDITH WEISS LEVY 

LESLEY H. WELLMAN '90 
(Dartmouth College, Hood Museum of Art, Hanover, N.H., 
Curator of Education) 

ASHLEY WEST '97 
(University of Pennsylvania, Ph.D. student in art history, at work 
on a dissertation entitled "The Art of Hans Burgkmair the Elder: 
Defining and Transmitting Knowledge") 

JOHN WETENHALL '82 (Ringling Museum of Art, Sarasota, Fla., 
Executive Director; Ph.D., Stanford University '88, "The 
Ascendancy of Modern Public Sculpture in America," M.B.A., 
Vanderbilt University) 

John sends greetings and copy of a glowing article and interview 
published last summer in the Bradenton Herald (26 August 200l). It 
opens with a fine couple of paragraphs: "A word of advice: If you 
ever interview John Wetenhall, bring along a tape recorder. It's the 
only way you'll be able to keep up with his rapid-fire delivery that 
falls from his lips like the ratta-tat-tat of a drum major. 

"Wetenhall's speech matches his personality, and that's probably 
one reason he was tapped for the director's post at the John and 
Mable Ringling Museum of Art in Sarasota. Since assuming the job 
in June, he's presented a new master plan for the complex, made 
personnel changes in the Ca' d'Zan mansion restoration project, 
floated ideas for everything from expanded educational outreach to 
multilingual docent tours and joined community groups like 
Leadership Manatee." 

TODD DONINGTON WEYMAN '93
 
(Swann Art Galleries, New York, Director, Prints and Drawings;
 
plus appearances on the Antiques Roadshow)
 

KARLY WHITAKER '01 
Karly is painting and studying art history at the University of 

Iowa, involved in community projects, and contemplating 
proceeding to her Ph.D. studies. 

juDITH MCCANDLESS WILLIAMS '76
 

JESSICA WINSTON '90
 
(Ph.D., Columbia University '97, "The Face of the Virgin:
 
Problems in the History of Representation and Devotion")
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CYNTHIA WINTER '74 

FRONIA E. WISSMAN-see FRONIA W. SIMPSON 

ROBERT WOLTERSTORFF '85 
(Victoria Mansion, Portland, Maine, Director) 

ELLEN WOOD '83 

ANN S. WOOLSEY '86 
(Rhode Island School of Design, Museum of Art, Providence, 
Adjunct Curator of Painting and Sculpture)
 

CHARLES E. WYLIE '86
 
(Dallas Museum of Art, Ltipe Murchison Curator of Contemporary
 
Art)
 

Charlie has spent much of the past year at work on two big 
exhibitions: Thomas Struth, 1977-2002, a retrospective that opened 
in May 2002 and subsequently travels to the Los Angeles Museum 
of Contemporary Art, the Metropolitan Museum of Art, and the 
Museum of Contemporary Art, Chicago; and Ellsworth Kelly in 

Dallas Collections, opening the summer of 2003. Peter Schjeldahl, 
writing in the New Yorker (27 May 2002), praised the theme and 
content of the Struth exhibition, then rhapsodized about the 
"plangent, symphonic hanging" at Dallas. 

XIA QUI-see XIA QUI 

CHRISTINA R. YANG '89 

MOLLY DONOVAN YOUNG '93 
(National Gallery of Art, Washington, D.C., Assistant Curator, 
Modem and Contemporary Art) 

ZHENG HU-see ZHENG Hu 

ELLEN ZIESELMAN '89 
(Museum of Fine Arts/Museum of New Mexico, Santa Fe, Curator 
of Education) 

KATHY ZIMMERER-McKELVIE '76 
(California State University Dominquez Hills, University Art 
Gallery, Carson, Director) 

Information-For You and the Program: A List...serv and a Plea 
Thanks to the generosity of Williams College, we have established a list-serv for the students and graduates of 
the Program. The list-serv is closed subscription, accessible only to members. If you want to subscribe, send us 
your full e-mail address and the name by which you wish to be known (Le., Joseph.Jones@williams.edu; Joe 
Jones). We will enroll you and send you a set of user instructions. This promises to be a great way to hear about 
activities in the field and keep in touch with friends and colleagues. The more of you who subscribe and post, 
the more effective it will be. 

We hope that you have found this year's newsletter to be worthwhile. Please help to make next year's even 
more informative by dropping us a note concerning the major events in your professional life (and personal, too). 
Send news-your own or others'-to Marc Simpson, Associate Director/Williams College Graduate Program in 
the History of Art/Box 8/Williamstown, MA 01267/617-458-2303 x531. Or e-mail Marc.A.Simpson@Williarns.edu. 
Don't forget to check out the Program's new website at www.williams.edu/gradart/. Many thanks. 
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