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Greetings from Williamstown. I 

hope that you enjoy this year’s 

newsletter, from its features on our 

current program, students, and fac-

ulty, to its updates on alumni across 

the world. The past academic year 

has seen substantial changes to the program’s urban fabric: the 

Clark galleries in partial shutdown as the museum’s expansion 

gains form on a daily basis, Chapin Library in partial shutdown 

with the renovation of Stetson Hall, and a new College library in 

the works (the old Sawyer library will eventually be torn down). 

What is not on partial shutdown, needless to add, is the incred-

ible level of activity of all those who occupy these new buildings 

(or buildings-in-the-making), from curatorial and research staff 

to the Graduate Program’s students and faculty. Amidst cranes, 

hard-hats, and the bustle of work-place construction, it’s full 

steam ahead for our academic programs, including new courses 

on photography in the Middle East, Utopias Then and Now, Re-

naissance Time, and many other thematic and historically based 

classes designed to plunge students into the now globalized art 

historical community that gathers here in the leafy precincts of 

the Northern Berkshires. 

m A r c  g o t l i e b

letter from the director

     The coming year will see new, special programming designed 

to bring alumni together for discussion and debate. These in-

clude a reunion event at the Museum of Modern Art, New York, 

on Venting Monday, February 4—please mark your calendars 

and stay tuned for additional information in the months ahead. 

From academics to internships, we continue to work closely with 

our partners—the Clark, the Williams Art Department, WCMA, 

MASS MoCA, and the Williamstown Art Conservation Center—in 

our efforts to bring to our students, now as then, a transforma-

tive intellectual experience. 
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Congratulations to the Class of 2012!

members of the class of 2012 on the day of their graduate student spring symposium
back row: Alan hirsch, caitlin condell, ed lessard, James pilgrim, lucie steinberg, Zoë samels, susannah blair,

 Jaimee comstock-skipp, and Jesse feiman; 
front row: christianna bonin, Ashley lazevnick, and Alexandra nemerov
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faculty and staff news

Jay Clarke“Last summer was a productive one work-

ing with Sarah Hammond ’08 and Susannah Blair ’12 on 

the publication Landscape, Innovation, and Nostalgia: The 

Manton Collection of British Art (Clark/Yale, 2012). We 

worked as a team to research, edit, and edit again the nine 

essays and a collection checklist of 302 objects before the 

book was handed off to the talented Pub-

lications Department. Once that book was 

put to bed, I began to teach the graduate 

seminar ‘Approaches to Drawings from 

Connoisseurship to Conceptualism,’ a class 

populated by a talented group of first-year 

students. The spring also brought a flurry of 

activity when I gave two lectures: 

one at Sage College on ‘Photography and Dis-

covery’ and at a Scandinavia House conference 

on ‘Landscape and Narrative in Munch’s Ameri-

can Reception.’ In June, an article I penned, 

‘Munch’s Puberty as Metabolic Moment,’ was 

published in an exhibition catalog at Oslo’s 

Munch Museum.”

MiChael Conforti  Michael has continued to oversee 

the Clark’s ongoing programs as well as its campus expan-

sion. Over the past year significant progress was made on 

that building and renovation program. Construction of the 

Tadao Ando designed Visitor, Exhibition, and Conference 

Center is progressing with new underground facilities and 

a loading dock now operational. The Clark facilities will 

open in the summer of 2014 and will include the renova-

tion of the Museum Building and the Manton Research 

Center, planned by the New York based architect Annabelle 

Selldorf. 

     Highlights from the Clark’s 19th-century French paint-

ings collection have continued their international tour this 

past year, making stops in Giverny, Barcelona, Fort Worth, 

and the Royal Academy, London, where the exhibition was 

on view during the Olympics. In conjunction with the tour, 

Michael discussed “American Collectors and their Institu-

tions” at the Fundación Arte y Mecenazgo, Barcelona, and 

lectured on “Mr. and Mrs. Anonymous: Sterling and Fran-

cine Clark” at the Royal Academy. 

     The Clark’s five-year initiative with China culminated 

with two exhibitions in Williamstown: Unearthed: Re-

cent Archaeological Discoveries from China and Through 

Shên-kan: Sterling Clark in China. Each commemorated 

the 100th anniversary of the 1912 publication of Sterling 

Clark’s record of his 1908–09 expedition to Northern 

China. The initiative began in 2008 with six installations 

of Clark expedition photographs in China where gifts 

of original copies of Clark’s publications were given to 

regional libraries along the expedition route. In 2010, a 

Chinese translation of Through Shên-kan was completed 

by Hongshuai Shi, and a four-part television series on the 

Clark expedition aired on Chinese CCTV. The route was 

followed twice, first by three Oxford University students, 

then by the Chinese photographer Li Ju, who retraced 

Sterling Clark’s path three times in 2009-10, taking photo-

graphs along the way. Li Ju’s contemporary photographs 

are juxtaposed with the Clark expedition’s photographs 

in the book Through Shên-kan: Revisiting Loess Plateau, 

published in China in 2012 and available from the Clark 

Bookshop. Tom Loughman ’95 oversaw and made signifi-

cant contributions to Sterling Clark in China, a catalogue of 

the second exhibition on view at Stone Hill Center this past 

summer. 

     Over the course of the past year, Michael completed 

his term as chair of the Association of Art Museum Direc-

tor’s Nominating and Governance Committee and stepped 

down from the National Committee for the History of Art, 

having served as Vice Chair from 2004–2008. He contin-

ues his service on the International Advisory Board of the 

State Hermitage Museum, the Board of Trustees of MASS 

MoCA, and the Board as well as Executive Committee of 

the Amon Carter Museum and the American Academy in 

Rome. This spring, Michael taught “Studies in Decorative 

Arts, Material, Culture, Design History, 1700-2000” in the 

Graduate Program. He will be teaching “Museums: History 

and Practice” next spring.
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niCole Desrosiers  “Thanks to a hard working, com-

mitted and engaged group of students I will remember this 

year as one of great success. I also greatly appreciated the 

growth opportunities offered by the Clark—its exhibits and 

lectures were excellent. Another highlight of the year was 

teaching two independent studies, one on Albert Camus’s 

fiction in the fall and the other, in the spring, supervising 

the translation of Alfred de Musset’s play On ne badine pas 

avec l’amour, which I hope will eventually be staged.”

saMuel y.  eDgerton  “This past year, my 85th, found 

me actually becoming busier again. Things began to get ac-

tive already during the spring and summer of 2011 when I 

served as a session chair at the annual Renaissance Society 

of America March meeting in Montreal, and then with my 

wife, Dottie, led a Williams Alumni Tour of Chicago dur-

ing August, ogling everything from the early steel-frame 

skyscrapers, F. L.Wright’s Oak Park houses, the fabulous 

Art Institute and water-spitting Crown Fountain in Mil-

lennium Park, the Magnificent Mile featuring Marilyn 

Monroe’s twenty-six-foot-high up-skirt statue, and even 

Al Capone’s North Clark Street crime scenes. Beginning 

in 2012, I again served as a session chair during the March 

RSA Meetings in Washington D.C., and finally sat down 

to do some writing. My review of Hans Belting’s new 

book, Florence and Baghdad: Renaissance Art and Arab 

Science has just been published in the American Histori-

cal Review (April, 2012): 486-487. In the meantime, I’ve 

been commissioned by Oxford University Press to prepare 

an annotated bibliography of the historiography of linear 

perspective from the Renaissance to Post-Modernism, a 

project on which I’m now working and will occupy me for 

the rest of this summer. As to the future if I’m still here in 

October, I’m scheduled to give a lecture at the University 

of Western Michigan in Kalamazoo. After that, I’ve signed 

a Free Will document ordering that whatever my condition 

the plug not be pulled till after November 7—and I should 

also again remind my old students of Meso-American art 

that they need not worry about the world coming to an end 

on December 21, 2012—unless, of course, their candidates 

lose on November 7.”

george ferger  “Mary and I had thought we would 

venture to Vietnam or Japan this year, but for various rea-

sons deferred these new adventures in favor, once again, 

of France. We spent the better part of three weeks in Paris, 

savoring old neighborhoods and discovering new ones. 

And (for the first time—zut alors!) the sourdough bread 

and punitions of Poilâne, the sumptuous offerings of the 

Biologique Marché Raspail on Sunday mornings, and the 

superb gelato at Grom, Le Bac à Glaces, and Pozzetto, not 

to mention the chocolatier Jean-Charles Rochoux. Georges 

Larnicol drew us in from the street with its window bins 

overflowing with little Breton butter cakes. We took in 

the art in the spectacularly revamped galleries at Musée 

d’Orsay, Artemisia at the Maillol, Matisse at the Pompi-

dou, and Sempé and Doisneau at the Mairie de Paris. The 

weather was glorious; we varied our pace by taking the 

TGV to Switzerland and Lyon to visit friends, and made 

sure, back in Paris, to spend at least one full afternoon 

sprawled in the chairs of the Luxembourg Gardens ‘read-

ing’ in the warmth of the spring sun.”

Mark haxthausen  “I have had a busy year of diverse 

activities. Carl Einstein, the German critic and theorist I 

have been translating and writing on over the past decade, 

was the subject of special journal issues that appeared in 

France and Portugal, and I contributed to both. In Novem-

ber my article ‘Art, agentivité, et collectivité’ appeared in 

Gradhiva, the house journal of the Musée du Quai Branly 

in Paris. In May, an earlier Einstein article from 2004, ‘Re-

production/Repetition: Walter Benjamin/Carl Einstein,’ 

was published in Portuguese translation in Caleidoscópio 

11/12 (2012). In the course of the academic year I pre-

sented a number of papers and public lectures. In August, 

2011, I spoke at the Clark on the treatment of time and 

space in the photographs of the contemporary German 

photo artists Candida Höfer and Thomas Struth, in con-

junction with an exhibition curated by Jay Clarke. In Oc-

tober, at the University of Nagoya (Japan), I gave a paper 

on ‘The Sovereignty of the Object’ at a conference on the 

campus as museum. My focus was the museum installation 

as narrative, with the approaches taken in the recent rein-

stallation of the permanent collection at the Williams Col-

lege Museum of Art serving as my prime example. One of 

the works included in that reinstallation was Marcel Duch-

amp’s retrospective in miniature, the Boîte-en-valise, and in 

November I teamed up with colleagues Ed Epping (studio 

art) and Steve Gerrard (philosophy) at WCMA for a gal-

lery conversation on it (the event can be seen on YouTube 

http://www.youtube.com/watch?v=fSBQffkTEgY&playne

xt=1&list=PL54E12001243B6280&feature=results_main). 

In January I delivered a paper on Ernst Ludwig Kirchner 

at Hofstra University, in a symposium honoring art critic 

and historian Joe Mascheck on his 70th birthday, and gave 

a second paper on Kirchner, ‘[Carl] Einstein on Kirchner/
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Kirchner on Einstein/Kirchner on Kirchner,’ at Northwest-

ern University in May. At this year’s CAA meeting, I co-

chaired and served as a respondent for a session on Sigmar 

Polke. Throughout the year I was also busy preparing an 

exhibition I am curating, Sol LeWitt: The Well-Tempered 

Grid, which opens September 15 at WCMA.”

guy heDreen  “The following appeared in print this 

year: ‘Vase-Painting and Narrative Logic: The Death of 

Troilos in Greece and Etruria,’ in Red-Figure Iconography in 

its Ancient Setting: Acts of the International Colloquium held 

at the National Museum of Denmark in Copenhagen, No-

vember 5-6, 2009, ed. Stine Schierup and Bodil Bundgaard 

Rasmussen (Gösta Enbom Monographs, Aarhus: Aarhus 

University Press, 2012), 134-146; ‘Bild, Mythos, and Ritual: 

Choral Dance in Theseus’ Cretan Adventure on the Fran-

çois Vase,’ Hesperia 80 (2011): 491-510; and a review of 

Richard Neer’s The Emergence of the Classical Style in Greek 

Sculpture (Chicago, 2010), in Bryn Mawr Classical Review 

2011 (2011.07.42). I also gave the following lecture: ‘The 

Portrait of the Artist as a Symposiast, or, The Iambic Art of 

Euphronios,’ Stanford University, Department of Classics, 

April 12, 2012.”

MiChael holly  “RAP has a new assistant director, the 

delightful David Breslin ’04, whom some of you knew as a 

once-upon-a time graduate student. Since January, David 

has joined Natasha Becker (Mellon assistant director) and 

me at a number of international venues, such as Sydney, 

Australia (picture below) and Tallinn, Estonia. As for me, 

after a stint as a faculty member at the Stone Theory In-

stitute (Chicago), I finally finished my book entitled The 

Melancholy Art to be published this coming winter from 

Princeton University Press and have just written a short 

piece on ‘Materiality’ for the Art Bulletin. I continue to 

serve on a number of fascinating and energetic boards of 

trustees and have happily given lectures at a number of 

venues, from Rhode Island to UCLA to Nuremberg, Ger-

many. Recently I have been appointed the President for the 

International Association for Visual Culture and have been 

a long-serving editor for CAA Reviews. And, of course, I 

always relish teaching the Critical Theory seminar for first-

year graduate students. My biggest news: I have announced 

my retirement for July 1, 2013, and the search for the new 

Starr Director of the Research and Academic Program will 

be getting underway this coming fall.”

sCarlett Jang  “Not much to report. . . . I am about 

to finish a commissioned essay (by the Blackwell Publish-

ing company), ‘The Culture of Art Collecting in Imperial 

China,’ and did research this summer in Asia for a new 

project ‘Illustrated Erotic Novellas of the Ming (1368–

1644) and Qing (1644–1901) Periods.’”

e.J .  Johnson “My article ‘The Theater at Lyon of 1548: 

A Reconstruction and Attribution’ has been accepted by 

Artibus et Historiae and will appear in 2014. The ’13 issues 

are already full. It’s illustrated by a set of beautiful draw-

ings by Grace McEniry (undergraduate ’12), who made 

the drawings as a winter study project last January. The 

drawings, which suggest what the theater looked like (we 

know it only from verbal descriptions) make possible the 

attribution to a very important figure in 16th-century ar-

chitecture. I have also completed an essay, ‘The Invention 

of the Opera House in Seventeenth-Century Venice,’ for 

the catalogue of the exhibition Splendore a Venezia: Art and 

Music from the Renaissance to Baroque in the Serenissima 

at the Museum of Fine Arts, Montreal, on the relationship 

between art and music in Venice from c. 1500 to the fall of 

the Republic in 1797.”

karen kowitz  “The past year has flown by for me. (It’s 

so true what they say about time going by faster, the older 

you get.) Travel included fun fall and spring road trips to 

get my daughter to and from her first year of college in 

South Carolina, as well as a wonderful March week hang-

ing out with my dad and childhood friends in Chicago’s 

summer-like weather. Last November I adopted two adult 

female cats from a local shelter; they are like night and day/

upstairs and downstairs/city and country, but they have 

begun to get along, and I love having them around. I also 

started volunteering at the same shelter; one evening a week 

I’m the cat room caretaker. As I say farewell to the cats each 

week, I give them all a pep talk about finding homes!” And 

then a late addendum: “While down south in August I had 

a great visit with Lillian Nave Goudas ’97 and her three 

active children at their home in Lenoir, North Carolina. 

Lillian and I thought maybe I should start a Karen-will-

come-see-you-on-a-road-trip alumni initiative.”

Carol oCkMan  “During my year’s sabbatical, I com-

pleted a draft of Sarah Bernhardt’s Handkerchief. The 

handkerchief, loaned by Tony award-winning actor Cherry 

Jones, was one of 250 objects in the multi-media exhibi-

tion Sarah Bernhardt: The Art of High Drama I curated with 

Kenneth E. Silver at the Jewish Museum in 2005-2006. The 

book is a meditation on the objects the dead have left be-

hind—from a simple white handkerchief embroidered with 

the name ‘Sarah’ passed from one great actress to another, 

to assorted snapshots, one dysfunctional oxygen tank, one 

rock polisher, and two gold coins that are the legacy from 

my father. It interweaves a story of luminous continuity 

with that of the unspeakable rupture of my father’s suicide. 

In April I shared the entire manuscript with the Honors 

Seminar on ‘Women and Auto/biographical Writing’ 

taught by French historian Sheryl Kroen at the University 

of Florida. In May I gave a reading to10 faculty from differ-

ent disciplines at the Claremont Colleges. Another reading 

is scheduled in New York this summer. My current teach-

ing reflects the ongoing shape-shifting of my scholarly 

work. In addition to my surveys of European painting, I 

offer courses that emphasize the experiential dimensions of 

learning: ‘Creating Bodies,’ the first course at Williams to 

be team taught by an art historian and a studio artist (Pro-

fessor Mike Glier); ArtH 461T “Writing About Bodies,” a 

multi-disciplinary senior tutorial, and ArtH 426 “Pictures 

that Rocked the Nation,” a seminar using Courbet and 

Manet as a lens for examining controversy in modern art. I 

am proud to be one of the few faculty members who make 

live performance a requirement in my courses.”

Paul Park “Paul Park’s post-apocalyptic, pseudo-

Icelandic pseudo-edda Ragnarok has been nominated for 

this year’s Rhysling Award, for excellence in a long-form 

narrative science-fiction poem. Perhaps this is an honor 

of whose very existence you were previ-

ously unaware. He has a story called 

‘The Statue in the Garden’ in Exotic 

Gothic, a collection devoted to ghost 

stories set in the third world—again, 

perhaps you are unfamiliar with this 

particular genre. He has expanded his 

MASS MoCA piece, All Those Vanished 

Engines, into a novella, which is appear-

ing next year in The Magazine of Fantasy and Science Fiction 

and will form the middle third of a short meta-fictional 

novel. His Forgotten Realms novel, The Rose of Sarifal, has 

just come out under the pseudonym Paulina Claiborne, 

and he is contemplating the necessity of making a series 

of author’s appearances in drag. In July, his novella Ghosts 

Doing the Orange Dance is coming out in a stand-alone, il-

lustrated edition, with additional meta-fictional flourishes. 

And in the fall he is slated to begin a long, slab-like fantasy 

novel set in some appropriately pseudo-Tolkienish loca-

tion. Altogether, a lot of pseudo and meta this year.”

MarC siMPson  “The year was a good and full one. 

As Acting Director of the program for the fall, I had the 

pleasure of welcoming the class of 2013 to campus and 

officiating at various college activities—not least among 

them President Falk’s 2nd annual dinner for all the Wil-

liams graduate students. Also in the fall, 

my article ‘Lazarus from the Quartier 

Latin to the Luxembourg,’ appeared in the 

catalogue accompanying Henry Ossawa 

Tanner, the exhibition organized by the 

Pennsylvania Academy of the Fine Arts. 

That project prompted my delivering two 

public talks on Tanner-related subjects in 

November: a SRO Devens Lecture at the 

MFA in Boston and, just a week earlier, at 

the colloquium ‘Les Artistes afro-américains et la France: 

Sur les traces d’Henry Ossawa Tanner’ at the Musée 

d’Orsay. One of the great treats of that jaunt, in addition 

simply to being in Paris, was the opportunity to visit with 

the Paris-residing Jessica Fripp ’05 and Jason Vrooman 

’06. Sadly, I had to miss the later Tanner Scholars’ Day at 

the PAFA, but a good number of Williams alumnae, con-

verging from along the full length of the Atlantic seaboard, 

did the program proud (see picture on page 51). In March 

2012 I joined the roster of Williams faculty who have spo-

ken in the Vermont Humanities Council programs, visiting 

the topic of Winslow Homer’s Civil War works.”
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r o b e r t  s t e r l i n g  c l A r k

Visiting professor in the history of Art

the appointment of clark Visiting professors brings distinguished and engaging faculty to the Williams campus, expanding the roster 

of courses and the experiences that the Art department and the graduate program are able to offer. 

J A m e s  e l k i n s

In spring  2012, Jim  looked back at his year in Williamstown and 

offered thoughts on events and his activities before heading 

back with his wife, Margaret MacNamidhe, to Chicago, where he 

serves as the E. C. Chadbourne Chair in Art History, Theory, and 

Criticism at the School of the Art Institute of Chicago.

Thoughts on my stay as Clark Professor. 

     Well, it’s been a busy year, but busy in ways I hadn’t 

expected. Things I haven’t done: I’ve barely gone hiking 

(although I did once find a geocache, by chance, right next 

to a rock shelter full of porcupine scat); I have hardly got-

ten out on my insanely expensive custom-built steel-frame 

bicycle, which I had specially built for this year; and I have 

hardly explored the area (canceled a drive to New Hamp-

shire; never made it to Boston). 

     Here are some things I have done, most important last:

     1. The public lecture (“What is an Image,” March 6, 

2012), which led, through a strange series of miscommuni-

cations that I can’t commit to print, to an 

invitation to see the Nanoscale Science and 

Engineering Center at SUNY Albany, which 

is a $3.1-billion research institute, larger 

than the entire rest of the campus, includ-

ing sci-fi “clean rooms” lit by glaring yellow 

lights and populated by people in white 

“rabbit suits,” 

making microchips on machines 

that cost $10 million each.

     2. I taught two courses, which 

were great fun [“Rewriting Visual 

Studies” in the fall and “Issues 

Raised by Art Since 1900” in the 

spring, the latter prompting stu-

dents one day to prepare giant 

examples of 1960s dietary staples, 

pictured at right; Jim also held a multiple-session workshop 

on the art of Ph.D. application writing—Ed.]. Williams 

students actually do the reading, and Williams auditors 

actually come to class, even at the end of the semester. As-

tonishing. I’m going to tell my dean in Chicago about that. 

It is safe to say, I think, that the art faculty here are among 

the most dedicated of any in the world. The B.A. and M.A. 

students get a bewildering amount of attention. Do they 

know how lucky they are?

     3. I’ve been traveling, as I like to do. Last fall, I came 

here straight from South Africa (actually, straight from a 

safari, where our group saw ten lions devouring an eland 

on the airstrip). Then, over the fall, I went to Iowa, At-

lanta, Rensselaer Polytechnic (to see their amazing Ph.D. 

program for studio artists), Syracuse, Ithaca, Conway (my 

sister has a nice cabin there, in 80 acres of woods), Tbilisi 

(Republic of Georgia), Trondheim, Sarasota, Tokyo, Am-

sterdam, Uppsala, Dublin, Abu Dhabi, Tehran (I had been 

trying for three years to get there), Pittsburgh, Ann Arbor, 

Lisbon, Guimaraes (lovely town in northern Portugal), 

NYC, Lehigh Valley, Chicago, Princeton, Washington, 

and SUNY Albany. Almost all these trips were for invited 

lectures, funded by the people who invited me. But the re-

ally big trip is the summer trip, and it’s partly funded by 

the Clark Professorship. As I write this, it’s coming right 

up in 2 weeks. It’s a single United Airlines around-the-

world ticket. The stops are: here > 

Tokyo > Shanghai > Chongqing 

> Moulin > Reykjavik > Dublin > 

London > Accra > back here. That 

is Accra, Ghana, where I am going 

to see one of the world’s smallest 

art history communities: one per-

son, who is about to retire. (I am 

also going to try to see mandrills 

in the wild.) [Jim did see and sam-
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ple roast grass cutter as a “final meal” in Ghana—picure 

below.—Ed.] Chongqing is one of the centers of Sichua-

nese cuisine, and there’s an art school there where students 

are trained as legal aids to help Chinese artists who are 

persecuted by the government. I’m going to Iceland mainly 

to join my sister, who is a geochemist, on a trip to the fa-

mous volcano. Moulin is a city in the middle of France; I’ll 

be working a week there, helping restore a 17th-century 

farmhouse. In Shanghai there is a conference on the status 

of Chinese inkbrush painting. In London I’ll be lecturing 

at the National Gallery, Tate Britain, the Courtauld, and a 

photography gallery. Margaret and I will be back in August 

to report on all this.

     4. Most of my scholarly work has been editing. Four 

books I edited have gone to press over this academic year, 

three of them in April—which made April the most disas-

trous month of the year. The books: Contemporary Visual 

Studies: Writing Through the Discipline is an anthology 

of 60 short texts written exclusively by graduate students 

around the world. It’s a kind of next-generation reader, full 

of wild writing, strange theories, and unusual images, and 

it came as a huge surprise to me because it turns out most 

younger scholars in visual studies just basically don’t care 

about the history of visual studies. It’s a brave new world 

sort of book; What Do Artists Know? is volume 3 of the 

Stone Art Theory Seminars, a book series I am editing. This 

one should be very interesting. It answers two forms of the 

question of the title: (1) what are student artists taught, all 

around the world, at all levels from B.F.A. to Ph.D.? and (2) 

what sort of knowledge do artists have that ordinary people 

don’t? Beyond the Aesthetic and the Anti-Aesthetic, which is 

vol. 4 of the Stone Art Theory Seminars, records a week of 

conversations with Hal Foster and others about where art 

can go after the aesthetic (that is, after modernism) and the 

anti-aesthetic (that is, after postmodernism’s idea that art 

is political, that it’s fundamentally about gender, identity, 

and social change). It’s a conundrum that no one knows 

how to solve. Representations of Pain is a book that collects 

images of torture and execution from many cultures, from 

U.S. lethal injection chambers, Abu Ghraib, Chinese execu-

tions, Boer War concentration camps, violent performance 

art, American lynchings, and Congolese whippings. The 

contributors ask how we can look at such images, and what 

kinds of ethical obligations are involved. One of Williams’s 

faculty, Holly Edwards, very helpfully provided an excellent 

chapter at very short notice.

     Two books came out during the time I was here: What Is 

  

an Image?, vol. 2 of the Stone Art Theory Seminars, subject 

of the public lecture; and Art Critiques: A Guide is a hand-

book for art students, giving them advice about how to 

understand and control critiques. For me, art critiques are 

the most interesting part of art teaching: they’re the most 

unruly, the least theorized, the most potentially dangerous 

for the student. This is the first book of its kind.

     5. But of course the most important thing is the people 

I have met here. Thanks mainly to my wife, Margaret Mac-

Namidhe, who was teaching in the Art History department, 

I got to know a very wide range of faculty and students. I 

participated in two faculty reading groups, one on contem-

porary literature and the other on critical theory; and I met 

a number of fascinating people in several fields. For a while 

last fall, I thought of Tunnel City as my second home: I’d 

sometimes basically sit there all day, going from one coffee 

appointment to the next. The faculty here really are exem-

plary. The Graduate Program has to be one of the most 

harmonious, relaxed, and pleasant places I’ve ever worked. 

Marc Gotlieb and Marc Simpson have tremendous good 

will and tolerance, two qualities that I hadn’t seen in col-

leagues for years. (In Chicago we prize rage, paranoia, un-

accountable tantrums, and exquisitely serrated knives that 

we use to stab people in the back.) The M.A. students give 

every appearance of actually tolerating one another. (In 

Chicago the grad students don’t usually recognize one an-

other.) Karen Kowitz and George Ferger work in the same 

office and actually talk to one another when they don’t 

have to. (In my office in Chicago it’s prudent not to talk 

to the administrative assistants. When we have to ask for 

something, we try to to speak as timidly and deferentially as 

possible, and then run out of the room.) It’s hard to know 

what’s in the water around here, but it certainly works. 

    Highlight of the year: That really has to be when Betty 

Zimmerberg, who teaches in the Psychology Department, 

took me on a tour of her laboratory and injected a rat by 

plunking it, head first, into the pocket of her lab coat so it 

wouldn’t suspect what was about to happen to it.
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SURREALISM

graDuate stuDent ProseMinar 

The impetus for the Graduate Student Proseminar, organized 

in September 2008, was to encourage students to assume 

responsibility for furthering intellectual interests as a com-

munity beyond the coursework and scholarly discussions 

prompted by the region’s various museum and academic 

entities. 

c A i t l i n  c o n d e l l  ‘ 1 2

In a town where art historical lectures and roundtables seem 

to be happening around every corner, from the auditorium 

of the Clark to the back room in Tunnel City, it is hard to 

imagine a group of students coming together to organize a 

few more. But as overeager graduate students, members of 

this year’s Graduate Student Proseminar Committee did ex-

actly that. Throughout the year, Danielle Canter ’13, Caitlin 

Condell ’12, Jesse Feiman ’12, Andres Galperin ’13, Martha 

Joseph ’13, Ashley Lazevnick ’12, Lucie Steinberg ’12, and 

John Witty ’13 gathered together to consider topics of dis-

cussion that were not already part of our (official) graduate 

experience. In an effort to bring voices from outside the tra-

ditional academic and institutional art worlds, we organized 

a series of conversations with speakers 

who straddle the lines between writer, 

curator, editor and publisher.

In November James Voorhies, Direc-

tor and Curator of the Bureau for 

Open Culture, came to Williamstown 

for a roundtable discussion. Co-

coordinated by Martha and Lucie, the event offered the op-

portunity to engage in an informal and thought-provoking 

discussion about the economic instrumentalization of art, 

the role of institutions as cultural producers, the art exhibi-

tion as a medium, and the blurry line between artist and 

curator. These issues are of particular concern to Voorhies 

as a professor, scholar, and curator, and are the driving 

force behind the founding of Bureau for Open Culture. As 

Lucie said in her introduction, Bureau for Open Culture, 

which is based in North Adams, “is a non-profit contempo-

t h e  g r A d u A t e  p r o g r A m

news and events

rary arts organization that takes the form of an institution 

to challenge and expand the way art is produced, exhibited, 

and experienced.”  Our spirited conversation traversed 

the territory of both art historical and social concerns, 

and prompted a dialogue that continued in the weeks and 

months that followed our gathering. As usual, the members 

of the Proseminar Committee took the opportunity to pull 

together a delicious potluck dinner (with a few welcome ad-

ditions from Hot Tomatoes).

In April the Proseminar Commit-

tee organized a day of events with 

Sina Najafi, editor-in-chief and 

co-founder of Cabinet, who trav-

eled from Brooklyn to meet with 

the graduate students. Najafi gave a 

captivating presentation on the history and mission of Cabi-

net, a quarterly magazine of art and culture whose issues are 

always built around a single theme and its many permuta-

tions. In addition to the magazine, which features essays, 

interviews, and artwork by a diverse group of contribu-

tors, Cabinet produces lectures, events, exhibitions, and 

publications. Over lunch, Najafi and the graduate students 

discussed the importance of being a small, ethically run 

institution, and the exhaustive editorial process that each 

of the magazine’s contributors must participate in. Later 

that evening, Susannah Blair, Zoë Samels, and 

Lucie Steinberg (all ’12) hosted Najafi, Wil-

liams College professor Gage McWeeny, and 

the other graduate students for a potluck din-

ner and further discussion about the role of the 

art critic and academic writing. (Special mention must be 

made of Ginia Sweeney’s ’13 extraordinary multi-layered 

crepe cake, pictured here). 

 In addition to their time and expertise, both Voorhies 

and Najafi donated copies of their respective publications, 

which subsequently made their way into the libraries of 

students as well as the Clark Art Institute. Both proseminars 

were made possible through 

the George Heard Hamilton 

Proseminar Fund.
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t h e  g r A d u A t e  p r o g r A m  A n d

conferences 

2012 Caa annual ConferenCe,  
los angeles

The College Art Association held its 100th annual confer-

ence in Los Angeles from February 22 to 25, 2012. Many of 

the session presenters and organizers had ties to the Gradu-

ate Program. Alumni, WCMA curators, and Williams fac-

ulty who organized sessions included Scott Allan ’99, who 

chaired the Association of Historians of Nineteenth-Cen-

tury Art on Future Directions in Nineteenth-Century Art 

History; Laura Gelfand ’89, who co-organized the Midwest 

Art History Society session on “Icons of the Midwest: Henry 

Fuseli’s Nightmare”; Mark Haxthausen, who co-chaired and 

served as respondent to the session “Sigmar Polke: (Art) 

History of Everything?”; Nancy Mowll Mathews, WCMA 

emerita and co-chair of the CAA Museum Committee ses-

sion “Curators in the Spotlight: Dealing with Controversy 

and the Unexpected in Developing and Presenting Recent 

Exhibitions”; and Rob Slifkin ’02, who co-organized “To-

wards a Rock and Roll History of Contemporary Art.”

     Those who gave talks included Jennie King ’01, “Some-

thing Old, Something New, Something ‘Borrowed’: William 

Cordova’s Laberintos (after Octavio Paz) and the Machu 

Picchu Artifacts at Yale”; Matt Levy ’05, “Good Ideas Done 

Bad: Neil Jenney’s Bad Paintings”; Jamie Nisbet ’04, “An-

tiform, Active Matter, and the Formation of Art History’s 

Ontological Index”; Deborah Rothschild, WCMA emerita, 

Art, Politics, and Hitler’s Early Years in Vienna: Thoughts 

on a Controversy”; Isabel Taube ’97, “Andreas Gefeller’s 

Supervisions and the Fantasy of Aerial Vision”; Ben Tilgh-

man ’03, “Text and Textures: The Material Nature of Words 

in Early Medieval Manuscripts” ; and Rebecca Uchill ’05, 

“Processing History, Forming Transactions: Preservation 

and Exchange in the Work of Allison Smith.” John Onians, 

familiar to us at the Clark via his work for RAP, as well as 

his later stays as Fellow, was the center of one event: “Is It 

Time to Question the ‘Privileging’ of Visual Art? An Inter-

view with John Onians,” conducted by Carl Schoonover. 

     The lunch, as usual, was packed and noisy and bubbling 

over with greetings and cheers and good news shared and 

received. Coming up—New York in 2013!

i :  Paris
W i t h  r i c h A r d  r A n d

the clark
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t h e  g r A d u A t e  p r o g r A m 

January study trip 2012—paris, rome, & naples

M o n d a y  J a n u a r y  9 

J a n u a r y  1 0
B e g i n  a t  t h e 
M u s é e  d ’ O r s a y ,

F i r s t ,  t h e  M u s é e  J a c q u e m a r t -
A n d r é ,  a n d  t h e n  .  .  .           

a  w a l k  t h r o u g h
 I m p r e s s i o n i s t  P a r i s .

t h e n  t o  N o t r e  D a m e ,

t h e n  a n 
Î l e  S a i n t 
L o u i s 
c r ê p e r i e ,

t h e n  c h e z  M m e  G i l l e t  ( w i t h 
M a r y  D a i l e y  P a t t e e  ’ 0 6  a n d 
J e s s i c a  F r i p p  ’ 0 5 ) .

J a n u a r y  1 1
T h e  M u s é e  d u  L o u v r e  a n d 
t h e  M u s é e  d e  l ’ O r a n g e r i e , 
a n d .  .  . 

t h e n ,  w i t h  E t i e n n e 
B r é t o n  o f  S a i n t  H o n o r é 
A r t  C o n s u l t i n g ,  t o  a 
f r a m e  d e a l e r 
a n d  a 
p r i v a t e 
c o l l e c t i o n ; 
t h e n  t o  t h e 
P e t i t  P a l a i s .

J a n u a r y  1 3
M u s é e  d u  Q u a i  B r a n l y , 
a n d  t h e  E i f f e l  T o w e r

J a n u a r y  1 2 
É g l i s e  S a i n t -
R o c h ,  a n d

 t h e  T u i l l e r i e s , 
a n d  t h e  P a l a i s 
R o y a l e .

.  .  .  a n d  t h e  f i n a l 
P a r i s i a n  d i n n e r 
a t  A u  P r o g r è s .
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i :  roMe anD naPles
W i t h  m A r c  g o t l i e b

SUSANNAH E. BLAIR   The Architecture of Pathos: 

 Pergamon in Berlin 

CHRISTIANNA BONIN   The Haus That Cannot Be: 

 Reconstructing History on the Bauhaus Site

 JAIMEE COMSTOCK-SKIPP   Five Wise Men: Edmund  

 Dulac, W. B. Yeats, and the Magi 

CAITLIN CONDELL   Man Ray, Cubism, and the Invention  

 of the Rayograph 

JESSE FEIMAN   Connoisseurship and Classification: The  

 Taxonomy of Art in Bartsch’s The Painter Printmaker 

ALAN HIRSCH   War News from Mexico and the Art of  

 Oversight

ASHLEY LAZEVNICK   The Soul in the Machine: The Case  

 of Charles Sheeler and His Classic Landscape 

ED LESSARD   History in Flux, Sometime around 1962

ALEXANDRA NEMEROV   Broken Reflections of Herself  

 and Then Some: Dara Birnbaum’s Mirroring

JAMES PILGRIM   Michelangelo’s Pièta in Ruins 

 ZOË SAMELS   Picturing Wonder: Thomas Moran in 

 Yellowstone

LUCIE STEINBERG   Redemption Undone in the Work of 

 Dario Robleto

THE GRAdUATE SyMPoSIUM                     
The Seventeenth Annual Spring Symposium took place on 

Friday,  June  1. 

t h e  g r A d u A t e  p r o g r A m

commencement Activities, 2012

Mike Lewis, Michael Holly, new WCMA Director Christina 

Olsen, and Stefanie Solum served as moderators for the 

day’s four question-and-answer sessions. 

roMe
J a n u a r y  1 4

P a n t h e o n
C h i e s a  d e l  G e s ù

J a n u a r y  1 5
G a l l e r i a  n a z i o n a l e  d ’ a r t e 
m o d e r n a  e  c o n t e m p o r a n e a

C a p i t o l i n e  M u s e u m s
J a n u a r y  1 6
S a n t ’ A g o s t i n o

S a n  L u i g i  d e i  F r a n c e s e
S a n t ’ I g n a z i o  d i  L o y o l a

S a n t a  M a r i a  s o p r a  M i n e r v a
J a n u a r y  1 7

S a n  L o r e n z o  L u c i n a
S a n t a  M a r i a  d e l  P o p o l o

P a l a z z o  B o r g h e s e
J a n u a r y  1 8

P a l a z z o  B a r b e r i n i
S a n t a  M a r i a  V i t t o r i a

S a n  C a r l o  Q u a t t r o  F o n t a n e
S a n t ’ A n d r e a  a l  Q u i r i n a l e

J a n u a r y  1 9
S a i n t  P e t e r ’ s  a n d  t h e 

V a t i c a n  M u s e u m s
J a n u a r y  2 0

P a l a z z o  D o r i a  P a m p h i l i j
P a l a z z o  V e n e z i a

S a n t ’ I v o

naPles
J a n u a r y  2 2

P o m p e i  a n d  M t .  V e s u v i u s
J a n u a r y  2 3

S a n  P i e t r o  a  M a j e l l a
S a n  P a o l o  M a g g i o r e

S a n  G r e g o r i o  A r m e n o
C h i o s t r o  d e  S a n t a  C h i a r a
M u s e o  C a p p e l l o  S a n s e v e r o

N a t i o n a l  A r c h a e o l o g i c a l  M u s e u m
J a n u a r y  2 4

M u s e o  d i  C a p o d i m o n t e ,  a n d  a 
f a r e w e l l - t o - N a p l e s  f e a s t
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WCMA SYMPOSIUM RECEPTION
The Williams College Museum of Art held yet another fine 

and celebratory reception to honor the graduates. Good con-

versation and high spirits were shared by students past and 

present, parents, faculty, and staff. 

A highlight was the chance to study Edmund Dulac’s Three 

Wise Men (1917) from the WCMA collection, which was the 

subject of Jaimee Comstock-Skipp’s symposium presenta-

tion.

HOODING CEREMONY
The Hooding Ceremony for the Class of 2012 was held on 

Saturday afternoon, June 2. After the students processed in 

caps and gowns, Marc Gotlieb led the assembled faculty—

more than a dozen—onto the stage of the Clark auditorium.

 Marc opened the proceedings, welcoming the faculty, stu-

dents, parents, and friends, to the ceremony and explaining 

the Class of 2012
susannah Blair (Swarthmore College ’08) “The past two years have 

flown by! This year, I continued to work at the Clark with Manton 

Curator of Prints, Drawings and Photographs, Jay Clarke. I spent 

most of my time working on a catalogue of the Manton Collection 

of British Art. It was great to see the fruits of all that labor when the 

book came out this May. In the fall, I took Liz McGowan’s Hellenis-

tic Sculpture course. As usual, I found a way to write about some-

thing modern, focusing on the reception of the Pergamon Altar 

in fin-de-siécle Berlin. Over the course of the spring semester that 

research evolved into my QP. This summer I’ll continue to work at 

the Clark, and in the fall, I’m heading west to a graduate curatorial 

internship in the Drawings Department at the Getty. I’ll be sad to 

leave Williamstown, but am very excited for life in Los Angeles!” 

Christianna Bonin (Amherst College ’07) “I am writing this update 

the evening before the Graduate Program’s Annual Symposium, in 

eager anticipation of all the papers to be given tomorrow. My own 

Qualifying Paper examined the Bauhaus site in Dessau during the 

communist GDR and today’s conflicting conceptions of the site’s 

history. The paper stemmed from a course with Michael Lewis, 

from whom I have learned immensely about architecture and writ-

ing. With Program support, I was fortunate to be able to travel to 

the former East Germany in January and conduct research in the 

Bauhaus archives. I also interviewed German architects who prac-

ticed in the GDR. For the past two years, I have had the pleasure 

of helping Mark Haxthausen curate the exhibition Sol LeWitt: The 

Well-Tempered Grid. The exhibition will open at the Williams Col-

lege Museum of Art on September 15, 2012. I am also publishing an 

essay, ‘Between Wall and Paper: Sol LeWitt’s Wall Drawings,’ in the 

accompanying catalogue. I hope to pursue some of these interests in 

the future and will begin my Ph.D. in the History, Theory, and Criti-

cism of Architecture Program at MIT in the fall. But for the sum-

mer, it’s off to Germany. Aside from traveling, I plan to catch up on 

a long, diverse reading-list that has accumulated over the past two 

years. It would be wonderful to see Williams friends passing through 

Germany for the Berlin Biennale and Dokumenta.” At the end of the 

summer, Marc Gotlieb announced that Christianna was one of two 

recipients of the Clark Summer Fellow Prize for 2012.

Jaimee ComstoCk-skipp (University of California, Berkeley ’09) 

“Upon hearing of my frequent travel plans, my auntie in Norwich, 

England tells me: ‘You’ve got itchy feet!’ These itchy feet carried me 

across the Atlantic pond to conduct research for my QP on Edmund 

Dulac in his native habitat in the Bloomsbury district of London. 

In the spring I participated in three conferences: the University of 

Rochester’s ‘Image, Truth, and Distortion Graduate Conference’; 

Indiana University’s Art History Association conference ‘INSIDE/

OUT: Negotiations of Space and Identity in Arts and Architectures’; 

and the Winterthur Museum’s ‘Material Culture Symposium for 

Emerging Scholars: Material Matters.’ When not shuttling off to 

students’ news
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its rites and the context for them. In the process, the Edg-

erton hall tree gained association with colonial roots and 

baseball. Professor Liz McGowan was the keynote speaker. 

She illustrated her informative talk, based on her travels with 

the class to Greece in January 2011, with a series of candid 

photos that emphasized the centrality of ancient Greece to 

the full class, no matter their field of study.

     After we conferred hoods on the 12 members of the Class 

of 2012 . . . 

Everyone, including members of the Class of 2013 (bottom 

right) joined in wishing them well and toasting their futures. 

The party even included cake!

And then, on Sunday morning, 

COMMENCEMENT
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these venues on trains, buses, and planes I carried out my academic 

duties at WCMA researching materials in the collection. Transla-

tions of nearly all the Persian materials are complete. Information 

about Indian Ragamala miniature paintings has been added to the 

image files. WCMA’s early Soviet posters from Russia have been 

analyzed in a term paper. These posters have barely seen the light 

of day since they were pasted on walls in Moscow in the 1920s and 

30s. My paper entitled, ‘Bolshevik Brother or Islamic Other? Rep-

resentations of Muslims in Early Soviet Posters, 1917-1930’ will be 

presented in England at the Cambridge Courtauld Russian Art Cen-

tre conference ‘On the Spiritual in Russian Art’ in September. After 

that, I will present my paper ‘Art Deco Sartorientalism in America: 

the Urban African Turban Version’ (having already discussed the 

Persian Turban at the Winterthur) at ‘Collisions: Where Past Meets 

Present,’ a Southeastern College Art Conference (SECAC) in North 

Carolina in October. It will be part of the panel ‘Egyptomania, Ori-

entalia, and Western Art and Design from the Nineteenth Century 

to Present.’ I am honored to be in the same session as former Clark 

fellow Frederick Bohrer, scholar of Orientalism and visual culture 

and personal hero. But in between Williams graduation and these 

fall conferences, my itchy feet will carry me through continued Ta-

jiki language immersion and travels through Tajikistan, Uzbekistan, 

Turkey, Egypt, and Germany!” 

Caitlin Condell (Oberlin College ’07) “As I sit down to reflect on my 

graduate experience, I am reminded of something Marc Simpson 

said to me at the conclusion of my interview one stormy January day 

in 2010. He said there were five adjectives he would use to describe 

Williams—and all but one of them was “intense.” At the time I 

thought he was hammering home a single point, but over these past 

two years I feel I have begun to discover new and varied meanings of 

intensity. It will come as no surprise to those that know me that the 

great highlight of my year was becoming better acquainted with the 

art of Man Ray for the preparation of my Qualifying Paper. It was a 

challenging and rewarding project, and I am deeply indebted to the 

expert guidance of Mark Haxthausen, and the invaluable input of 

Paul Park and Marc Simpson. I also had the pleasure of co-curating 

the exhibition Making Room: The Space Between Two Dimensions at 

MASS MoCA with classmate Alexandra Nemerov ’12. Ali and I were 

deeply fortunate to have the exceptional mentorship of Susan Cross 

’94, without whom this exhibition would simply not have been pos-

sible. In the few moments that were not otherwise occupied, I made 

some exciting non-art-historical discoveries: red lentils, no-knead 

bread, shirred eggs, BBC beer, peanut butter and chocolate chip 

cookies, and the overlook at the top of Bee Hill Road. Most of all, I 

discovered the stress-relieving power of grilled cheese, particularly 

when eaten in the company of dear friends. Not one to linger, I left 

Williamstown a few days after graduation to start my new position 

as Curatorial Assistant of Drawings, Prints and Graphic Design at 

the Cooper-Hewitt, National Design Museum. It is an exciting place, 

and I’m looking forward to putting my Williams education to good 

use.”

Jesse Feiman (Wesleyan University ’05) “The past year in Wil-

liamstown has been stimulating and productive. I began a project 

on Adam von Bartsch’s encyclopedic print catalogue, Le Peintre 

Graveur. The research on this topic has taken me everywhere from 

the history of collections, through the protocols of library catalog-

ing, to the philosophical foundations of biological taxonomy. It’s 

been quite a ride and one that I suspect has just gotten going. I also 

worked as a research assistant for three of this year’s visiting RAP 

Fellows, Ivan Gaskell, Lisa Corrin, and Heather Hyde Minor. After a 

leisurely summer of cat-sitting and pond-swimming, I will enter the 

Ph.D. program in History, Theory and Criticism at MIT. I hope to 

continue my work on Bartsch there, but we’ll see what happens.” 

alan hirsCh (Amherst College ’81; Yale University Law School 

’85) “Finally, the end of the program—in my case, after six years. 

Don’t know what’s next, but it will surely include reading and writ-

ing about ideas and art works which I’ve become attached to during 

my long tenure in this amazing program.”

ashley lazevniCk (Colgate University ’10) “In my second year at 

Williams, I discovered that I’m something of an Americanist. In 

the fall, I took Marc Simpson’s course on John Singer Sargent and 

wrote an essay on the 1927 Machine-Age Exposition held in New 

York. I’ve extended this topic for my QP and visited the Little Review 

archives in Milwaukee. My symposium talk is focused on Charles 

Sheeler’s factory pictures and machine aestheticism. It reflects the 

diversity of academic interests that I have developed over the past 

two years: a benefit, of course, of my ability to work with a bevy of 

supportive advisors: Bernie Rhie, Marc Gotlieb, and Michael Ann 

Holly. My internship with RAP has been just as stimulating. I’ve as-

sisted both Bruce Redford and Stephen Houston and have helped 

Michael Holly see her book The Melancholy Art through to publica-

tion (quite an experience, to be sure!). On a less intellectual note, 

I’ve embraced my newfound Americanness by creating a giant ham-

burger (àla Claes Oldenberg) for the final class of Jim Elkins’s course 

‘Critique of Art Since 1900’ and competed in the Tough Mudder 

competition, a mud-filled obstacle course inspired by U.S. army 

training. My American tour will be continuing at Princeton were I 

will be studying for the Ph.D. with Rachael DeLue.” At the end of 

the summer Marc Gotlieb announced that Ashley was one of the 

two recipients of the Clark Summer Fellow Prize for 2012.

 
ed lessard (School of the Art Institute of Chicago ’05; University of 

Chicago ’08) “Ed Lessard is moving on to pursue his doctorate at the 

University of Chicago and plans to be a professor so that he can turn 

the minds of the next generation against all forms of authority (es-

pecially his own) and bring about the peaceful overthrow of global 

capitalism as soon as possible. Until then, he will be eating rice and 

beans, with the occasional addition of chicken for proteins, and 

petting his cats atop a futon given to him by a kindly department 

administrator.” 

alexandra nemerov (University of Pennsylvania ’07) “It’s hard to 

believe that my two years in Williamstown are coming to a close. 

Looking back, I am amazed at all that’s been jam-packed into them! 

This February, the exhibition that I co-curated with Caitlin Condell 

overseen by curator Susan Cross ’94, titled Making Room: The Space 

Between Two and Three Dimensions, opened at MASS MoCA just 

days after a draft on my QP was due. Balancing installation, inter-

national artists-in-residence, exhibition texts, and an opening with 

finalizing footnotes on an early video by Dara Birnbaum was hectic 

to say the least—but also excellent practice for a future in contem-

porary art. After graduation, I will be moving to Washington, D.C., 

to see precisely what that future entails.”

James pilgrim (Colby College ’07) “The second year of the pro-

gram was as enjoyable and rewarding as the first. A fall tutorial with 

Stefanie Solum turned into a Qualifying Paper examining a 16th 

century account of Michalengelo’s Florentine Pietà, and probing 

certain historiographic and methodological questions. This past 

winter, in my capacity as graduate intern, I was fortunate to con-

tribute to a show of reproductive prints here at the Clark. “Copycat: 

Reproducing Works of Art” brought out some hidden treasures 

from the Clark’s excellent print collection, and examined some of 

the intellectual issues surrounding the artistic practice of copying. I’ll 

be sticking around Williamstown for another year, working at the 

Clark for Michael Conforti during the day and working on Ph.D. 

applications and other projects in the library at night. In September 

I’ll be heading to the Kunsthistorisches Institut in Florence for my 

first conference, participating in the summer session ‘Image—

Counter-Image—Photographic Image: Florence and Tuscany in 

the Nineteenth and Twentieth Century,’ with a topic that will have 

something to do with Symonds, Michelangelo, and Fratelli Alinari.”

zoë samels (University of Chicago ’08) “My post-graduation dis-

patch comes from the city of Chicago, where I am spending a few 

weeks working on a summer bucket-list before my move to Wash-

ington, D.C., where this fall I’ll begin a nine-month position as a 

Graduate Intern in the National Gallery of Art’s American Paintings 

Department. The past year was a whirlwind mix of academic proj-

ects that both informed and refined my intellectual interests within 

the field of American art, including my first foray into contemporary 

art in Ondine Chavoya’s class on Latino/a Site Specific and Installa-

tion Art and a crash course in entomology as part of my Lenett Fel-

lowship project at the Williamstown Art Conservation Center. My 

QP, which explored Thomas Moran’s watercolor sketches of Yel-

lowstone, grew out of an independent study on the American West 

undertaken with Marc Simpson, and over January break I visited the 

Gilcrease Museum in Tulsa, Oklahoma, to see some of the sketches 

in person. After two years filled with new experiences (including 

both bears and QP dry runs), I like to think that my classmates and I 

all embraced Moran’s pioneer spirit when we moved into the unfa-

miliar wilderness to read, think, and write about art.”

luCie steinBerg (Bryn Mawr College ’09) “After two years in the 

wilds of Massachusetts, I am thrilled to be home in New York City. 

Nonetheless, I will often think fondly of my time at the Clark and 

of the many highlights of my second year in the Graduate Program. 

Particularly significant for me was an independent study I designed 

with the counsel of Michael Ann Holly. For this course, I read much 

of Marcel Proust’s In Search of Lost Time and considered differing 

ideas of the ‘home.’ Much of this thinking played an important, 

albeit oblique role in my QP, which focused on contemporary art-

ist Dario Robleto. Despite its sometimes daunting nature, I really 

enjoyed going through the stages of the QP process. On symposium 

day, it was wonderful to watch each of my classmates really come 

into his or her own. In addition to my academic pursuits, I had the 

pleasure of assisting Deborah Rothschild as she curated the Williams 

College Museum’s upcoming exhibition of Laylah Ali’s ‘Greenhead’ 

series. This fall, I will be spending a lot of time on the train to Wash-

ington, D.C., where my classmate Ali Nemerov and I will be co-

curating a pop-up gallery set to open in November. I look forward 

to seeing this project come to fruition and to visiting the Berkshires 

in the very near future!”
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clark, and showing that they are in step with one another in both paris and rome



20 21 

Here is an anecdote: Paul Park is a wonderful teacher and quite an 

eccentric character. On our first day of class he asked each one of us 

to name two things that were true (?). . . so we all did. When it was 

my turn, the second thing I said was “and its true that this is a won-

derful group with which you will have a lot of fun and enjoy teach-

ing.” Paul looked at me bewildered. . . . I think that if you would ask 

him today he would tell you that he knows exactly what I was point-

ing to. The three hours of his class just flew by us! As you know, I am 

an economist. The little I knew about Picasso was totally loose. I had 

the fortune to take a class and get to know Margaret MacNahmidhe. 

What a wonderful person and great teacher! So humble (we would 

have never known she is a very good artist if it wasn’t for an article 

we read for another class, written by Jim Elkins, where he said so 

and praised her work) and so open to our views and dissent. After 

having gone through her Picasso class I have really learnt so much! I 

didn’t realize it at first, but as Picasso came up in other classes, I sud-

denly felt it. I know which are the key issues, the key views on them, 

and have read and analyzed most of the key scholars. Knowledge 

brings such a special sense of joy! To this effect: when I read again 

the first paper I wrote in this course and I compare it to the one I 

just handed in yesterday, it is hard for me to believe it was written 

by the same person. Not that there is no further room for improve-

ment; quite the contrary. But its refreshing to realize that concrete 

progress is indeed being made! My one regret: we had planned to 

sled down the hill right behind the Clark with Jesse Feiman, but 

the lack of snow this winter played us a bad hand . . . I still have the 

two sleds in the trunk of my car. I think I am going to pull them out 

now. Maybe next winter we’ll do it!”

isaBelle gillet (Pantheon Sorbonne ’11) “Williams was my first en-

counter with the American school system. Everyone asked me why 

anyone would come and bury themselves here, trading Paris and the 

Sorbonne for, well, the middle of nowhere. Wondering also perhaps 

how a Parisian would adapt to the rough climate of the Berkshires. 

Well, in turn, I ask now: how does such an incredible intellectual 

environment exist here? During the long cold months that make us 

want to hibernate, a blossoming occurs simultaneously in your head 

and among your classmates. The program, constructing a micro-

cosm, provides optimal and vernal conditions to pass through the 

spring of your life. And that is very important because at a point in 

every student’s life comes a time when it is no longer about what you 

study but how you study it. I look forward to next year’s blooming 

thoughts in the mist of gloomy nights. I spent the year working as an 

intern at WCMA with Dalila Scruggs, helping her curate two shows, 

the African Americans and the American Scene, currently on view, 

and Diversity in Nigerian Art, which will open this summer 2012.”

BeCCa goldstein (Sarah Lawrence College ’10) “My first year in 

Williamstown has proven to be better than I even could have imag-

ined. Moving from New York City was a drastic transition, but the 

beautiful mountain atmosphere was a welcome change. It has been a 

year full of potlucks, Fort film festivals, and marathon German study 

sessions. There was, however, a serious lack of snow. My courses and 

professors have proven to be both constantly challenging and richly 

motivational. My fellow first-years have become a loyal support sys-

tem as well as inspirational and brilliant classmates. The winter study 

trip to Paris, Rome, and Naples was an exhausting and exhilarating 

whirlwind of museums, churches, and gelato. The experience was 

truly rewarding and enriching. For work-study this year I worked 

in the Education department at WCMA. While there, I wrote both 

the education guide and tour guide for Asco: Elite of the Obscure, A 

Retrospective, 1972-1987. Additionally, I helped compile information 

from visitor surveys and organized a well-attended yoga practice in 

the Rotunda space of the museum. This summer I will be intern-

ing at the Clark where I will assist Marc Simpson with the Winslow 

Homer show set to open in summer 2013.”

martha Joseph (Oberlin College & Conservatory ’09) “Never could 

I have imagined that life in the Berkshires would be so rigorous—

intellectually, that is. After two years away from school, I was both 

invigorated and challenged by my return to an academic environ-

ment. This year I greatly enjoyed connecting with an inspiring group 

of professors and fellow classmates. I was thrilled to be working with 

curator Denise Markonish at MASS MoCA on the Oh, Canada exhi-

bition, a survey of contemporary Canadian art. My exposure to this 

previously unexplored terrain encouraged more than one weekend 

trip to Montreal. I am looking forward to curating an exhibition of 

my own to open at MASS MoCA in May 2013. This summer, in ad-

dition to doing studio visits, I am interning at the Whitney Museum 

of American Art with Dana Miller, Curator of the Permanent Col-

lection, where I am assisting preparations for an exhibition of West 

Coast beat artist Jay DeFeo.”

elisaBeth loBkowiCz (Boston College ’10) “After being out of school 

for a year, I was incredibly anxious to come back to school. At the 

end of last August, I ventured here to Williamstown soon after re-

turning from a museum job in the Czech Republic, unaware of what 

awaited me in the Berkshires—or, as I also like to call it, James Tay-

lor country.  What I arrived to was a breathtaking setting, an inspir-

ing faculty, and the most wonderful classmates I could ever ask for. 

Throughout the year, I explored many new paths of research outside 

of my penchant for Flemish art, ranging from Hellenistic sculptures 

of children, to 17th-century Dutch townscapes, and finally to water-

color paintings of 19th-century Biedermeier interiors. Over the two 

semesters, I spent many hours indoors studying French and Ger-

man, reading for class, and writing papers, so my trips outside of the 

Clark and Fort Hoosac primarily consisted of the transit to Lauren 

Gotlieb’s 6 A.M. spin class, occasional rows as an spare for the Wil-

liams College Rowing Team, and the three-minute walk (or less than 

one song on my I-Pod) from Fort Hoosac to the Clark. Fortunately, 

I will be remaining in Williamstown for the summer continuing my 

work as an intern in the collections interpretation department at the 

Clark. I plan to make up for all the time spent indoors during the 

school year by spending much of my free time outside, either catch-

ing up on some necessary reading or exploring everything that James 

Taylor country has to offer.”

sarah mirseyedi (Hollins University ’11) “During this past year in 

the Graduate Program, I experienced a number of firsts: my first 

time living in New England; of seeing ten inches of snow on Hal-

loween; of visiting museums in both Boston and New York; and my 

first trip to Italy during the Winter Study term in Paris, Rome, and 

Naples. As a research assistant for the Research and Academic Pro-

gram, I’ve had the pleasure of working with visiting Clark scholars 

Esra Akcan and Gao Shiming in the fall and Esther da Costa Meyer 

and Frank Korom in the spring. I’ve also had the great fortune to 

take classes and attend events that seemed tailor-made to my inter-

ests in 19th-century art, global politics, and cross-cultural analysis. 

Seminars with professors Marc Simpson and Holly Edwards, and, of 

course, ‘Methods’ with Michael Ann Holly have been highlights, as 

well as the ‘2011 Clark Conference: In the Wake of the Global Turn.’ 

Having been thoroughly charmed by Williamstown, I’ve decided 

to stay in town for the summer to continue working with RAP and 

the Graduate Program, and to pursue independent research with 

Michael Ann Holly and Marc Gotlieb. I look forward to my second 

year, which I hope will bring just as many exciting opportunities as 

the first. My only worry is that our exceptionally mild winter this 

past year has lulled me into a false sense of security for the one to 

come. Fingers crossed!” 

elizaBeth rooklidge (St. Olaf College ’09) “This past year at Wil-

liams has been both a delight and a lot of hard work. While I was 

expecting the hard work, I had no idea how satisfying that work 

would turn out to be and how much fun I would have, too. I en-

joyed the wide variety of classes I was able to take, especially Michael 

Ann Holly’s challenging ‘Methods’ course. As for time spent with 

my fellow classmates, there are too many highlights to list. So just 

a few: our Surrealism-themed Halloween party, frequent potlucks, 

a weekly film festival at the Fort, and, of course, our January trip to 

Europe. During the first semester of my internship at WCMA, I was 

lucky enough to have the opportunity to help Ondine Chavoya and 

Katie Price bring the exhibition Asco: Elite of the Obscure to William-

stown, and second semester I began the process of curating my own 

show. This summer I will be interning at the Whitney, where I will 

hopefully sharpen my writing skills doing interpretation in the Edu-

cation Department. I am greatly looking forward to returning from 

New York and coming back to Williams for a second year!” 

antongiulio sorgini (Temple University ’09) “Through our Winter 

Study adventures in Rome and Naples, and through my internship 

in the Clark’s curatorial department—where I have been helping to 

prepare for an exhibition that will include 16th-century paintings 

from the Prado—I am happy to say that I have had ample opportu-

nity to pursue my interest in Italian Renaissance art and culture. But 

I have been equally grateful to engage with artists, authors, and con-

cepts I was considerably less familiar with, both in my coursework, 

and in an array of extracurricular lectures, symposia, and colloquia. 

I have been impressed—and at times overwhelmed—by the high 

level of discourse among the Williams faculty, the Clark Fellows, 

and, of course, my colleagues in the Graduate Program. It has been a 

danielle Canter (Connecticut College ’10) “When I first arrived at 

the doorstep of the Fort in September, I worried that nine months 

in wintery western Massachusetts would feel endless. Now that I am 

wrapping up my final papers and preparing to leave for the summer, 

I’m surprised to realize how much I’ve grown to love this little town 

in the middle of nowhere and the great people I’ve met here. My 

classmates and professors made this year an enlightening and excit-

ing experience that challenged me in unexpected ways. I spent most 

of the year in the Clark, studying late into the night at my carrel and 

working in the Print Study Room with Camran Mani ’11 under the 

guidance of Manton Curator Jay Clarke. In the fall I will continue 

working with Jay on an exhibition of 19th-century French prints 

and drawings opening at the Frick Collection in spring 2013. This 

summer I am returning to the Metropolitan Museum of Art as a cu-

ratorial intern in the department of Modern and Contemporary Art. 

I look forward to a relaxing summer in New York, with a few trips 

to visit classmates, before returning in September to the Berkshire 

mountains I’ve grown to love.”

natalie dupêCher (New York University ’09) “It’s hard to believe 

this challenging and rewarding year is already coming to an end. 

In the anxiety-laced weeks between Thanksgiving and winter 

break—complete with many late nights in the library, armed with 

Chopsticks delivery and a shelf of Sargent books—I would have 

been elated to know how quickly summer would arrive, but I now 

find myself a little sad to be on the cusp of second year. After a two-

year hiatus from school, I was thrilled to re-enter academic life, and 

particularly enjoyed my seminars with Michael Ann Holly and Marc 

Simpson, an independent study with Mark Haxthausen, and the 

first-year writing workshop with Paul Park. Through it all, I benefit-

ted from a wonderful cohort of classmates, whose intellectual rigor 

and generosity, to say nothing of impressive pot-lucking skills, was 

a constant source of stimulation. As a research assistant at RAP, I 

was lucky enough to assist Dennis Geronimus (a former professor!), 

Mary Kate O’Hare, Charlotte Klonk, and Dore Bowen on their 

Clark research projects. The winter trip to Paris, Rome, and Naples 

was, of course, a highlight of the year. I pounced on the opportunity 

to extend my ticket and tacked on several days in London, where 

Ginia Sweeney and I made a pilgrimage to the National Gallery’s 

Leonardo da Vinci show: a transcendent experience utterly worth 

the drizzly line at 5 A.M. This summer, I head back to New York for 

a curatorial internship at the Guggenheim. I am looking forward 

to reconnecting with friends in the city and eating sushi as often as 

possible!”

andres galperin (Universidad de Buenos Aires ’88) “I am probably 

the least qualified of my class to write up an interesting piece for 

the Newsletter since, apart from not having taken any work-study 

projects, I unfortunately had to miss the European trip. Discoveries I 

had many, though. I discovered that the Class of 2013 is a wonderful 

group of people that works as a team in a terrific way. I’ve worked in 

and with many groups before, and I have to make an effort to recall 

another group as heterogenous yet as in synch as the Class of 2013. 



22 23 

t h e  g r A d u A t e  p r o g r A m  A n d

the clark

MuseuM aCtivities
l i Z  l o b k o W i c Z  A n d  A n t o n g i u l i o  s o r g i n i  ’ 1 3

Pissarro’s People, which ended its successful run on Octo-

ber 2, 2011, marked the last exhibition before the Clark 

embarked on the final phase of its campus expansion proj-

ect. From the windows of Fort Hoosac, the newly arrived 

first-year graduate students watched the ongoing construc-

tion of the 44,400 square foot Visitor, Exhibition, and 

Conference Center designed by the Pritzker Prize-winning 

architect Tadao 

Ando. The ex-

pansion project 

also includes 

the renovation 

of Sterling and 

Francine Clark’s 

original white 

marble museum building and the Manton Research Center 

by the architect Annabelle Selldorf. The renovation of the 

so-called ’55 Building required its temporary closure in 

November 2011. 

     In spite of the reduced exhibition space, the Clark con-

tinues to thrive. This past spring saw the publication of 

Landscape, Innovation, and Nostalgia: The Manton Collec-

tion of British Art, edited by Manton Curator Jay Clarke. 

The impressive catalogue featured contributions by Special 

Projects Assistant Sarah Hammond ’08 and Susannah Blair 

’12. Special Projects Editor Dan Cohen ’05 and James Pil-

grim ’12, among others, also provided research and edito-

rial assistance.

     The close of the ’55 Building has allowed Richard Rand, 

Lipp Senior Curator, Kathleen Morris, the Marx Director 

of Collections and Exhibitions, and Jay to experiment with 

a variety of new projects as part of the ClarkNOW initia-

tive. ClarkNOW—which launched in October 2011 and 

will run until summer 2014—encompasses over 60 exhibi-

tions, installations, and programs designed to reach audi-

ences in Williamstown, New York, and beyond.

     This past spring, William Adolph Bouguereau’s monu-

mental Nymphs and Satyr—a center-

piece of the Clark’s collection—was 

de-installed, cleaned, and lent to the 

Metropolitan 

Museum of 

Art, where it 

will remain 

throughout 

the Clark’s 

renovation. A loan of fifty of the Clark’s best 19th-century 

French drawings and prints will eventually follow the Bou-

guereau’s path to New York. The exhibition, organized by 

Jay, with the assistance of Danielle Canter ’13, will open at 

the Frick Collection in the spring of 2013.

     Another major component of ClarkNOW is the Insti-

tute’s first ever international tour of paintings that began 

in March 2011. The tour includes 73 19th-century Euro-

pean paintings by Renoir, Monet, Degas, Manet, Pissarro, 

among others, and has thus far been exhibited at the Pala-

zzo Reale in Milan, the Musée des Impressionnismes in 

Giverny, CaixaForum in Barcelona, 

and the Kimbell Art Museum in Fort 

Worth, Texas. The tour will next 

visit the Royal Academy of Arts in 

London, the Montreal Museum of 

Fine Arts, the Mitsubishi Ichigokan 

Museum in Tokyo, and the Hyogo 

Prefectural Museum of Art in Kobe, 

stimulating year, but I must admit that I am looking forward to the 

consistent pace of a ‘9-to-5’ in my summer internship at the Clark.”

virginia sweeney (Columbia University ’10) “After taking a year off 

from my studies, it has been lovely to return to the classroom, espe-

cially one where cows can be spied from the window. Williamstown 

has been a big change from New York City, where I spent the past 

five years, and I’ve come to love the rural setting, particularly the 

picturesque mountains and the beautiful weather this spring. I am 

proud that I finally learned to drive. I’ve so much enjoyed my class-

mates and will fondly look back on our late nights around the Fort 

dining room table discussing readings, our delicious potlucks, and 

the Friday movie nights pioneered by Danielle Canter. Williams has 

been a challenge and a joy academically, and I’ve expanded my art 

historical horizons through classes like Marc Simpson’s wonderful 

seminar on John Singer Sargent and the conservation course taught 

at WACC. Before the winter trip, I traveled to Morocco with my 

mother and spent a week wandering through the ancient medinas of 

Fez and Marrakesh and the breathtaking Roman ruins in Volubilis. 

I met everyone in Paris, where Richard Rand served as the perfect 

guide. Highlights of our week and a half in Italy with Marc Gotlieb 

included having the entire Museo di Capodimonte in Naples to our-

selves, and seeing an exhibit of Michelangelo and Leonardo draw-

ings at the Capitoline Museum in Rome. Before returning home, 

Natalie Dupêcher and I took an excursion to London, where the 

National Gallery’s Leonardo exhibit proved well worth the five-hour 

wait. I will spend the summer in Atlanta as an intern at the High 

Museum, in the second year of a collaborative program between 

the Graduate Program and the Museum. I can’t wait to meet all the 

Williams-Clark alumni down there. I look forward to moving in 

the fall, with Martha Joseph and Natalie, into an adorable house on 

Cole Ave. that we’ve dubbed Kubler Cottage, thinking back to Mi-

chael Ann Holly’s methods seminar last semester.”

John witty (Washington University ’10) “As I struggled with the 

decisions that came in the wake of applications, a springtime visit 

to the Graduate Program while Williamstown was in the thick of a 

gray and dreary mud season left me, a Floridian, a bit skeptical. The 

resources of the Clark and the many friendly faces that welcomed 

me, however, made it clear that Williams would be the best place 

to begin my graduate studies. Any lingering traces of doubt were 

eliminated when I finally made it to the top of Stone Hill on a sunny 

September afternoon shortly after moving into Fort Hoosac. As the 

semester went on there was no more time for wandering in the sur-

rounding mountains, but the progress I made in developing my re-

search and writing abilities more than made up for the lack of fresh 

air. Throughout the academic year, I enjoyed getting to know the 

collections of the Williams College Museum of Art as a curatorial 

intern for Katie Price ’02. The winter study trip to Paris, Rome, and 

Naples offered exciting opportunities to reflect on research papers 

written during the fall semester. The many galleries visited on this 

trip were a source of inspiration for my final internship project at 

WCMA, a re-installation of works from the permanent collection 

featuring 17th-century paintings. Similarly, this summer will offer 

an opportunity to reflect on the past semester’s research efforts. At 

home in Miami, I will make a return visit to Villa Vizcaya, the focus 

of a research paper written for Michael Conforti’s course on the dec-

orative arts. As I hike the Camino de Santiago pilgrimage in Spain 

this July, I will have many hours to reflect on the countless lessons 

learned in Williamstown this year—both from books in my carrel at 

the Clark and on the scenic roads and trails of the Berkshires.”

Cathy zhu (University of Chicago ’09) “On the first morning of 

orientation, Marc Simpson started the session with a dramatic read-

ing of Keat’s ‘To Autumn.’ He waxed poetic about the imminent 

season, which will ‘fill the fruit with ripeness to the core,’ just as our 

intellects were about to swell and over-brim with the coming school 

year. Marc’s promises held true, and this past year became one of 

the most challenging, exhilarating, exhausting, and fulfilling years 

of my studies. Coming from a bustling metropolis (Chicago) to a 

quaint New England town, from a formidable research institution to 

a liberal arts college, and from a hectic job in management consult-

ing to the seriousness of study at the Clark, I spent my first semester 

catching my balance in these jarring but most welcome transitions. 

The rigor of my coursework exceeded my expectations (set at 

‘Where Fun Comes to Die,’ so the standards were pretty high), and I 

learned even more from my peers outside the glacial (temperature-

wise) Clark seminar room. We became especially close on the winter 

study trip, led by the Clark’s Richard Rand and by Marc Gotlieb. 

We happily spent three weeks cavorting around Paris, Rome, and 

Naples, falling in love with familiar art seen anew and devouring 

margherita pizzas. I spent my work-study this year working as a cu-

ratorial intern on two of the exhibitions at the Clark and Stone Hill 

this summer: Unearthed: Recent Archaeological Discoveries in North-

ern China and Through Shen-kan: Sterling Clark in China. It proved 

an invaluable educational experience, and I’m looking forward to 

returning to the Clark’s offices this fall. This summer, I’m thrilled to 

be participating in an archaeological excavation in northern Israel 

led by Williams College professor Ben Rubin. The dig will be fol-

lowed by a research internship in the Department of Asian Art at the 

Art Institute of Chicago. ”

Great French Paintings from the Clark
 at the kimbell Art museum, fort Worth, 

texas, 11 march–17 June 2012

cathy (in middle) and four Williams undergraduates on 
the omrit dig in israel, summer 2012
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Japan.

     Although many of the museum’s best-known paintings 

are traveling, the Clark still has many beloved works of 

art on display in the Manton Research Center in William-

stown. Over the past year, Liz Lobkowicz ’13 has worked 

with Kathy, Richard, Collections Interpretation Project 

Manager Viktorya Vilk, Director of the Center for Educa-

tion in the Visual Arts Michael Cassin, and Sarah Ham-

mond on two installations of the permanent collection that 

are part of ClarkNOW. The first, called Clark Classic, pres-

ents works of art from the Clark’s collection in a traditional 

manner—according to period, region, medium, and style, 

with focused lighting and ample space between objects.

     By contrast, Clark Remix, which opened on February 12, 

2012, displays more than 80 paintings, 20 sculptures, and 

300 decorative art objects in the Kunstkammer or salon-

style. For this exhibition, the Clark introduced new digital 

resources, a task lead by Curatorial Coordinator Teresa 

O’Toole and Visual Resources 

Librarian Laurie Glover. 

The team developed two 

interactive tools, uExplore 

and uCurate, both of which 

are available on tablets and 

computers in the gallery or 

at home (www.clarkart.edu/

remix). uExplore provides ac-

cess to interpretive texts, audio, and video 

for objects in the exhibition. uCurate 

encourages visitors to use the works of art 

in the Remix gallery to design their own 

exhibitions, which they can submit for re-

view by Clark staff. Three virtual curators 

will be able to bring their exhibitions to 

fruition in an adjacent gallery prior to the 

close of Clark Remix in late 2013.

     The Clark has also maintained a ro-

bust temporary exhibition program in Williamstown. 

Rembrandt and Degas: Two Young Artists (November 13, 

2011-February 5, 2012) was organized in collaboration 

with the Rijksmuseum and the Metropolitan Museum of 

Art. The show, put together by Clark Fellow and Rijks-

museum curator Jenny Reynaerts and the Clark’s Associate 

Curator of European Art Sarah Lees, explored Rembrandt’s 

influence on Degas through portraits and self-portraits 

by both artists in a variety of media. Early this year, the 

Clark opened Copycat: Reproducing Works of Art (Janu-

ary 29-April 1, 2012), co-curated by Curatorial Assistant 

Alexis Goodin ’98 and James Pilgrim ’12. The exhibition 

comprised 50 prints, drawings, and 

photographs from the Clark’s perma-

nent collection and explored various 

reasons why artists copy their own and 

other artists’ works. The exhibition, 

while small in scale, received signifi-

cant attention from the press: the show 

was covered by Art News, the BBC, the 

New York Times, and the Wall Street 

Journal.

     This summer, the Clark commemorates Sterling Clark’s 

17-month-long expedition to China and the centennial of 

the publication of his book Through Shên-Kan: The Account 

of the Clark Expedition in North China, 1908-9. An exhibi-

tion at the Stone Hill Center, Through Shên-Kan: Sterling 

Clark in China (June 16-September 16, 2012), features 

original artifacts from the expedition. The show was orga-

nized by Clark Assistant Deputy Director Thomas Lough-

man ’95, assisted by Cathy Zhu ’13. In the Clark’s special 

exhibition galleries, Unearthed: Recent Archaeological Dis-

coveries from Northern China (June 16-October 21, 2012) 

presents a selection of antiquities never before seen in the 

United States, including a monumental 5th-century stone 

sarcophagus excavated in 2004.

     Mark Dion’s installation Phantoms of the Clark Expedi-

tion (May 9-August 3, 2012), curated by former WCMA 

director and Clark Fellow Lisa Corrin, considers the Clark 

expedition in contemporary terms. The installation is on 

view at the Explorers Club—a New York townhouse built 

by Sterling Clark’s brother Stephen, which now also serves 

as the Clark’s New York headquarters. 
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     Over the past year Curatorial Associate Camran Mani 

’11 has worked with Richard, Kathy, and Jay to organize 

Backstories, an exhibition that will open in December 2012. 

Each object in the show, selected from the Clark’s perma-

nent collection, will be mounted on a pedestal so that visi-

tors can examine details normally hidden from view.

     This summer, the Clark is preparing for two future ex-

hibitions. Becca Goldstein ’13 is helping Marc Simpson 

organize an exhibition of paintings from the Clark’s per-

manent collection by the American artist Winslow Homer. 

Richard Rand, with research assistance from Giulio Sorgini 

’13, is currently organizing an exhibition that will focus on 

the female nude in 16th- and 17th-century European paint-

ing. The works in the show will be drawn from the Prado’s 

extensive collection of Old Master paintings and will in-

clude pictures by Titian, Rubens, and Velazquez previously 

exhibited in the Prado’s 2002 show La Sala Reservada. The 

exhibition in Williamstown, scheduled to open in the sum-

mer of 2014, will introduce visitors to the newly renovated 

and expanded Clark Art Institute. 

researCh anD aCaDeMiC PrograM
s A r A h  m i r s e Y e d i  ’ 1 3

As many of my fellow first-year graduate students and I 

have quickly learned, the Clark’s Research and Academic 

Program becomes an inseparable and invaluable sibling 

to the Graduate Program over the course of the academic 

year, and not just for those of us lucky enough to work as 

Research Assistants. This past year, as RAP’s busy schedule 

of events and lectures unfolded, it was sometimes easy to 

forget that the schedule was not designed specifically for 

the graduate students’ benefit!

     In early September, before the newly arrived Class of 

2013 and the returning Class of 2012 had even settled in, 

RAP inaugurated the fall semester by hosting the Clark 

symposium Pissarro’s Politics in Context: Anarchism and 

the Arts in France, 1849–1900. The symposium, held in 

conjunction with the Clark’s exhibition Pissarro’s People, 

engaged in themes related to the exhibit and to late-19th 

century radical politics and its effect on art production. 

Participants included Allan Antliff, University of Victoria; 

Stephen Eisenman ’79, Northwestern University; Patricia 

Leighten, Duke University; Karen Levitov, The Jewish Mu-

seum; Linda Nochlin, Independent Scholar, NYC; Joachim 

Pissarro, Hunter Art Department; Robyn Roslak, Univer-

sity of Minnesota-Duluth; and Dana Ward, Pitzer College.

     The start of a new academic year for graduate students 

also meant the arrival of a new group of Clark Fellows 

for RAP. Esra Akcan, Lisa Corrin, Ivan Gaskall, Dennis 

Geronimus, Stephen Houston, Mary-Kate O’Hare, Bruce 

Redford, Jenny Reynaerts, and Gao Shiming all provided 

wonderful lectures on Tuesday evenings as well as lively 

and informative discussions with first-year graduate stu-

dents in Michael Holly’s Methods seminar. In the fall, RAP 

also welcomed Julie Walsh to the team as the new Program 

Assistant, and she has quickly become the go-to problem 

solver for many of us in RAP. Graduate research assistants 

Ashley Lazevnick ’12, Jesse Feiman ’12, Natalie Dupêcher 

’13, and myself also hopped on board in the fall to provide 

research support for the Clark Fellows and to assist with 

weekly lectures, events, and other long term projects. 

     September remained a busy and exciting month, with 

the Clark colloquium Artistic Agency and the Early Renais-

sance rounding out the last weekend. Convened by Jean 

Campbell and Ann Dunlop, thought-provoking discussions 

over the course of two days allowed visiting scholars to 

question and consider how one defines agency in Renais-

sance scholarship. Two days of closed-door discussions 

culminated in a public conversation to discuss the group’s 

conclusions, lingering ques-

tions, and new discoveries. 

Participants included Ste-

phen Campbell, Johns Hop-

kins University; Paul Hills, 

Courtauld Institute of Art; 

Megan Holmes, University 

of Michigan; Klaus Krüger, 

Freie Universität Berlin; 

Rebecca Müller, Goethe Universität; Adrian Randolph, 

Dartmouth College; Carl Brandon Strehlke, Philadelphia 

Museum of Art; Marvin Trachtenberg, New York Univer-

sity; and Claudia Cieri Via, Università di Roma La Sapi-

enza.

     As new and returning graduate students trudged on 

into the depths of the semester, RAP events continued to 

provide much-needed intellectual diversion. In October, a 

Clark Conversation with Hal Foster at the Explorer’s Club 

in New York explored the legacy of contemporary art his-

tory, criticism, and theory since the 1980s. Rob Slifkin ’02 

joined Foster in a lively debate on the contemporary and its 

place and meaning in the field of art history. 

     In November, sleepy Williamstown became truly inter-

Copycat: Reproducing Works of 
Art, 29 January–1 April 2012 

[image © sterling and francine 
clark Art institute, Williamstown, 

massachusetts]
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national as the Clark conference In the Wake of the Global 

Turn: Propositions for an “Exploded” Art History Without 

Borders brought scholars from around the world to discuss 

prospects for a global art history as well as to reflect on the 

current state of the global in art history. The conference 

was convened by Aruna D’Souza and Jill Cassid, whose 

provocative framing of the conference set the stage for a 

lively discussion on what “going global” can and should 

mean for art history. Speakers included T.J. Demos, Uni-

versity College London; Talinn Grigor, Brandeis Univer-

sity; Ranjana Khanna, Duke University; Kobena Mercer, 

Yale University; Nicholas Mirzoeff, NYU Steinhardt; Todd 

Porterfield, Université de Montréal; the Raqs Media Col-

lective: Monica Narula, Jeebesh Bagchi, Shuddhabrata 

Sengupta, Delhi; Kishwar Rizvi, Yale University; David 

Roxburgh, Harvard University; Alessandra Russo, Colum-

bia University; Renata Camargo Sá, Universidade Federal 

Fluminense; Kerstin Schankweiler, Freie Universität Berlin; 

Isabel Seliger, Independent Scholar, Berlin. These scholars 

presented papers from every corner of the discipline: from 

historiography broadly defined to cross-cultural interven-

tions into existing modes of Western art history; and from 

case studies of the global in practice historically to a consid-

eration of the increasingly international contemporary art 

scene. The conference was preceded by the Clark workshop 

International Initiatives and Regional Collaboration—a 

two day closed-door discussion which brought even more 

renowned scholars from across the globe, many of whom 

stayed for the conference as interlocutors to the many dis-

cussions at hand. 

     In January, RAP welcomed David Breslin ’04 as Act-

ing Assistant Director. In February, as first-year students 

were making their way wearily back to Williamstown from 

abroad, a new host of fellows were also making the journey 

to the Purple Valley to begin research and present lectures 

on their projects. Spring Fellows included: Dore Bowen, 

Esther da Costa Meyer, Heather Hyde Minor, Charlotte 

Klonk, Frank Korom, as well as Bruce Redford and Stephen 

Houston who held fellowships for the full academic year. 

Fellows’ lectures commenced again on Tuesday nights with 

graduate students always in attendance.

     In March, RAP made its way to Australia to kick off its 

three-year research initiative “Trade Routes,” funded by the 

Mellon Foundation. The initiative aims to explore “differ-

ent modes of art and architectural production, reception, 

and dissemination in regions connected through waterways 

and maritime routes.” The first event, titled “Piracy and 

the Trade Routes of Art History” was held at the University 

of Sydney. In 2013, RAP will continue this initiative with a 

second event, “Histories of Art History in South East Asia,” 

at the University of the Philippines-Diliman, and a third 

event is in the works for 2014.

     April brought a group of contemporary art scholars to 

Williamstown for the Clark symposium Art, Theory, and 

the Critique of Ideology, 1975-1995. Convened by Thomas 

Crow and Jonathan Katz, the goal of the symposium was 

to spark lively debate and give serious consideration to an 

important 20-year period in the discipline’s recent past. 

Other participants included David Breslin; James Elkins, 

this year’s Clark Visiting Professor; Briony Fer, University 

College London; Hal Foster, Princeton University; Mat-

thew Jesse Jackson, University of Chicago; Mignon Nixon, 

the Courtauld Institute of Art; Alison Pearlman, California 

State Polytechnic University, Pomona; Katy Siegel, Hunter 

College; Rob Slifkin, Institute of Fine Arts at New York 

University; Theodore Triandos, 

University of Delaware; and 

Paul Wood, The Open Univer-

sity. Working from a group of 

now-canonical texts on critical 

theory, the contemporary, and 

the new art history, partici-

pants presented their responses 

to texts of their choice. Each 

participant then engaged the group in discussion over the 

legacy that the ideas and theories of the past thirty years 

have had on the discipline of art history, and on the study 

of contemporary art in particular. 

     In May, the colloquium Feminism After the Waves, con-

vened by Judith Rodenbeck and Connie Butler, was held at 

the Museum of Modern Art in New York. Discussion and 

conversation concerned the state of feminism in art history 

and the status of women in the discourses of contemporary 

art. Participants included previous Clark Fellow Griselda 

Pollock as well as artists, curators, and art historians from 

around the globe, offering striking perspectives from within 

the world of contemporary art practice and theory.

     The ability to experience such a wide array of intellec-

tual and scholarly programs and to see art historian after 

art historian come through the Clark’s Fellows program 

indeed makes RAP an indelible ally to the Graduate Pro-

gram. As RAP’s summer projects come to a close, we look 

forward to the beginning of a new academic year and the 

return of graduate students eager to engage in the intellec-

tual life of both RAP and the Clark. 
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It has been a busy year for WCMA! The reinstallation of the 

museum’s permanent collection, Reflections on a Museum, 

continued, and several major exhibitions opened. The mu-

seum also presented a number of well-received events.

     Asco: Elite of the Obscure, A Retrospective 1972-1987, cu-

rated by Ondine Chavoya, 

Williams College Professor 

of Art and Latina/o Studies, 

and Rita Gonzalez, Associ-

ate Curator of Contempo-

rary Art at the Los Angeles 

County Museum of Art, 

opened at WCMA in February after a highly successful run 

in Los Angeles. Co-organized by WCMA and LACMA, 

and part of the Getty’s Pacific Standard Time: Art in L.A. 

1945-87, it is the first 

retrospective to pres-

ent the wide-ranging 

work of the Chicano 

performance and con-

ceptual art group Asco. 

A group of Asco artists 

and prominent scholars 

visited in early March for a well-attended opening and sym-

posium. Chavoya and Gonzalez also co-edited the award-

winning exhibition catalogue, published by WCMA and 

Hatje Cantz, which includes 20 essays by 16 authors, as well 

as reprints of key historical documents and archival sources, 

including a section of interviews with the artists. Kathryn 

Price ’02, Curator of Special Projects, was the Managing Ed-

itor of this publi- cation and man-

aged the project at WCMA with 

the assistance of Ed Lessard ’12 

and Elizabeth Rooklidge ’13.

     Also in the spring, African 

Americans and the American 

Scene, curated by Mellon Fellow 

for Diversity in the Arts Dalila 

Scruggs, opened to great success. The exhibition focused 

on depictions of African Americans during the volatile 

historical period of 1929–1945. It featured works by such 

artists as Thomas Hart Benton, Jacob 

Lawrence, and Robert Gwathmey. 

Contemporary connections were 

made with works by Carrie Mae 

Weems, among others. Dalila was as-

sisted by Isabelle 

Gillet ’13. Lipp 

Family Director 

of Dance Sandra 

Burton curated a 

gallery focused on 

coinciding developments in the per-

forming arts. Dalila and Sandra both 

spoke on an interdisciplinary panel 

focused on the visual and performing arts, literature, and 

history. 

     Becca Goldstein ’13 and Ginia Sweeney ’13 worked in 

the Department of Education and Visitor Experience. Becca 

created an educator’s guide and tour outline for the Asco 

exhibition, and Ginia did the same for African Americans 

and the American Scene. They are also working on the up-

coming exhibition for Kidspace, a collaboration with MASS 

MoCA and the Clark, which will be organized around the 

theme of curiosity. This will include programming through-

out fall 2012, and an activity-filled family day in the spring. 
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In addition, they have assisted with the Museum Associate 

undergraduate program by leading weekly tours for visiting 

school trips. Additionally, Becca organized a yoga practice 

which took place in the Rotunda in the beginning of May. 

There was a great turnout; perhaps it will become a more 

regularly scheduled event.

     John Witty ’13 spent the year assisting Katie Price with 

a variety of curatorial tasks. His main project in the first 

semester was curating a wall of Dutch prints in the Bloedel 

Gallery as part of the museum’s reinstallation project. He is 

currently working on a re-hang of two walls in the gallery 

that will accommodate the changes made necessary by the 

return of loans from the Yale University Art Gallery at the 

end of the semester. This will feature historical works from 

the permanent collection that will explore religious and 

court patronage. The works included will also invite consid-

eration of the variety of taste in patronage across cultures as 

well as works that feature figurative representation.

     The Annual Plonsker Family Lecture in Contemporary 

Art took place on September 22, welcoming internationally 

acclaimed artist Kerry James Marshall at Brooks-Rogers 

Recital Hall. Employing a broad range of art historical ref-

erences, Marshall explores contemporary issues in urban 

America and highlights the invisibility of African Americans 

in the history of Western art. He draws upon aspects of 

African-American popular culture in his art, reflecting the 

social and political context of his upbringing. The well at-

tended event was both informative and entertaining.

     Artist Jenny Holzer delivered the Fulkerson Leadership 

in the Arts Lecture on March 15. Holzer is known for her 

provocative use of language, from her Truisms to LED dis-

plays, benches, and t-shirts in public spaces. Holzer’s 715 

Molecules, a large-scale stone table and benches covered 

with molecular diagrams, was dedicated at Williams College 

in the spring of 2011.

     This past winter, Jaimee Comstock-

Skipp ’12 delivered a gallery talk entitled 

“Persian Style, Christian Subject: Edmund 

Dulac’s Rendition of the Adoration of the Magi Using 

Persian Painting Techniques,” based on a work from the 

museum’s permanent collection. Jaimee has also helped out 

with the Qur’anic materials on display in The Object of Art 

and has been researching items within the collection that 

have long been sitting in storage, including WCMA’s Soviet 

posters from the 1920s and 1930s.

     In addition to helping out with the Asco exhibition, 

Elizabeth Rooklidge ’13 has been preparing to curate her 

own show, Cosmologies, set to open in fall 2012. This exhibi-

tion will explore the many ways in which art can explore the 

multifaceted themes of cosmological thought from physical 

laws of the universe to the possible meanings of the totality 

of time and space. It will feature works by such 20th-century 

artists as Thomas Ruff, Kiki Smith, Wallace Berman, and 

Adolph Gottlieb.

     Christianna Bonin ’12 spent the year helping Mark Hax-

thausen curate the exhibition Sol LeWitt: The Well-tempered 

Grid , which is set to open at WCMA on September 12, 

2012. The exhibition will explore the grid as an underlying 

structural principle of LeWitt’s art.

     This fall alumna Miriam Stanton ’11 took up the posi-

tion as Interim Assistant Curator. She recently curated 

Museum Models: Students Take On Celebrated Architects—a 

project that brings together over a decade’s worth of stu-

dent work from architectural design courses at Williams 

and explores issues surrounding architectural history and 

pedagogic practice. She also became Project Manager of the 

upcoming retrospective Laylah Ali: The Greenheads Series 

and its accompanying catalog. Additionally, this summer 

she will be curating an exhibition called On the Grid, which 

explores the many manifestations of the grid in art—as a 

visual framework and as a subject in itself.

     Following a national search, WCMA is 

delighted to announce the appointment of 

its new director, Christina Olsen. Olsen pre-

viously served as Director of Education and 

Public Programs at the Portland Art Mu-

seum in Oregon. Before moving to Portland, 

she worked for 9 years at the Getty Museum 

and Foundation, where, among other re-

sponsibilities, she managed the Foundation’s grants for 

institutional research and education. The college will benefit 

from her energy, openness, and passion both for art objects 

and for how people interact with them. Katy Kline, who had 

been serving as WCMA’s interim director since Lisa Corrin 

stepped down at the end of June 2011, continued her stew-

ardship of the museum until Olsen’s arrival in May.
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The Clark’s partnership with the Massachusetts Museum 

of Contemporary Art (MASS MoCA) allows one or two 

students from each class of the graduate program to work 

at MASS MoCA during their two years of study. These stu-

dents work closely with the museum’s curators, assisting 

with a variety of aspects of exhibition planning, coordina-

tion, and installation. In their second year, the students have 

the opportunity to curate an exhibition themselves, gener-

ously sponsored by the Clark.

     This year visitors to MASS MoCA have the pleasure of 

seeing one of the most ambitious student exhibitions in 

recent memory. Under the supervision 

of curator and alumna Susan Cross ’94, 

students Caitlin Condell ’12 and Ali Nem-

erov ’12 co-curated an exhibition that 

opened in February and will be on view 

through January 2013. A combination of 

Caitlin’s background in works on paper 

and Ali’s background in video art, Making 

Room: The Space Between Two & Three 

Dimensions interrogates the relation-

ship between traditional and new media. It 

features the work of 10 international artists who combine 

two- and three-dimensional media in a single work: Daniel 

Arsham and Jonah Bokaer, Dawn Clements, Inci Eviner, 

Claire Harvey, Laleh Khorramian, Kakyoung Lee, Chloë 

Østmo, Laura Riboli, and Luke Stettner.

     MASS MoCA’s curatorial staff has a history of working 

closely with artists to create new works, and Caitlin and 

Ali continued this legacy by commissioning if this is then, a 

site-specific installation by artist Claire Harvey. Traveling 

from Amsterdam, Claire spent two weeks in North Adams 

conceiving of and installing her work. She brought a box of 
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transparencies and glass slides featuring figures rendered 

in black oil paint to MASS MoCA’s galleries and spent her 

first week determining the composition. The paintings were 

then placed on overhead projectors, transforming them into 

an environment to be experienced physically. As viewers 

walk through this installation, their shadows mingle with 

the projected paintings, thus participating in the imaginary 

world Claire has created. Claire’s time spent installing at 

the museum would not have been possible without sup-

port from the Mondriaan Fund, one of two successful grant 

applications completed by Caitlin and Ali. The other grant 

from the Turkish Cultural Foundation supported instal-

lation needs for artist Inci Eviner’s high definition video 

projection.

     London-based artist Chloë Østmo also spent two weeks 

in North Adams installing Falling, an installation of over 

200 photographs hung from the ceiling with cotton thread. 

I had the pleasure of assisting Chloë 

in the installation process, as did a 

number of other Williams students. 

This hands-on behind-the-scenes experience allowed me to 

witness Chloë’s artistic navigation between two-dimensional 

left: martha, chloë Østmo, and curatorial Assistant caroline o’connell installing 
Falling; right: chloë Østmo, caitlin, martha, and caroline in front of Falling

claire harvey, if this is then

caitlin  and Ali 



30 

photographs and a dramatic three-dimensional presenta-

tion. Chloë’s installation was not initially conceived for 

long-term display in a space without climate control. As 

a result, she made alterations to the display technique of 

the photographs to allow for them to be able to withstand 

potential changes in temperature and humidity, which she 

found beautifully enhanced their sculptural quality.

     The experience of assisting both Chloë and Claire in con-

ceiving their installations for MASS MoCA’s unique space 

was a positive one for Ali and Caitlin. The artists themselves 

also remarked on the amazing opportunity to be given carte 

blanche to create or modify an original work for such an 

unusual space. Both the artists and the curators acknowl-

edge that much credit must be given to MASS MoCA’s 

creative and devoted installation and support staff, and es-

pecially to Susan Cross.

     As an incoming first-year student, I worked for cura-

tor Denise Markonish, whose monumental exhibition Oh, 

Canada opened at the end of May. A survey of contem-

porary Canadian art, Oh, Canada is the product of 400 

studio visits, conducted in ten provinces over three years. 

It features 62 artists and collectives from across the country 

and extends beyond the grounds of MASS MoCA to include 

pieces in the surrounding community as well. A response to 

the tendency to look to new countries around the world for 

emerging art trends, Oh, Canada asks American viewers to 

look in our own backyards and consider the art of our oft-

neglected Northern neighbors.

     In September 2011 I began working on the catalogue 

for the exhibition, a comprehensive publication that both 

supplements the exhibition and offers readers an in-depth 

look into Canada’s thriving contemporary culture. With 

maps, information on the provinces, and a timeline of 20th-

century Canadian art history, it is more than an exhibition 

catalogue. It is, rather, a road map for an experience of the 

country’s cultural terrain. Such renowned Canadian au-

thors as Warren Cariou and Douglas Coupland contributed 

writings, as did 14 Canadian art curators. Most exciting to 

me, however, were the interviews. Each artist in the exhi-

bition conducted an interview with another artist in the 

show, opening up dialogue not just between 

Canada and the US, but among Canadians 

themselves.

     In the weeks before the opening, I was 

able to help out with the installation of 

the exhibition. I spent two days cleaning 

and touching up Kim Adams’s work Optic 

Nerve, a car illuminated from the inside 

with a lattice-like exterior frame.

     During the opening weekend, hundreds of Canadian art-

ists, curators, and art supporters arrived at MASS MoCA. 

It felt as if North Adams became New Toronto. Jokes were 

made about adding an extra “C” to the museum’s rooftop 

sign, making it MASS MoCCA (The Massachusetts Museum 

of Contemporary Canadian Art).

     Events oc-

curred through-

out the weekend 

and a large num-

ber of artworks 

had either 

performative 

or participatory 

elements. At the 

opening recep-

tion, visitors rode a large carousel made by Montreal-based 

artist collective 

BGL from metal 

crowd-control 

barriers. The 

Cedar Tavern 

Singers gave a 

special perfor-

mance of their 

art-themed indie 

folk music includ-

ing “Oh Canada, Oh Canada,” a song commissioned for the 

exhibition. Visitors mingled throughout the galleries and 

crowded near Dean Baldwin’s Chalet, an A-frame-style bar 

built by the artist. Baldwin stayed in the Chalet all night, 

talking with guests and serving drinks as part of his art in-

stallation, challenging the traditional role of the artist.

     Canadian infiltration of the Berkshires will continue in 

October at the fourth annual Brick and Mortar Interna-

tional Video Festival in Greenfield, MA. Denise is in the 

process of curating a program of performative video works 

by Canadian artists, which will be installed in various build-

ings throughout downtown Greenfield.

     While in New York this summer, I have 

turned my attention back to American art 

at the Whitney Museum. I am particularly 

excited about curating an exhibition of my 

own at MASS MoCA, opening in May 2013. 

Though exhibition planning is still in the 

early stages, it is likely that a Canadian might 

sneak his way into the show.
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The Judith M. Lenett Memorial Fellowship honors Judy Len-

ett, who enrolled in the Graduate Program in the fall of 1981. 

After her premature death, her family and friends established 

the fellowship to help the program give more weight to her 

interests, American art and conservation. The core of the Len-

ett Fellowship is time spent working at the Williamstown Art 

Conservation Center (WACC) during a student’s second year, 

focusing on objects chosen by the student and the WACC 

staff. All the stages of conservation—from analysis, to condi-

tion assessment, treatment proposal, and the treatment 

itself—move hand-in-hand with art-historical consideration  

to allow the Fellow a thorough, multifaceted knowledge of 

the work. This forms the topic of the Fellow’s public lecture in  

the spring. 

P i N N i N G  D o W N  h i s t o R y
inseCts,  aMeriCa,  anD the art of 
John haMPson
Z o ë  s A m e l s  ’ 1 2

The tall tale of John Hampson (1836-1923) goes some-

thing like this. In December 1906, Hampson, a 70-year-old 

machinist living in Newark, N.J., was injured after fall-

ing out of a moving streetcar. He brought suit against the 

North Jersey Street Railway Company, seeking $10,000 in 

damages because, he claimed, his wounds prevented him 

from hunting butterflies and beetles—a hobby that re-

quired him to walk forty to fifty miles every day. 

Neither the veracity nor the verdict of Hampson’s sup-

posed lawsuit can be confirmed, but the peculiar project 

of natural history he left behind evidences his claim of 

entomological collecting and erudition. Over a period of 

roughly fifty years, he created eleven strange shadowboxes 

from the bodies of more than 70,000 butterflies, moths, 

and beetles from specimens he collected himself. Hamp-

son’s entire oeuvre now resides in the collection of the Fair-

banks Museum & Planetarium in St. Johnsbury, Vermont. 

One of these works, Hampson’s General Slocum (1904), was 

the focus of my Lenett Fellowship during the 2011–2012 

academic year under the guidance of Head Objects Conser-

vator Hèléne Gilette-Woodard. This project culminated in 

a public lecture on May 1, an excerpt of which appears in 

the spring 2012 issue of WACC’s The Art Conservator.

General Slocum is housed in its original pine shadow-

box fitted with a matching frame. The tray’s backboard is 

covered with a wooden pinning platform, which itself is 

overlaid with sheets of off-white coated paper. The but-

terflies and moths are held in place with thin entomology 

pins clipped close to the bodies, the wings lightly adhered 

to the coated paper with a natural adhesive. The beetles are 

affixed to cut paperboard shapes in linear rows with shel-
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lac and, sometimes, hide glue. To create 

the work’s large fields of color, Hampson 

arranged white and orange moths in neat 

lines. Smaller shapes, such as the general’s 

indigo jacket and his horse’s coat, are 

constructed from layers of wings stripped 

from their hosts’ bodies. 

Hampson’s collages piece together 

their iconic Americana with a kind of 

entomological pointillism. Though his in-

sect specimens are largely attached intact, 

the artist did not hesitate to transgress 

the rules of scientific specimen handling for his own visual 

ends, often cutting through bodies and wings to get the 

neat boundaries between shapes that allow him such fine 

detail. His breakdown of subject matter is similarly fluid: 

beetles, moths, and butterflies are used for both representa-

tional and decorative ends indiscriminately. 

The most visible damage to General Slocum was the 

loss of thousands of moths and butterflies across 

the statue and its pedestal. A second-wave insect 

occupation had left a field of empty pins littered 

with bits of wings and desiccated bodies. For rea-

sons unknown, the orange-hued butterflies and 

the beetles proved unappetizing and remained 

intact. While the missing insects could not be 

replaced, my conservation treatment centered on 

cleaning and stabilizing the collage to prevent any 

further damage.

I began cleaning the collage with a soft-bristled paint-

brush, dusting off each beetle body and around the pa-

perboard shapes. I also removed debris, insect casings, or 

loose specimens from the work’s surface, paying particular 

attention to the bottom ledge of the frame. I decided not 

to clean the moths or butterflies because of their fragil-

ity, although I did dust the exposed entomology pins. If a 

beetle came loose during the cleaning, I set it 

aside and marked its original location. Across 

the statue and pedestal, I adhered any frag-

ments of butterflies and moths that seemed 

in danger of becoming completely detached 

from the work. I cleaned the shadowbox’s 

glass front with a solution of deionized water 

and ethanol, first with large cotton swabs and 

then again with a microfiber cloth. When it 

was reassembled, the change was striking. The 

rows of orange moths seemed to radiate out 

in frozen waves from the work’s central 

figure and each insect was identifiable as 

a discrete form. Issues of stability aside, a 

good cleaning was what General Slocum 

really needed.

Like any good tall tale, the story of 

John Hampson leaves me with the sus-

picion I’ve been hoodwinked, both by 

the artist and the curious collages he left 

behind. With a folk hero’s confidence, 

the artist placed his work comfortably 

between entomology’s rational empiri-

cism, the mutable mythology of American history, and 

art’s mysterious draw. Attempts to locate a singular mean-

ing of Hampson’s work get lost somewhere between his 

hazy biography, his orderly rows of insects, and his choice 

of iconic historical subjects. And yet, these moth-strewn 

microcosms continue to invite their viewers in for a closer 

look, prompting perpetual curiosity.

When General Slocum returns to the Fairbanks 

Museum & Planetarium, it will be hung alongside 

several of Hampson’s collages that are in much bet-

ter condition. Yet in some way, General Slocum’s 

losses are the viewer’s gain, providing a peek at the 

artist’s working process. That this insider knowl-

edge does little to damper the compelling weirdness 

of these works, that it in fact only makes them less 

comprehensible, is a strong argument for the inclu-

sion of John Hampson’s “Bug Art” not only in the 

field of art history, but also into the canon of America’s tall 

tales.

As the Lenett Fellow, I was given the opportunity to 

take a work of art that touches on many of my scholarly 

interests and explore it from an entirely unfamiliar per-

spective—that of the conservator. It was a project that pre-

sented a challenge to my manual dexterity as much as my 

intellect, with equal time spent spreading but-

terflies and reading entomological textbooks. 

I began my time at WACC feeling a bit like an 

interloper, but was continually surprised at the 

extent to which my scholarly ideas grew out 

of my hands-on engagement with the work. 

While the ability to not only look at but also 

touch a work of art might not always be an op-

tion, my time as the Lenett fellow allowed me 

to see the important insights that conservation 

has to offer the study of art history. 

graduates’ news

This aims to be a complete and timely roster of graduates. Please let us know 
of updates, additions, and corrections.

1974   .....
Judith adams
Jeanne Bresciani (Isadora Duncan International Institute, New York, 
Artistic Director, Director of Education; Ph.D., New York University 
School of Education ’00, “Myth and Image in the Dance of Isadora 
Duncan”) 
elizabeth a. Cogswell (University of Missouri, Columbia, Mo., Di-
rector of Development, Foundation Relations; M.A., University of 
Delaware, Winterthur Program ’81, “The Henry Lippett House: A 
Document of Life and Taste in Mid-Victorian America”) 
Francesca eastman (David B. and Edward C. Goodstein Foundation, 
Encino, Calif., Director; Certificate in Collections Management for 
Costume and Textiles Professions Designation Program, California 
State University, Long Beach ’11) In February 2012, the Peninsula Arts 
Council of San Mateo County awarded Fran its Diamond Award for 
Donor Support.
william J. gavin (Independent scholar)
John t. haletsky 
gregory allgire smith (Virginia Center for the Creative Arts [VCCA], 
Amherst, Va., Executive Director) “On October 1, 2011, I joined the 
VCCA as its Executive Director. After 19 years with various art mu-
seums, including the Telfair Museum of Art in Savannah as Director 
(where I was followed several years later by Steven High ’85), and 
15 years as President/CEO of the Art Academy of Cincinnati, I am 
now leading an artists’ community. The VCCA provides 400 writers, 
composers, and visual artists with residencies of two to eight weeks in 
Amherst, Virginia, and Auvillar, France. The former is located about 
an hour south of Charlottesville, and the latter is in the Garonne River 
valley near Moissac. In this third phase of my career in arts manage-
ment, I am looking forward to becoming acquainted with directors of 
similar organizations, such as the McDowell Colony, Yaddo, and oth-
ers around the U.S. and the world. My wife, Susan Watts, an attorney, 
and I have purchased a home just south of Charlottesville and are very 
happy to be much closer to my hometown of Washington, D.C., and 
to the numerous family members living there. This includes our only 
child, David Smith-Watts, an attorney with the U.S. Environmental 
Protection Agency, whose wife, Barbara, is expecting our first grand-
child this July. I realize that this fall will mark the 40th year since I 
arrived as part of the first class of students in the Graduate Program in 
the History of Art, taking up residence in a suite in the then-new Mis-
sion Park dorm with Bill Gavin and two sophomores.”
Cynthia winter
 
1975   .....

anna r. Cohn (Smithsonian Institution Traveling Exhibition Service 
[SITES], Washington, D.C., Executive Director) 
elizabeth m. ely    
Jay m. Fisher (The Baltimore Museum of Art, Deputy Director for 
Curatorial Affairs/Senior Curator of Prints, Drawings & Photographs) 
amy golahny (Lycoming College, Williamsport, Pa., Professor of Art 
History and Chair, Art Department; Ph.D., Columbia University ’84, 
“Rembrandt’s Paintings and the Venetian Tradition”) “Here is my 
news! Two short publications: ‘Lievens and Rembrandt: Parallels 
and Divergences,’ The Low Countries 20 (2012); ‘Elisabetta Sirani’s 
Timoclea and Visual Precedent,’ Source 30 (2011). And in June, just 
two weeks ago, I was in Florence for an American literature conference 
and gave a paper on what the Hawthornes (Sophia and Nathaniel) saw 
in Florence when they spent four months there in 1858. If you have 
space, please mention that I’m still veep of Historians of Netherlandish 
Art, and we’re always welcoming submissions to the e-Journal of the 
HNA. We’re also welcoming new members, and encourage attendance 
at our HNA at CAA session, and reception following at the next CAA, 
which will be at Syracuse University’s Lubin House on Friday Febru-
ary 16. Cheers, have a great summer!”
Johanna halford-macleod (The Barnes Foundation, Philadelphia, Pa., 
Head of Publications; Franz and Virginia Bader Fund, Washington, 
D.C., Executive Director) 
peter deCourcy hero (The Hero Group, Palo Alto, Calif., Founder and 
Principal and Stanford University Graduate School of Business, Center 
for Social Innovation, Lecturer; M.B.A., Stanford University Gradu-
ate School of Business; Honorary Doctor of Laws, Maine College of 
Art) “Three years ago I left the Community Foundation Silicon Valley 
(CFSV) as CEO after 18 years. The Foundation had a great run, from 
barely $9M in assets when we began to over $1.1B when I stepped 
down. Our growth was because we made CFSV into a regional ‘center 
for philanthropy’ for the newer tech wealthy, helping them, and their 
families, create their own high impact and measurable charitable 
strategies. Last year I started a new venture, The Hero Group (www.
theherogroupllc.com). We work with foundations, high net worth 
individuals, and several organizational transformation projects. 
Among our clients is the d.school at Stanford [Stanford’s School of 
Design]. It has become an important center of creative competence 
across the university. We are also working with the China Foundation 
Center in Beijing which is considering the wisdom/feasibility of seed-
ing the creation of China’s first-ever local/regional community foun-
dations. No retirement here!”
irena hochman (Irena Hochman Fine Art, Inc., New York, President) 
mary Cheney nelson (Image Homes Corporation, Evergreen, Colo., 
Vice President and Interior Coordinator)
Cynthia Quay tashijan (Skinner, Inc., Boston, Mass., Public Relations 
Associate)
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Jeffrey e. thompson (Smithsonian Institution Traveling Exhibition 
Services [SITES], Washington, D.C., Senior Project Director)

1976   .....
gaye l. Brown (Self-employed researcher/writer, Bethesda, Md.)
gary Burger (Colonial Williamsburg, Williamsburg, Va., Director of 
Administration for Collections and Conservation) We understand that 
Gary has retired from his post at Williamsburg.
kee il Choi (Independent arts and ceramics dealer, New York) 
lois Fichner-rathus (The College of New Jersey, Ewing, N.J., Professor 
of Art History; Emeritus Chair, Department of Art; Director of Art His-
tory; Ph.D., MIT ’81, “Jack Tworkov’s Work from 1955 to 1979: The 
Synthesis of Choice and Chance”) 
e. melanie gifford (National Gallery of Art, Washington, D.C., Re-
search Conservator of Paintings; University of Delaware, Visiting 
Lecturer in Art Conservation; Ph.D., University of Maryland ’97, “Style 
and Technique in the Evolution of Naturalism: North Netherlandish 
Landscape Painting in the Early Seventeenth Century”)
Jeanne B. plekon (Reader’s Digest, Pleasantville, N.Y., Analyst Pro-
grammer)
michael shapiro (The High Museum, Atlanta, Ga., Nancy and Hol-
combe T. Green, Jr. Director; Ph.D., Harvard University ’80, “The 
Development of American Bronze Foundries, 1850–1900”)
philip g. verre (The High Museum, Atlanta, Ga., Chief Operating Of-
ficer)
Judith mcCandless williams   
kathy zimmerer-mckelvie (California State University Dominguez 
Hills, Carson, Calif., Director, University Art Gallery)

1977   .....
deborah irene Coy (Christie’s Inc., New York, Senior Specialist, 19th 
Century European Art; J.D., Villanova University ’80) 
susan dodge-peters daiss (Memorial Art Gallery of the University of 
Rochester, Rochester, N.Y., McPherson Director of Education; M.Div., 
Colgate Rochester Crozier Divinity School ’07) “I have just completed 
25 years as director of education at the Memorial Art Gallery of the 
University of Rochester—a community art museum with a wonder-
ful collection and long-standing commitment to education. Beyond 
diverse administrative duties and teaching docents, etc., my attention 
over the past decade has been focused on designing programs using 
the visual arts in both healthcare education and in direct service to 
patients. Many of our programs have been inspired by similar efforts 
in museums around the country—integrating the visual arts into 
medical education, offering programs for individuals with dementia, 
developmental disabilities, vision loss. Related to these efforts, though, 
is a program that we started in Rochester bringing visual images to pa-
tients in the hospital and in nursing homes. Using a computer loaded 
with images in such thematic groupings as scenes of nature, or popu-
lar/evocative subjects such as angels or images of childhood, I have 
been visiting patients for the past three years to engage in conversa-
tions that range from distractions from extended procedures and long 
hours in the hospital to very poignant conversations related to their 
illness and the unknowns that face them. This spring I was awarded a 
travel grant from ARTstor—the source of the majority of the images I 
use—for this work called Art at the Bedside. In addition to these pro-
fessional commitments, in 2007 I completed an M.Div. from Colgate 

Rochester Crozer Divinity School. Though I didn’t name it as such as 
the beginning of my career in museum education, over time it became 
increasing clear that connecting people with arts is, in fact, ministry 
to me. Beginning in early September, I am taking a year’s leave-of-
absence from my museum position to serve in a chaplaincy training 
program at Strong Memorial Hospital, the University of Rochester’s 
teaching hospital. I will bring my knowledge and love of the visual 
arts with me on this adventure—both to help serve the patients I will 
meet, and for the respite and renewal I will surely need over the course 
of the coming year. 
henry J. duffy (Saint-Gaudens National Historic Site, Cornish, N.H., 
Museum Curator; Ph.D., Rutgers University ’01, “New York City Col-
lections 1865–1895”) Henry’s book In Homage to Worthy Ancestors: 
The Puritan/The Pilgrim was the winner of the William C. Everheart 
Award for best historical research in the National Park Service (NPS), 
2011. He also helped organize and provide voice-over and text for a 
Smartphone app—the first in the NPS—about the Saint-Gaudens 
National Historic Site (Iphone and Ipad Android apps coming soon!). 
This year, as he finished a short book, The Process of Bronze Sculpture, 
he also began work on the park’s next traveling exhibit: Augustus 
Saint-Gaudens and the Cornish Colony.
eileen Casey Jachym (retired; J.D., University of Connecticut ’81) Ei-
leen sends “best wishes” to all.
michael klein (Michael Klein Arts, LLC, New York, N.Y., Owner) “I am 
a private art dealer specializing in contemporary and Post-War art and 
a free lance curator. I am a consultant working with the Allan Stone 
Collection in New York doing research on the collection, as well as 
planning exhibitions and managing art fair booths for the gallery. I’m 
also researching and organizing an exhibition entitled Her Own: The 
Early Abstract Expressionist Paintings of Grace Hartigan. I also publish 
a monthly blog on the New American Paintings blogsite called Other 
Voices. My partner Vin—he is a childrens’ book illustrator—and I 
live in Manhattan and Sharon Springs, New York, with two dogs and 
two cats!”
Judith weiss levy (St. Louis Art Museum Board of Trustees, President 
and Chair of Collections Committee; also on the boards of the Reper-
tory Theatre St. Louis and the Contemporary Art Museum, St. Louis) 
robert s. mattison (Lafayette College, Easton, Pa., Marshall R. 
Metzgar Professor of Art History, and Allentown Art Museum, 
Curator-at-Large of Modern Art; Ph.D., Princeton University ’85, “The 
Art of Robert Motherwell during the 1940s”) “In the fall I curated and 
write the catalgue for the exhibition Black Mountain College and Its 
Legacy at the Loretta Howard Gallery, New York City. The exhibition 
ran from September 15 through October 31. It featured 112 works by 
36 artists, including paintings, sculptures, drawings, musical composi-
tions, engineering projects, and the book arts. The catalogue explored 
interactions between such artists as Josef and Anni Albers, Willem de 
Kooning, Robert Motherwell, Kenneth Noland, Robert Rauschenberg, 
Cy Twombly, John Cage, Merce Cunningham, Kenneth Snelson, and 
Buckminster Fuller. In conjunction with the exhibition, poetry read-
ings and musical performances were held. I curated and wrote the 
catalogue for an exhibition of Terry Winters’s paintings at Lafayette. 
Terry Winters: A New Description of Nature explored the references in 
Winters’s art to the natural and theoretical sciences, especially Knot 
Theory. I am preparing the exhibition Franz Kline: Coal and Steel. 

The exhibition contains 70 works, many of which are little-known 
examples from private collections. It will relate Kline’s early and late 
works and connect him to the anthracite coal revolution of his youth. 
That revolution provided a profound experience upon which his later 
abstractions are partly based. The exhibition will open at the Allen-
town Art Museum in October and travel to New York.”
Fronia w. simpson (Independent art book editor, Bennington, Vt.; 
Ph.D., Yale University ’89, “Corot’s Salon Paintings: Sources from 
French Classicism to Contemporary Theater Design”) “It’s almost eas-
ier to report what I didn’t do last year than what I did. I didn’t finish 
reading Proust (in English, of course), although I got through volume 
6 (of 7). I didn’t learn all the notes on the soprano recorder. I didn’t 
finish the needlepoint based on a William Morris design that I bought 
in London in 1998. I did, though, get very good at cutting/trimming/
slashing essays and entries that were deemed too long. Publishers, 
including museums, are requiring authors to adhere to word counts, 
however arbitrary. When authors turn in essays or entries that are 
too long, copy editors are told to cut the contributions to the required 
length. So beware: this is a trend. With luck (and application), next 
year I’ll be able to report progress on the items at the beginning of this 
paragraph.”
John w. stamper (University of Notre Dame, School of Architecture, 
South Bend, Ind., Professor and Associate Dean; Ph.D., Northwestern 
University ’85, “The Architecture, Urbanism, and Economics of Chi-
cago’s North Michigan Avenue, 1830–1930”) 
Beth Carver wees (The Metropolitan Museum of Art, New York, Cura-
tor, American Decorative Arts) “All’s well in the American Wing at the 
Metropolitan, where, thanks to the reopening of the new galleries, I’ve 
seen a lot of Williams Graduate Program alumnae this past year. I’ve 
also had some terrific unexpected reunions. In March I was invited to 
lecture at the Museum of Fine Arts, Houston, by Bonnie Campbell 
’81, Director of Bayou Bend. It was wonderful to catch up with her and 
to see the great job she is doing there. At the very same time, Sarah 
Cash ’86 was in Houston with a group from the Corcoran; we were 
staying at the same hotel and discovered each other at breakfast. In 
May I ran into Irena Hochman ’75 at our Smith College reunion, 
and just last week Frances Lloyd-Baynes ’93 was in Manhattan and 
contacted Dustin and me. The three of us attended a splendid concert 
at the Naumburg Bandshell in Central Park, presided over by Chris-
topher London ’79, whose great-grandfather founded the free sum-
mertime concerts in 1905. May I also use the Newsletter as a reminder 
to alums to consider the programs offered by the Attingham Trust? 
These outstanding short courses on historic houses and their art col-
lections can be found at www.attinghamtrust.org. Katie Steiner 
’08 is a member of this year’s Attingham Summer School class.”

1978   .....
leonard n. amico
lucinda Barnes (UC Berkeley Art Museum and Pacific Film Archive, 
Associate Director for Art, Film & Programs) 
Jane m. Boyle
John w. Coffey (North Carolina Museum of Art, Raleigh, Deputy Di-
rector for Art/Curator of American and Modern Art) “Graduating my 
first son from college—major milestone. I’m working on an exhibition 
of Childe Hassam’s paintings of the Isle of Shoals—as good an excuse 

as any to visit Maine—repeatedly.”
stephen r. edidin (New-York Historical Society, Chief Curator of the 
Museum Division) Stephen sends “all best!”
adrian s. hoch (Umbra Institute, Perugia, Professor of Art History; 
International School of Painting, Drawing, and Sculpture, Umbria, 
faculty; Ph.D., University of Pennsylvania ’83, “Simone Martini’s St. 
Martin Chapel in the Lower Basilica of San Francesco, Assisi”) 
Brian lukacher (Vassar College, Poughkeepsie, N.Y., Professor of Art; 
Ph.D., University of Delaware ’87, “Joseph Michael Gandy: The Poeti-
cal Representation and Mythography of Architecture”) 
Carole Cunningham mcnamara (University of Michigan Museum of 
Art, Ann Arbor, Senior Curator of Western Art)

1979   .....
hiram Carruthers Butler (Devin Borden Hiram Butler Gallery, Hous-
ton, Tex., Owner; Rice University, Department of Visual & Performing 
Arts, Adjunct Professor) Hiram splits his time between Houston and 
Gloucester, Mass. He continues on the visiting committee for WCMA, 
as well as serving on separate visiting committees for the Hirsch Li-
brary and the Glassell School of Art, both part of the Museum of Fine 
Arts, Houston. He is also on the steering committee for the the Chest-
nut Hill Friends Meeting House, Chestnut Hill, Pa.
mary spivy dangremond (Community Foundation of Southeastern 
Connecticut)
stephen eisenman (Northwestern University, Evanston, Ill., Associate 
Professor; Ph.D., Princeton University ’84, “On the Politics of Dreams: 
A Study of the ‘Noirs’ of Odilon Redon”) 
laura m. giles (Princeton University, Art Museum, Heather and Paul 
G. Haaga Jr., Class of 1970 Curator of Prints and Drawings; Ph.D., Har-
vard University ’86, “The Paintings and Related Drawings of Giacomo 
Cavedone, 1577–1660”)
margaret kaufman (KaufmaNelson Vintage Photographs, Bainbridge 
Island, Wash.)
Franklin w. kelly (National Gallery of Art, Washington, D.C., Deputy 
Director and Chief Curator, and University of Maryland, College Park, 
Professor, Department of Art History and Archaeology; Ph.D., Univer-
sity of Delaware ’85, “Frederic Edwin Church and the North American 
Landscape, 1845–1860”) 
Christopher w. london (Independent architectural historian; Naum-
berg Orchestral Concerts, president; Ph.D., Oxford University, ’87, 
“British Architecture in Victorian Bombay”)
elizabeth l. C. milroy (Wesleyan University, Middletown, Conn., 
Professor of Art History & American Studies, Professor, College of 
the Environment; Ph.D., University of Pennsylvania ’86, “Thomas 
Eakins’ Artistic Training, 1860–1870”) This summer, the Philadelphia 
Museum of Art announced Lily’s appointment as the Zoë and Dean 
Pappas Curator of Education for Public Programs in the Division of 
Education.
wendy owens (McGill University, Montreal, Quebec, Provost’s Office, 
Liaison Officer, Academic Staff and Priority Initiatives) 
sheryl e. reiss (University of Southern California, Lecturer in Art His-
tory; Ph.D., Princeton University ’92, “Cardinal Giulio de’ Medici as a 
Patron of Art, 1513–1523”) Sheryl writes that she became Editor-in-
Chief of caa.reviews on July 1, 2011. In December 2011 she presented 
a paper entitled “Great Expectations, Shattered Dreams: Pope Clem-
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ent VII and Art in Rome in the 1520s” at the Metropolitan Museum 
of Art and in June 2012 she gave a paper at the Prado in Madrid in a 
symposium associated with the museum’s late Raphael exhibition. 
In October 2011 Sheryl participated in a roundtable on early modern 
women at the Sixteenth Century Studies conference in Fort Worth, 
Tex., and in March 2012 she presented a paper entitled “Giulio de’ 
Medici, the World Beyond Europe, and the Visual Arts” at the annual 
meeting of the Renaissance Society of America in Washington, D.C. 
Sheryl had two essays published in spring 2012: “From ‘Defender of 
the Faith’ to ‘Suppressor of the Pope’: Visualizing the Relationship of 
Henry VIII to the Medici Popes Leo X and Clement VII” in The Anglo-
Florentine Renaissance: Art for the Early Tudors, edited by Cinzia Cicca 
and LouisA. Waldman (Yale University Press) and “Pope Clement VII 
and the Decorum of Medieval Art” in Rethinking the High Reniassance: 
The Culture of the Visual Arts in Early Sixteenth-Century Rome, edited 
by Jill Burke (Ashgate).
Jennifer wade
 
1980   .....
Cheryl a. Brutvan (Norton Museum of Art, West Palm Beach, Fla., 
Curator of Contemporary Art) 
martha krom Chiarchiaro (UMass Memorial−Clinton Hospital, 
Worcester, Vice President, Human Resources) 
edward a. hawkins (Good Harbor Fillet Co., Gloucester, Mass., Busi-
ness Development)
Christine knox (Boehringer Ingelheim Pharmaceuticals, New York, 
Manager, Medical Congresses; M.B.A., University of Connecticut; 
C.M.M. Certification ’00 in Global Strategic Meeting Management, 
University of Coventry)
david martocci (Kessler’s Catering of Elberon, Long Branch, N.J., Co-
owner and General Manager)
vivian l. patterson
Christine B. podmaniczky (Brandywine River Museum, Chadds Ford, 
Pa., Associate Curator for Wyeth Collections)
paula koromilas robyn (Marlboro County High School, Bennettsville, 
S.C., Art Teacher K–12) 

1981   .....
laurie mcgavin Bachmann (Ridgefield Public Library, Ridgefield, 
Ct., Program Associate; M.P.S. Interactive Telecommunications, New 
York University, Tisch School of the Arts ’98) “On the special projects 
front, I just wrapped up chairing a conference about creativity and the 
creative process titled ‘Advancing Creative Thinking: Imagination to 
Innovation.’ Nearly 300 folks attended this two-day cross- disciplinary 
conference which featured 30 speakers. The conference took place at 
the Aldrich Contemporary Art Museum and the Ridgefield Library 
in Ridgefield, Ct., on April 27 & 28, 2012. On the library front, we are 
getting ready to move to temporary quarters. A new library has been 
designed by Herb Newman Architects in New Haven and will be built 
over the next eighteen months. Hard hats at the ready!”
rachel J. Burbank “I am now a grandmother to the sons of my older 
daughter, who precipitated my departure from your wonderful pro-
gram years ago. She has just finished a Ph.D. at Princeton in Social 
Psychology and will start teaching now at Waterloo University in 
Ontario, Canada. I remain active in the arts community here in Santa 

Barbara, attending gallery shows frequently, purchasing paintings, 
and belonging to the Santa Barbara Museum of Art. I also volunteer 
at the Braille Institute in town. I travel through Williamstown every 
summer with my elderly father, for a day at the Clark and (this time) 2 
plays at the Williamstown Theatre Festival. Hooray!”
Bonnie a. Campbell (Museum of Fine Arts, Houston, Director of 
Bayou Bend Collection and Gardens)
amy shammash dane (Great Dane Travel, Longmeadow, Mass., 
owner) “My business is Great Dane travel. I continue to travel—I have 
been to over 90 countries so far. I lecture on my travels and have been 
exhibitiong my photographs at local libraries, hospitals, and galleries. 
My new website (www.amydaneadventures.com) will be available 
July 1st!”
kenneth ledoux 
Jennifer g. lovett (One World Conservation Center, Bennington, Vt.; 
Antioch University New England, M.S. program in environmental 
studies) “I feel a bit odd writing this! Have completely switched gears 
and am entering the 2nd year of my Masters in Conservation Biol-
ogy. I work at One World Conservation Center in Bennington, Vt.—a 
96-acre land trust. I designed the didactic exhibition in the education 
center, a vague link to my work at the Clark. Now I am studying a 
beaver colony and a kettle pond. Enjoy it immensely! In other news: I 
have lived in Stamford, Vt., for 18 years now. My husband, Chip, still 
teaches chemistry at Williams. We have 4 sons, 2 grandsons, lots of 
animals. Two years ago we built a house in Belize on the Caribbean 
Sea. We spend as much time as possible there, and Chip is organizing 
the first marathon in Belize for next December (see http://runbelize.
org/). That’s about it for now—seem to have lost touch with most 
classmates except Catherine Scallen and, to some extent, Ann 
Rosenthal. Can’t wait for another reunion!”
sally mills (Independent art historian, Iowa City; Princeton University, 
Ph.D. program in the history of art)
ruth pasquine (Ph.D., Graduate Center of the City University of New 
York ’00, “The Politics of Redemption: Dynamic Symmetry, Theoso-
phy and Swedenborgianism in the Art of Emil Bisttram [1895–1976]”) 
John pultz (University of Kansas, Lawrence, Associate Professor, 
Kress Foundation Department of Art History; Ph.D., IFA−NYU ’93, 
“Harry Callahan and American Photography, 1938–1990”) 
ann rosenthal (MAPP International Productions, New York, Execu-
tive Director and Producer; President of the Board) 
Catherine B. scallen (Case Western Reserve University, Cleveland, As-
sociate Professor and Chair of the Department of Art History and Art; 
Ph.D., Princeton University ’90, “Rembrandt and St. Jerome”) 
maureen walsh

1982   .....
Julia Bernard (Independent curator and critic based in Frankfurt, 
Germany; Ph.D., University of Chicago ’93, “Identification with Christ 
in Late Nineteenth-Century Self-Portraiture: A Modern Conception of 
the Artist’s Societal Role”)    
sandra ludig Brooke (Marquand Library of Art and Archaeology, 
Princeton University, Head Librarian)
wanda a. Bubriski (Beverly Willis Architecture Foundation, New 
York, Director)
maura Feeney

minott kerr (Metro Data Resource Center, Portland, Oreg., Assistant 
Regional Planner: Geographical Information Systems [GIS] Special-
ist; Ph.D., Yale University ’94, “The Former Cluniac Priory Church at 
Paray-le-Monial: A Study of Its Eleventh- and Twelfth-Century Archi-
tecture and Sculpture”)
paula morse (Massachusetts Art Commission, Boston, Chair; and Co-
hasset Historical Society, Cohasset, Collections Committee Chair [and 
former Co-President of the Society])
anne reed shannon  
nancy sojka (The Detroit Institute of Arts, Curator and Department 
Head, Prints, Drawings, and Photographs) 
John wetenhall (Carnegie Museums of Pittsburgh, President and 
CEO; Ph.D., Stanford University ’88, “The Ascendancy of Modern 
Public Sculpture in America”; M.B.A., Vanderbilt University) 

1983   .....
Julie aronson (Cincinnati Art Museum, Curator of American Paint-
ings, Sculpture and Drawings; Ph.D., University of Delaware ’95, 
“Bessie Potter Vonnoh [1872–1955] and Small Bronze Sculpture in 
America”)
vincent Carnevale
Cynthia deith
thomas w. Fels (Independent art historian, North Bennington, Vt.) 
“Coming fall 2012: Buying the Farm: Peace and War on a Sixties Com-
mune (UMass Press). Readings, talks available for your town, univer-
sity, museum! Ongoing: articles, talks, research, writing, occasional 
exhibitions and other cultural events. Still based in Bennington. Two 
grandchildren. Stay in touch!” 
anne e. havinga (Museum of Fine Arts, Boston, Estrellita and Yousuf 
Karsh Senior Curator of Photographs) 
peter F. lynch (Ph.D., Yale University ’92, “Patriarchy and Narrative: 
The Borgherini Chamber Decorations”) 
ellen wood pineno (Lambertville Area Chamber of Commerce, Lam-
bertville, N.J., Office Manager)
James l. weiss (Kutztown University of Pennsylvania, Kutztown, Pa., 
Art Education Department, Instructor; M.A., Yale University ’86) 

1984   .....
Bradley B. Brigham (North River Antiquities, Colrain, Mass., Owner/
Proprietor; University of Massachusetts, M.A. in literature) “News? 
Pretty much status quo—I continue to operate my small antique and 
fine art shop en route to Southern Vermont and ski country. I co-own 
my grandparents’ former dairy farm with my dad and rent the main 
house and an adjoining apartment along with land for organic mush-
room production, corn, horse hay, and vegetables. A portion of the 
land is used for community gardens. Best wishes to all.”
michael m. Floss (Wells Fargo, San Francisco, Calif., Vice-President, 
Strategic Comunications; M.B.A., Yale University) “Looking forward 
to moving back to New England later this summer, to more visits to 
the Clark, and reconnecting with many Ephs!”
nancy e. green (Cornell University, H. F. Johnson Museum of Art, 
Ithaca, N.Y., Assistant Director/Chief Curator) 
thomas J. mcvarish (Tufts University, Technology Transfer Office, 
Boston, Associate Director of Operations)
h. rodney nevitt (University of Houston, Department of Art, Associ-
ate Professor and Area Coordinator; Ph.D., Harvard University ’92, 

“Studies in Dutch Art and the Literature of Courtship, 1600–1650”)
robert J. phelan (Attorney and Counselor at Law, University of Mas-
sachusetts at Amherst, Legal Studies Program)
Charles a. shepard iii (Fort Wayne Museum of Art, Exec. Director) 
nancy spector (Solomon R. Guggenheim Museum, New York, Deputy 
Director and Chief Curator; M.Phil., Graduate Center of the City Uni-
versity of New York)
 
1985   .....
ann murphy Burroughs (St. Louis Art Museum, St. Louis, Mo., As-
sociate Educator) “I had a great visit to Williamstown in June with our 
youngest child who is looking at colleges. We received a very warm 
welcome from everyone at the Clark, especially Karen K. I have 
recently accepted the full-time position of Associate Educator at the 
Saint Louis Art Museum, and will be responsible for engaging visitors 
in our galleries through both traditional printed text and materials, 
as well as mobile devices. So I was especially intrigued with the Clark 
Remix installation, and the ways it encouraged visitors to connect with 
the art. In addition to visitor engagement, I will continue to assist with 
docent training and collection gallery talks as my schedule permits. 
Best to you and everyone in Williamstown.”
susan holmberg Currie (Vancouver Art Gallery, Vancouver, B.C., 
Assistant Registrar for Touring Exhibitions; and The Leon and Thea 
Koerner Foundation, Vancouver, B.C., Executive Director) 
alice evarts-schipper   
nora m. heimann (Catholic University of America, Washington, D.C., 
Associate Professor and Chair of Art History; Ph.D., Graduate Center 
of the City University of New York ’94, “‘What Honor for the Feminine 
Sex’: A Study of Joan of Arc and the Representation of Gender, Reli-
gion, and Nationalism in French Nineteenth-Century Painting, Prints, 
and Sculpture”) 
sharon r. hemenway (Corning-Painted Post School District, Painted 
Post, N.Y., Teacher) “Now that my youngest son is graduating from 
high school and we’re entering ‘empty-nester’ phase, I’ve decided to 
transition from the full-time obligation of the classroom to the more 
flexible schedule of being a substitute teacher. Roe and I hope to be 
able to do some traveling, although with two kids in college this year 
that might consist of trips to the backyard! I do highly recommend our 
lovely local area, the Finger Lakes region of New York, and our local 
cultural highlight, the Corning Museum of Glass, which has a spec-
tacular collection of historical and contemporary works of glass.”
steven s. high (John and Mable Ringling Museum of Art, Sarasota, 
Fla., Executive Director)
suzanne m. karr (Joho Capital, LLC, New York, Director; Co-Founder 
and Director of the Hollyhock Foundation, which supports children 
and families in need; M.B.A., Harvard University ’90)
greg rubinstein (Sotheby’s, Inc., London, Senior Director, Worldwide 
Head of Old Master Drawings) 
megan (margaret) smith (Grolier Club, New York, Exhibitions Coor-
dinator) 
Jill B. steinberg (United Airlines: unitedhub.com, Chicago, Ill., writer) 
In September 2011 Jill became the writer on a newly established five-
person team tasked with designing, architecting, and managing a new 
website for United Airlines: unitedhub.com. She works in the Sears 
Tower (aka Willis) in the Chicago Loop and recently moved into a loft 
in Lincoln Park.
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robert wolterstorff (Ph.D., Princeton University ’10, “Robert Adam 
and Essential Architecture: Minimal, Geometric, and Primitive Modes 
of Architectural Expression”) In mid-July the Bennington Banner 
(“the true paper of record since 1841”) announced: “The Bennington 
Museum has a new executive director, and he has local ties to both 
Williams College and the Sterling and Francine Clark Art Institute.
The museum’s board of trustees announced Wednesday the ap-
pointment of Robert Wolterstorff as the museum’s new executive 
director. Wolterstorff brings a 20-year career in the arts and museum 
leadership to his new position. His appointment begins on Aug. 1.
According to supplied material, Wolterstorff is currently an indepen-
dent curator and non-profit consultant based in Portland, Maine. He 
previously served as director of Victoria Mansion in Portland and of 
Ebenezer Maxwell Mansion in Philadelphia, and has held curatorial 
and research positions in the Philadelphia Museum of Art, the Clark 
Art Institute, the Williams College Museum of Art, and the college’s 
Chapin Rare Book Library. “I am thrilled to be given the opportunity 
to be the Bennington Museum’s next director,” Wolterstorff said in 
supplied material. The museum “has a long and distinguished history 
representing the arts and culture of Vermont and upper New England, 
holds great collections, and has an excellent staff. I feel honored to 
become part of that tradition.”

1986   .....
Brent r. Benjamin (St. Louis Art Museum, St. Louis, Mo., Director)
elizabeth triplett Blakelock (Winter Associates, Plainville, Conn.) 
The summer began with a lovely celebration in West Hartford for 
Kate, Lucy Durkin’s (’86) daughter, who graduated from Smith Col-
lege in May. I am working for a fine arts appraisal firm in Connecticut 
called Winter Associates, and cherishing the last days of summer with 
my eldest daughter working part-time with me before she heads back 
to begin her sophomore year at Hobart College where she’s majoring 
in—Art History. My middle daughter graduated from Miss Porter’s in 
June and will matriculate at St. Lawrence in a few days, and as I turn 
50 the same week, I’m delighted we’ll still have our 15 year-old Ian and 
his friends to keep us entertained.”
sarah Cash (The Corcoran Gallery of Art, Washington, D.C., 
Bechhoefer Curator of American Art) “No big news here (for me as op-
posed to the institution, as you’ve probably heard). I cannot remem-
ber what I sent in for the last newsletter, but if I didn’t mention my 
Bellows essay, here it is: ‘Life at Sea, 1911-1917,’ in Charles Brock, ed., 
George Bellows, National Gallery of Art, Washington (2012), accom-
panying the major traveling exhibition (NGA-Met-Royal Academy) 
by the same title. My exhibition-planning activity has been rather cur-
tailed by our recent news, but I’m hoping to plug away at my Bierstadt 
research and writing and turn it into, if not an exhibition catalogue, 
then an article. But perhaps the only real newsletter news is the Bel-
lows essay. That and Colin turned 12.”
laura Coyle (National Museum of African American History and 
Culture, Washington, D.C., Collection Manager; Ph.D., Princeton 
University ’07, “The Still-Life Paintings of Vincent van Gogh and Their 
Context”) 
lucy winters durkin (Memorial Art Gallery of the University of Roch-
ester, Rochester, N.Y., Art History Instructor)
Carolyn halpin-healy (Arts & Minds, Inc., New York, Executive Direc-

tor) “My big news is that Arts & Minds, my NFP that works to improve 
well-being for people with Alzheimer’s disease and their caregivers, 
has received a small grant from the New York City Council. This sum-
mer we doubled the number of programs at The Studio Museum in 
Harlem—now 4x per month—and this fall we will begin at The New-
York Historical Society. I would love to talk with Program graduates 
who would be interested in offering Arts & Minds in their museums. 
Thanks to Marc Simpson, there was a story about the program and 
Emily Arensman’s (’10) programs for older adults at the Whitney 
on the Williams website earlier this year (http://www.williams.edu/
feature-stories/feature-stories-archive/art-history-alumnae/). 
Tim and I continue to work on our little house in the woods in South 
Williamstown about two weekends a month. We would love to wel-
come friends who are passing through. Our children, Tyler (22) and 
Anna (20), join us there from now and then. The rest of the time we 
are in New York where Tim teaches at Barnard and Columbia and 
does research in theoretical physics. In addition to leading Arts & 
Minds, I continue to teach many programs for adults at The Met. We 
are very happy that Robert Wolterstorff ’85 has taken up the direc-
torship of the Bennington Museum, which means that we will have the 
chance to see him more often!”
zheng hu (University at Albany, SUNY, University Art Museum, Al-
bany, N.Y., Exhibition Designer)
mark stansbury-o’donnell (University of St. Thomas, St. Paul, Minn., 
Professor; Ph.D., Yale University ’90, “The Shape of the Church: The 
Relationship of Architecture, Art, and Liturgy at the Cathedral of 
Trier”) 
susan v. webster (College of William and Mary, Williamsburg, Va., 
Mahoney Professor of Art History and American Studies; Ph.D., Uni-
versity of Texas at Austin ’92, “The Processional Sculpture of Peniten-
tial Confraternities in Early Modern Seville”) 
ann slimmon woolsey 
Charles e. wylie 

1987   .....
yumi nakayama Farwell
Joyce rolerson hu (Yates Magnet School, Schenectady, N.Y.)
pamela a. ivinski (Cassatt Catalogue Raisonné Committee, New York, 
Research Manager; Ph.D., Graduate Center of the City University of 
New York ’03, “Mary Cassatt, the Maternal Body, and Modern Con-
noisseurship”) 
deborah k. leveton 
diana l. linden (Independent Scholar and Grant Proposal Writer; 
Ph.D., Graduate Center of the City University of New York ’97, “The 
New Deal Murals of Ben Shahn: The Intersection of Jewish Identity, 
Social Reform, and Government Patronage”)
thomas e. (tod) lippy Jr. (Esopus Foundation, Ltd., New York, Presi-
dent/Editor) 
thomas h. mcgrath (Suffolk University, Boston, Associate Profes-
sor of Art History and Chair of the Department of Humanities and 
Modern Languages; Ph.D., Harvard University ’94, “Disegno, Colore 
and the Disegno Colorito: The Use and Significance of Color in Italian 
Renaissance Drawings”)
denise krieger migdail (Asian Art Museum, San Francisco, Textile 
Conservator)

scott opler Although the memorial foundation established after 
Scott’s death in 1993 distributed the last of its grants in 2004 (in-
cluding a significant gift to the Clark, which resulted in the library’s 
Reading Room being dedicated to his memory), its impact continues 
through endowment support in the fields of architectural history, Ital-
ian cultural history, the environment, and gay rights. One significant 
manifestation: The Scott Opler Fellowship in Architectural History at 
Worcester College, University of Oxford.
pamela a. patton (Southern Methodist University, Dallas, Associate 
Professor, Division of Art History; Ph.D., Boston University ’94, “The 
Cloister of San Juan de la Peña and Monumental Sculpture in Aragon 
and Navarre”) “If all goes according to plan, my book, Art of Estrange-
ment. Redefining Jews in Reconquest Spain, should be on the table at 
the Penn State Press booth at CAA 2013. Final production for that and 
my stint as interim department chair made for a very busy year! How-
ever, I still managed to get away with ten grad students to Madrid and 
Toledo as part of my ‘Convivencia’ seminar, prompting many happy 
flashbacks to my Williams MA class tramping all over Italy with Sam 
Egerton those many years ago. I’ve also been happy to get to know 
Sarah Kozlowski ’02 since she moved to Dallas, and I am especially 
delighted to have her teaching with us at SMU this year.”
xia Qiu 
robin reynolds starr (Skinner, Inc., Boston, Mass., Director Pro Tem, 
American and European Paintings & Prints) 

1988   .....
Courtney Braun
Becky a. Briesacher (University of Massachusetts, UMass Medical 
School, Worcester, Associate Professor of Medicine; Ph.D., University 
of Maryland, Baltimore ’01) 
priscilla vail Caldwell (James Graham & Sons, New York, Vice Presi-
dent, American Paintings)
diane dillon (Newberry Library, Chicago, Assistant Director of Re-
search and Education; Ph.D., Yale University ’94, “‘The Fair as a Spec-
tacle’: American Art and Culture at the 1893 World’s Fair”)
kristen Froehlich (Atwater Kent Museum, Philadelphia, Director of 
the Collection)
James a. ganz (Fine Arts Museums of San Francisco, Curator of 
the Achenbach Foundation for Graphic Arts; Ph.D., Yale University 
’00, “Robert Robinson [1651–1706]: Painter Stainer and Peintre-
Graveur”) “The closing of my exhibition Arthur Tress: San Francisco 
1964 at the de Young Museum (March 3–June 3, 2012) marked my 
4th anniversary at the Fine Arts Museums of San Francisco. The ex-
hibition was accompanied by a catalogue published by Prestel. At the 
annual meeting of the Print Council of America, held at the Getty in 
April, I got together with a number of my former students. It was great 
to see Kristen Collins ’97 and Paul Martineau ’02, both of whom 
work at the Getty, as well as Victoria Sancho-Lobis ’02, Gretchen 
Wagner ’02, and Elyse Gonzales ’00. My Williams classmate Shel-
ley Langdale ’89 was also there, as was Jay Fisher ’75.”
w. anthony gengarelly (Massachusetts College of Liberal Arts, North 
Adams, Professor of Art History and Museum Studies; Ph.D., Boston 
University ’72, “Resistance Spokesmen: Opponents of the Red Scare, 
1919–1921”) “Recent publications: ‘Paul Joe: Medicine Man Artist,’ 
Folk Art Messenger (fall/winter 2011); ‘In the Spirit of Tradition: Three 

Generations of Women Artists,’ Folk Art Messenger (fall/winter 2010). 
I’ve also been a member of the National Advisory Board for the Folk 
Art Society of America since 2009.”
margaret m. magner (Citigroup, New York, Project Manager)
marguerite h. modan
mary t. ross (Van Nostrand Reinhold, San Francisco, Editorial As-
sistant)
Jon e. sorenson (University of Wisconsin Foundation, Madison, Di-
rector of Development, College of Letters and Science)

1989   .....
Jenine gordon Bockman (Literal Latté, New York, Founder and Edi-
tor)
peggy o’Brien eysenbach (The Edgerton Center, M.I.T., Project Coor-
dinator) 
heather galloway (Intermuseum Conservation Association, Cleve-
land, Ohio, Painting Conservator) “I was accepted as a Fellow in the 
American Institute for Conservation this year. In addition to continu-
ing my work as a conservator in a regional lab I also do some teaching, 
including a regular visit to the University of Oslo in Norway to teach 
graduate students in paintings conservation and the occasional course 
for undergraduates at Oberlin College in Ohio.” 
laura d. gelfand (Utah State University, Logan, Head of the Depart-
ment of Art & Design and Interim Executive director of the Nora Ec-
cles Harrison Museum of Art; Ph.D., Case Western Reserve University 
’94, “Fifteenth-Century Netherlandish Devotional Portrait Diptychs: 
Origins and Function”) “Things are percolating here at USU where I 
am incredibly lucky to get to work with Alexa Sand (Williams under-
grad ’90). I’m working as interim director of the Nora Eccles Harrison 
Museum of Art as well as serving as head of the Department of Art & 
Design. I’m hopeful that in 2013 the series I’m co-editing for Brill, ‘Art 
and Material Culture in Medieval and Renaissance Europe,’ will be in 
full swing with several manuscripts in the pipeline.”
Joseph r. giuffre (Temple University, Philadelphia, Intellectual Heri-
tage Program; Ph.D., Rutgers University ’08, “Design in Raphael’s 
Roman Workshop”)
marion goethals (Smith College Summer Institute in Art Museum 
Studies, Northampton, Mass., Director) “We wrapped up the 2011 
Summer Institute in Art Museum Studies (SIAMS) at Smith Col-
lege in fine form, thanks to able TAs Betsy Athens ’05 and Jason 
Vrooman ’06. The SIAMS Class of 2012 shows the vibrant diversity 
that demographers have been forcasting: Pakistani, Cherokee, Chi-
nese, African-American, Hispanic backgrounds represent eight of 
fifteen participants. Plus, our four men are very welcome. (Our under-
graduates will share the residence with a dozen Iraqi women college 
students coming to study biology.) Smith and the Kress Foundation 
have provided substantive financial aid; we hope and trust that the 
museum field will be able to absorb at least some of our multi-faceted 
thinkers and doers. Both in my Virginia life and in my Adirdondack 
life, I have become involved with historic preservation sites; the one 
in Virginia a 2500-acre plantation turned in the 1890s to boarding 
school for African-American students, the one in the north country a 
Vanderbilt great camp which runs educational programs. Write me 
and I’ll explain!”
Jennifer huffman (Springer-Miller Systems, Stowe, Vt., Software Sup-
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port Specialist, IT)
marni r. kessler (University of Kansas, Lawrence, Associate Professor, 
Art History; Ph.D., Yale University ’96, “Sheer Material Presence, or 
the Veil in Late Nineteenth-Century French Avant-Garde Painting”)
shelley r. langdale (Philadelphia Museum of Art, Associate Curator 
of Prints and Drawings; The Print Center, Philadelphia, Board Mem-
ber and Program Committee Chair) 
Brooke a. marler (Evanston Art Center, Evanston, Ill., Executive Di-
rector)
rebecca e. nanovic 
nora l. nirk 
kathryn potts (Whitney Museum of American Art, New York, As-
sociate Director, Helena Rubenstein Chair of Education) “With the 
Whitney’s new downtown building project well underway, my job has 
changed dramatically over the past few years. We are actively plan-
ning the spaces and program for the new Whitney which will open in 
2015. It is an exciting and completely daunting project, but I am really 
loving the work. I am also happy to report I am working with Emily 
Arensman ’10, who is the Whitney’s Coordinator of Public Programs, 
and with Elizabeth Rooklidge ’12, one of our summer interns in the 
Education Department.
paul r. provost (Christie’s, Inc., New York, Deputy Chairman; Ph.D., 
Princeton University ’94, “Winslow Homer’s Drawings in ‘Black-and-
White,’ ca. 1875–1885”) Paul was recently appointed Deputy Chair-
man of Christies, Americas.
Christina r. yang (Solomon R. Guggenheim Museum, New York, Di-
rector of Public Programs; M.Phil., Graduate Center of the City Unver-
sity of New York ’96) “Life is happily very busy. Would love to see and 
hear from all classmates! Please visit or send a message.” 
ellen zieselman (Museum of Fine Arts/Museum of New Mexico, Santa 
Fe, Curator of Education)

1990   .....
michele m. Bernatz (SUNY, Fredonia, Assistant Professor; Ph.D., 
University of Texas, Austin ’06, “The Concept of Divinity in Maya Art: 
Defining God L”) 
margaret l. goehring (New Mexico State University, Las Cruces, 
N.M., Assistant Professor of Art History; Ph.D., Case Western Reserve 
University ’00, “Landscape in Franco-Flemish Manuscript Illumina-
tion of the Late Fifteenth and Early Sixteenth Centuries”)
lauren B. hewes (American Antiquarian Society, Worcester, Mass., 
Andrew W. Mellon Curator of Graphic Arts) “Co-curated, with Gigi 
Barnhill, an exhibition at Wellesley College’s Davis Art Center an 
exhibition entitled With a French Accent: French and American Lithog-
raphy before 1860. Had a great conference on the subject at the Davis, 
as well. Will be traveling the show to Le Musée Goupil in Bordeaux, 
France, in the fall of 2013. As always, an open invite to all American-
ists interested in the pre-1900 time period—come visit the American 
Antiquarian Society in Worcester!”
patricia r. ivinski (Seven Oaks Elementary School, Baltimore, Md., 
4th-grade teacher)
pamela kachurin (Duke University, Center for Slavic, Eurasian and 
East European Studies, Durham, N.C., Visiting Assistant Professor; 
Ph.D., Indiana University ’98, “One Step Forward, Two Steps Back: 
The Retreat of the Avant-Garde in the Early Soviet Era”) “I teach 

full-time at Duke, all the while caring for my family and publishing 
consistently. I recently published the article ‘Working (for) the State: 
Vladimir Tatlin and the Origins of the Monument of the Third Interna-
tional’ in Modernism/Modernity 19.1.2012. My book Making Modern-
ism Soviet will be published by Northwestern University Press in 2013. 
Every summer I lecture for the Smithsonian on a river cruise between 
Moscow and St. Petersburg.” 
robert lach (Chicago Board Options Exchange; M.B.A. ’97, University 
of Chicago)
Barbara lynn-davis (Ph.D., Princeton University ’98, “Landscapes of 
the Imagination in Renaissance Venice”; Coldwell Banker, Concord, 
Mass., Licensed Real Estate Broker)
Christine i. oaklander (Lehigh Valley Hospital & Health Network, 
Allentown, Pa., Arts Coordinator; and independent art consultant 
and scholar; Ph.D., University of Delaware ’99, “Clara Davidge and 
Henry Fitch Taylor: Pioneering Promoters and Creators of American 
Modernist Art”) “In January I lectured at Cedar Grove, the Thomas 
Cole National Historic Site. My topic was the search I undertook for 
Cole’s last unfinished allegorical series, ‘The Cross and the World.’ 
When I worked at Spanierman Gallery in the late 1980s, we sold a 
study for one of the five finished paintings to the Smithsonian. Finding 
out that the series was lost, Ira Spanierman set me on the fascinat-
ing quest to locate the pictures. They had last been seen in an 1870s 
exhibition in Brooklyn. I tracked them to around 1900 but then went 
off to Williams for the M.A. program and never finished the search. . . 
. But I subsequently discovered that the Smithsonian had once sent a 
team of professional art historians out to find them . . . and they, also, 
never did. Rather humbling. Along the way, however, I had a long 
list of adventures and discoveries that yielded publications and ad-
ditional discoveries that continue to the current day. My talk drew the 
second-largest audience ever in the Cole House’s Spring Salon series, 
with people sitting on the steps and standing in the hallway to hear my 
talk. Perhaps this was because the local paper erroneously stated that I 
had found the paintings. I had found entirely new information on the 
format and promotion of the series in the Cole correspondence. My 
discoveries spurred a proposal from the director and board members 
of the Cole House for me to undertake an annotated book of Cole’s 
correspondence, something that has, surprisingly, not been done. 
There is a lot of information to be mined, particularly in the letters to 
Cole from patrons/friends, many of whom are hitherto unidentified. 
It looks promising for me to work with the Cole House and apply for a 
grant, hopefully with the Luce Foundation. I just completed my sixth 
year as Arts Coordinator for Lehigh Valley Health Network, which 
owns three hospitals and a series of regional health centers. Most 
recently I have become very interested in mentoring high school and 
college-level artists. We secured a grant last year, part of which goes to 
pay my half-time salary and part to buy art. Of this latter portion, each 
year we must purchase work by student artists. The involvement with 
students comes directly from my jurying experience with the regional 
Scholastic Art Awards competition. I so much enjoyed the experience 
that I set up a cash prize for the regionals each year and I enjoy picking 
out the winner. I have been mentoring an incredibly talented 18-year-
old artist, paying for his studio rent at the Banana Factory, an artist’s 
studio building and exhibition space. This is a first-time thing for the 
Banana Factory to have such a young artist as an artist-in-residence . . 

. but he is more talented than 3/4 of the adult artists who have perma-
nent studios there. I’m very excited about this new relationship. It is 
perhaps not that surprising since for many years I have had an interest 
in the history of art patronage in the U.S.”
david a. penney
ann macnary shafer (The Baltimore Museum of Art, Assistant Cura-
tor, Prints, Drawings, & Photographs) 
lesley h. wellman (Dartmouth College, Hood Museum of Art, Ha-
nover, N.H., Curator of Education) 
Jessica winston (Ph.D., Columbia University ’97, “The Face of the Vir-
gin: Problems in the History of Representation and Devotion”)

1991   .....
m. darsie alexander (Walker Art Center, Minneapolis, Minn., Chief 
Curator) 
Jeffrey t. dalton (VGS Marketing Group, Inc., Carrollton, Tex., Com-
munications Manager/Account Executive)
linda Johnson dougherty (North Carolina Museum of Art, Raleigh, 
Chief Curator & Curator of Contemporary Art) 
kathryn C. galitz (The Metropolitan Museum of Art, New York, Assis-
tant Curator, Department of Nineteenth-Century, Modern, and Con-
temporary Art; Ph.D., IFA−NYU ’98, “The Family Paradigm in French 
Painting, 1789–1814”) 
susan Foster garton (National Portrait Gallery, Smithsonian Institu-
tion, Washington, D.C., Database Administrator)
deborah l. gaston (National Museum of Women in the Arts, Wash-
ington, D.C., Director of Education; University of Delaware, Ph.D. 
program in the history of art) 
Julia graham (Ask Jeeves/Ask.com, London, GBR., European Legal 
Counsel; LL.B, University of Toronto ’96)
elizabeth avery guenther (Princeton University, Ph.D. program in the 
history of art)
diana n. Johnson (The Minneapolis Institute of Arts, Manager, 
Teacher Resources)
toby kamps (Menil Collection, Houston, Tex., Curator of Modern and 
Contemporary Art) “I’ve been at the Menil Collection for just over a 
year-and-a-half and am working on a number of exciting projects: a 
show of Danny Lyon’s photographs; a group exhibition on the theme 
of silence; and a survey of paintings, works on paper, and photographs 
by Wols (1913–1951), this latter with the Kunsthalle Bremen in Ger-
many. There are a lot of Williams Graduate Program alums in Hous-
ton, and I see my colleague Clare Elliott ’01 every day!”
katy rothkopf (The Baltimore Museum of Art, Senior Curator and 
Department Head of Painting and Sculpture)
dan strong (Faulconer Gallery at Grinnell College, Grinnell, Iowa, As-
sociate Director and Curator of Exhibitions) 
Carla vascones 

1992   .....
Brian t. allen (Addison Gallery of American Art, Phillips Academy, 
Andover, Mass., Mary Strip and R. Crosby Kemper Director; Ph.D., 
Yale University ’98, “The Spanish Subjects of Washington Allston”) 
karen Croff Bates (Massachusetts College of Art, Boston, Continuing 
Education Faculty)
Jennifer Berry (Lincoln Center for the Performing Arts, New York, 

Director, Visitor Services) 
victoria Bunting (Northeast Document Conservation Center, An-
dover, Mass., Contract Paper Conservator, Boston, Mass.; M.A.C. 
Queen’s University, Kingston ’94)
robert e. Carter
victoria C. gardner Coates (Cleveland Museum of Art, Consulting 
Curator; Ph.D., University of Pennsylvania ’98, “Cardinal Camillo 
Massimo, Nicolas Poussin, and Claude Lorrain: A Study in Neo-Stoic 
Patronage in Baroque Rome”) 
leigh Culver (University of Notre Dame, Semester-in-Washington 
Program, Washington, D.C., Adjunct Assistant Professor; Ph.D., Uni-
versity of Pennsylvania ’99, “Performing Identities in the Art of John 
Singer Sargent”) 
maria e. di pasquale (Illuminating Art Experiences, Los Angeles, 
Calif., Founder, and UCLA Extension, Lecturer; Ph.D., University of 
Texas at Austin ’99, “The Crise Catholique: Avant-Garde Religious 
Painting in France, 1890–1912”)
david e. little (Minneapolis Institute of Arts, Minneapolis, Minn., 
Curator of Photographs and Head of the Department of Photographs; 
Ph.D., Duke University ’01, “Collaborative Projects, Inc.: A History of 
an American Artists’ Collective, 1977−1983”)
tim peterson (Franklin Art Works, Minneapolis, Minn., Executive 
Director) 
Janet temos (Princeton University, OIT−Educational Technologies 
Center, Director; Ph.D., Princeton University ’01, “Augusta’s Glittering 
Spires: Thomas Archer and the 1711 London Church Commission”)

1993   .....
amy oliver Beaupré (Independent fine art appraiser and consultant; 
Middlebury, Vt.)
rachel Bronwyn (Orange Glen High School, Escondido, Calif., Na-
tional Board Certified Teacher) 
Christine scornavacca Coulson (The Metropolitan Museum of Art, 
New York, Chief Advisor to the Director)
stefanie spray Jandl “I am getting a consulting business launched 
that will help college and university museums strengthen their 
teaching role on campus. I’m also finishing up work as co-editor 
of A Handbook for Academic Museums, which will be published by 
MuseumsEtc later this summer. The publication is a two-volume 
collection of essays dedicated to the opportunities and issues 
unique to academic museums. We have lots of outstanding, cur-
rent, and very creative thinking on a wide range of topics. And, as 
it turns out, a number of essays were contributed by people with 
Williams art connections: Brian Allen ’92, Deborah Roths-
child, John Stomberg, and Alice Isabella Sullivan ’10.”
susan i. Johnson 
tania lee (Freelance illustrator, Washington, D.C.) 
mark t. lindholm (A.B.D., Princeton University) “Enjoying life in 
Minneapolis, where we have lived for seven years. Raising our boys, 
Ted (10) and Peter (8). Just moved into a 1909 Arts & Crafts home 
designed by Minneapolis architect Harry Wild Jones.”
Frances lloyd-Baynes (Artist, Minneapolis, Minn.)
gabriela lobo (Christie’s, Inc., Mexico, Director)
dorothy Belknap munson (Chicago Albumen Works, Housatonic, 
Mass., co-owner) 
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tonya oya orme (M.B.A., Yale University, School of Management)
melanie pong
linda a. reynolds (Williams College, Williamstown, Mass., Visual 
Resources Curator) “I continue to be active in the national Visual 
Resources Association, currently serving on the board of the Visual 
Resources Foundation, which supports projects and awards grants in 
the field of visual resources and image management in the digital age. 
Also spending as much time as possible enjoying my home in Stowe, 
Vermont.”
meagan hayes shein (Artist, Ann Arbor, Mich.)
todd donington weyman (Swann Auction Galleries, New York, Vice-
President and Director, Prints, Drawings, and Works of Art; plus ap-
pearances on Antiques Roadshow) “It has been a very busy past couple 
of years in the auction business, coming off successful old master 
through modern prints and drawings and contemporary art auctions 
as well as ground-breaking thematic auctions for Whistler and His In-
fluence (October 2010), this one spirited along by all I’d learned from 
Rafael Fernandez at the Clark, and Atelier 17, Abstract Expressionism, 
and the New York School (October 2011). Academically, I have been 
teaching a semi-annual course on printmaking history and connois-
seurship at NYU’s School of Continuing and Professional Studies. I’m 
continuing my work on Antiques Roadshow, too, preparing for my 
14th season on the show with tapings in Myrtle Beach, Rapid City, 
Corpus Christi, and Seattle this summer. . . . If any fellow grads want 
to attend let me know! Also this summer my boys, ages 10 and 7, will 
be joining me on a couple of the dates and helping Dad out with the 
appraisals!”
molly donovan young (National Gallery of Art, Washington, D.C., As-
sociate Curator, Modern and Contemporary Art)

1994   .....
margarita B. Borissova (Arbor Vitae Acupuncture, P.C., acupunctur-
ist; MSTOM, Pacific College of Oriental Medicine in Traditional Chi-
nese Medicine)
susan m. Cross (MASS MoCA, North Adams, Mass., Curator) “Well, 
my most exciting news is that my daughter, Olive Ilse Cross de Maat, 
was born on June 26th. Already, the photographs on the wall and the 
small plaster head on the shelf interest her enough to distract her from 
crying.”
susan a. dimmock 
shannon l. donovan (BA[Hons] Design [Ceramics]), Glasgow School 
of Art ’06) “Where to start? After graduating from the Glasgow School 
of Art in 2006, I returned to Philadelphia and resumed full-time work 
as a medical copyeditor while establishing a studio practice. I was 
honored with a solo exhibition at the Abington Art Center in 2009 
and the opportunity to show at Philadelphia International Airport in 
2010–2011. Unfortunately, the Philly heat proved too much for my 
British-born husband to bear, so we’re now back in the United King-
dom. We’ve given up our city ways momentarily and are settling down 
in Kington, a small market town in Herefordshire. We’re keeping quite 
busy with fixing up a 400-year-old house and establishing a new stu-
dio space. News about Cowcumbers Studio will be forthcoming on my 
website (www.shannon-donovan.com).” 
anne C. dowling (J.D., William and Mary ’02) “Still working as a con-
sultant for C2 Gallery and working on Democrat campaigns in Florida; 

Go Obama 2012!”
sarah Botts griffin (Independent Curator, London)
heather macintosh huffnagle (Writer/illustrator, Washington, D.C.)
randon m. Jerris (United States Golf Association, New York, Director 
of Communications; Ph.D., Princeton University ’99, “Alpine Sanc-
tuaries: Topography, Architecture, and Decoration of Early Medieval 
Churches in the Bishopric of Chur”) “I have been in a new role at the 
USGA for a little more than a year now, having taken up additional re-
sponsibilities as Senior Managing Director of Public Service last May. 
In my new role, I oversee many of the programs of the Association 
that focus on giving back to the community, including our Museum, 
Communications, and Facilities Department, all of our philanthropic 
activities, our partnerships with other national and international golf 
associations, as well as our Green Section, which focuses on environ-
mental and turfgrass issues. All this means that I oversee about one-
third of our 300 employees. But my most significant role (at least as 
far as time spent) is that I now lead strategic and operational planning 
for the Association and all its activities. It’s all been a major change, 
but I’m thrilled with the ways that I now am able to impact our broad 
relationship with the community of 25 million golfers in this country. 
I also continue to research and write as time permits—I was a signifi-
cant contributor to the exhibition catalog for The Art of Golf, an exhibi-
tion at the High Museum in Atlanta that opened earlier this year (the 
first major exhibition of golf art assembled by a leading art museum), 
and presented a lecture at the High Museum in May—‘Eighteen Inspi-
rations: The Art of Golf Course Architecture’—which I will be present-
ing again this fall in Oklahoma City, which is the second stop on the 
multi-city tour for this exhibition. In addition, last year I published, 
together with co-author Bill Mallon, The Historical Dictionary of Golf 
(Scarecrow Press, 2011). I am currently working on a research project 
that focuses on the more than 350 golf courses that were constructed 
in the 1930s by the various public works agencies of Roosevelt’s New 
Deal (CCC, WPA, PWA, etc.). One more note: in June, we debuted on 
NBC, as well as worldwide with more than 20 international broadcast 
partners, our first ever television documentary ‘1962 U.S. Open: Jack’s 
First Major.’ The film was created in partnership with Ross Greenburg, 
who some 20 years ago quite literally created the genre of the sports 
documentary for HBO Sports. The film debuted at the De Young Mu-
seum in San Francisco during the week of the U.S. Open in June.”
nicole s. Johnson (San Francisco Art Institute, Interdisciplinary and 
Liberal Arts Undergraduate Faculty; MFA in Poetry, University of 
Michigan)
elizabeth J. g. levine (The Museum of Modern Art, New York, De-
partment of Painting and Sculpture, Curatorial Manager)
daniel a. montoya (Artist, Brooklyn, N.Y.)
James e. rondeau (The Art Institute of Chicago, Frances and Thomas 
Dittmer Curator of Contemporary Art)
 
1995   .....
graham p. Bader (Rice University, Houston, Tex., Mellon Assistant 
Professor; Ph.D., Harvard University ’05, “Roy Lichtenstein, Pop, and 
the Face of Painting in the 1960s”) 
maura J. r. Brennan (Becker College, Worcester, Mass., Adjunct Lec-
turer, and John Steuart Curry Foundation, Vice President) 
gregory lewis Bynum (SUNY New Paltz, Assistant Professor of 

Educational Studies; Ph.D., Columbia University ’07, “Human Rights 
Education and Kant’s Critical Humanism”) “It is with gratitude that I 
recall my study at Williams, which led to a fulfilling career in museum 
education lasting until 2002. Since then, I have moved into the field 
of educational philosophy, publishing scholarship in various journals 
including Educational Theory, Studies in Philosophy of Education, the 
Journal of Social Philosophy, and the Journal of African American His-
tory.”
adrienne ruger Conzelman (Independent art consultant, New York 
and Fairfield, Conn.)
david r. Fleer (Oppenheimer & Co., Los Angeles, Senior Portfolio 
Manager)
ingrid gustavson (Sage Hill School, Newport Coast, Calif., History 
Department Chair) 
lydia g. hemphill (Deerfield Academy, Deerfield, Mass., Fine Arts 
Teacher [AP art history and photography], Curator of Charles P. Rus-
sell Collection of Deerfield Academy)
Baird e. Jarman (Carleton College, Northfield, Minn., Associate 
Professor of Art History; Ph.D., Yale University ’05, “Galahad in the 
Gilded Age: Edwin Austin Abbey’s The Quest of the Holy Grail and the 
Campaign for Civic Virtue”)
marguerite a. keane (Drew University, Madison, N.J., Assistant Pro-
fessor; Ph.D., University of California, Santa Barbara ’02, “Remember-
ing Louis IX as a Family Saint: A Study of the Images of Saint Louis 
Created for Jeanne, Blanche, and Marie of Navarre”) “I can report 
that this summer I have an essay coming out in an edited volume on 
the 14th-century artist Jean Pucelle; my contribution considers the 
role of collaboration among artists in the Hours of Jeanne de Navarre 
(BNF ms. n.a.l. 3145). I also regret to say that my sabbatical semester 
(spring 12) is coming to an end!”
sabine t. kriebel (University College Cork, College Lecturer in the 
History of Art; Ph.D., University of California, Berkeley ’03, “‘Use Pho-
tography as a Weapon!’ The Photomontages of John Heartfield and the 
Crisis of the European Left, 1929–1938”) 
mary e. laruffa (J.D., The George Washington University Law School 
’98)
de-nin d. lee (Bowdoin College, Brunswick, Maine, Assistant Profes-
sor; Ph.D., Stanford University ’03, “Lives of Handscroll Paintings 
from the Southern Tang Dynasty, 937–975”) “I will be joining the fac-
ulty at Emerson College in Boston this fall as Assistant Professor in the 
Department of Visual and Media Arts. I hope to connect more with the 
ever growing Williams art history community.”
rachel a. lindheim (Graduate Center and Brooklyn College, City Uni-
versity of New York; Ph.D., University of Chicago ’05, “Representing 
Sappho: The Classical Tradition in Nineteenth-Century French Paint-
ing”)
thomas J. loughman (The Sterling and Francine Clark Art Institute, 
Williamstown, Mass., Assistant Deputy Director; Ph.D., Rutgers Uni-
versity ’03, “Spinello Aretino, Benedetto Alberti, and the Olivetans: 
Late Trecento Patronage at San Miniato al Monte, Florence”) 
lorraine a. padden (California Division of Advancement, Laguna 
Beach, Calif., Senior Development Officer) 

1996   .....
thomas Beischer (Stanford University, Lecturer in Art History and in 

Civil & Environmental Engineering; Ph.D., Massachusetts Institute of 
Technology ’04, “Great Expectations: Provisional Modernism and the 
Reception of J.J.P. Oud”) “In the fall of 2012 I will start my 8th year 
as a lecturer in architectural history at Stanford, teaching in both the 
art history department and in civil engineering, where architectural 
design is based. This summer I am trying to keep up with my children, 
Zach (9) and Anna (4), and their camps. I’m also pulling together a 
new seminar on all things OMA (Office of Metropolitan Architecture) 
for next year. Enjoyed a visit this past spring from the MASS MoCA 
gang, and also get to see Jim Ganz ’88 regularly. He had a really great 
exhibition on Arthur Tress; get the catalog!”
Carolyn kannwischer Bess (Dallas Museum of Art, Arts & Letters Live, 
Director of Programming) 
kathryn Brownell
patricia s. (“sue”) Canterbury (Dallas Museum of Art, Pauline Gill Sul-
livan Associate Curator of American Art) 
kate Burke Charuhas (Mount St. Mary’s University, Emmitsburg, 
Md., Director of University Marketing)
merritt Colaizzi (The Sterling and Francine Clark Art Institute, Wil-
liamstown, Mass., Director of Major Gifts)
h. gifford eldredge (Sparks Exhibits and Environments, Philadelphia, 
Senior Project Manager)
kyle s. Johnson (Monster.com, Maynard, Mass., Competitive Intel-
ligence Analyst)
sara m. krajewski (Henry Art Gallery, Seattle, Associate Curator)
rebecca molholt (Brown University, Providence, R.I., Assistant 
Professor; Ph.D., Columbia University ’08, “On Stepping Stones: The 
Historical Experience of Roman Mosaics”) 
miriam l. pomeranz (Independent Art Consultant, Denver, Colo.) 
“Here’s my update. I started my own business this year as an indepen-
dent art consultant! I am thrilled to get this going, and make it as big 
or small as I desire. . . . The Denver art world continues to grow and 
excite—the latest addition being the Clyfford Still museum—opened 
this past year. And our three small children are not so small any-
more—Sophie is 11, Lena is 9, and Ella is 6! Hope everyone is doing 
well out there. Would love to see any or all of you soon!”
gretchen r. sinnett (Salem State University, Salem, Mass., Visiting 
Assistant Professor, Art + Design; Ph.D., University of Pennsylvania 
’06, “Envisioning Female Adolescence: Rites of Passage in Late Nine-
teenth- and Early Twentieth-Century American Art”) “In September, 
I’ll begin my second year as a visiting assistant professor in the Art + 
Design department at Salem State. It looks like I’ll be the only full-time 
art historian in the department for the second year running. I’ll be tak-
ing part in a faculty learning circle on introducing games and playful 
learning into the classroom, which should be fun. On the home front, 
after 20+ years, Joe left NOVA and is now figuring out what direction 
to go as a freelance producer. Iain continues to leave a trail of Legos 
and drawings throughout the house.”
Bethany r. velasco 

1997   .....
karen dennis Binswanger (Freelance editor, San Francisco, Calif.)
kristen Collins (J. Paul Getty Museum, Los Angeles, Department of 
Manuscripts, Associate Curator; Ph.D., University of Texas at Austin 
’07, “Visualizing Mary: Innovation and Exegesis in Ottonian Manu-
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script Illumination”) 
penelope Foss (The Lawrenceville School, Lawrenceville, N.J., Curator 
of Collections and Girl’s Tennis Coach) 
lillian nave goudas (Appalachian State University, Boone, N.C., Art 
History Instructor) “This has been a very full year professionally! I 
presented a talk entitled ‘Art Relationship, Art Experience’ in NYC in 
February at the IAM (International Arts Movement) Regional Cata-
lysts Conference and just returned from Athens, Greece, where I gave 
a presentation entitled ‘Unexpected Friends: Creating Physical and 
Metaphysical Space for Dialogue between the Academy and the Com-
munity’ at the 3rd Annual International Conference on Visual and 
Performing Arts. This paper has been accepted for publication in the 
Harvard Education Review, 2013 Special Edition coming this winter. 
And to cap off a whirlwind year, I was awarded the ‘RLC Partner of 
the Year Award’ for my work in founding and leading the Residential 
Learning Commuity called ArtHaus, a group of first-year students 
interested in the arts who live together. Many of those students take 
my interdisciplinary course entitled ‘Art, Religion & Society’ and I take 
them to NYC every fall for a 4 day jam-packed art experience. I would 
be happy to meet up with other Williams folks in the city when we are 
there (goudasln@appstate.edu).”
david C. Johnson (Williams College, Williamstown, Mass., Associate 
Dean of the College/Dean of First-Year Students and Lecturer in Art 
History)
lisa melandri (Contemporary Art Museum St. Louis, St. Louis, Mo., 
Director) Lisa writes that she is leaving her post as Deputy Director 
for Exhibitions and Programs at the Santa Monica Museum of Art. 
Instead, “I have assumed the directorship of the Contemporary Art 
Museum St. Louis. I will be beginning there in August 2012.”
ann musser (Smith College Museum of Art, Northampton, Mass., As-
sociate Director for Academic Programs and Public Education) 
Jungha oh (Independent art book editor, Greensboro, N.C.)
sarah powers (Ph.D., University of Delaware ’10, “Images of Tension: 
City and Country in the Work of Charles Sheeler, Edward Hopper and 
Thomas Hart Benton”) 
katherine sutherland ruml (M.Arch., Harvard Graduate School of 
Design ’02)  
Claire schneider (Independent curator, Buffalo, N.Y.) “The big news 
of this year is that I am planning More Love: Art, Politics and Sharing 
Since the 1990s, an exhibition I have been working on for a long time, 
and I am thrilled that it has found the right venue where it will have a 
serious catalogue. It runs February 1 to March 31, 2012, at the Ackland 
Art Museum at the University of North Carolina, Chapel Hill. The con-
cept of exchange is a key part of the exhibition’s focus, highlighting an 
equality of knowledge-sharing that is open, generous, and built on the 
non-hierarchical dialogue offered by Luce Irigaray in The Way of Love 
(2004). As a result, this ambitious project is less about desire and ro-
mance and more about the dialogue around relational aesthetics and 
social art practice, collaboration, and the increased interest in emotion 
on post-conceptual contemporary art. I’m excited; we will have Felix 
Gonzalez-Torres’s bed billboard, Frances Stark’s My Best Thing, the 
museum building proclaiming Julianne Swartz’s Affirmation, a sound 
installation by Susan Phillipsz, and a new piece by Katerina Šedá, 
among over fifty works by 35 artists. Jonathan Katz, Shannon Jackson, 
and Dario Robleto (among over ten essayists) will write for the cata-

logue on art and Eros in the 1960s, “com-
passionate antagonism,” and Victorian era 
mourning practices, respectively. The view-
er’s response is key and will be documented 
in love letters written to artists and through 
analysis of viewer’s responses to the work of Felix Gonzalez-Torres. Fi-
nally, my wedding to J-M Reed was spectacular. The sunny, beautiful 
day at Fort Niagara—an earth-art-like landscape-cum-medieval vil-
lage—built in 1726 on the edge of Lake Ontario (just up the river from 
Niagara Falls) made it feel as if we had been transported to Europe. It 
was a perfect combination of old and new, architecture plus pure fun. I 
was inspired by the Flaming Lips with my ribbon chandelier designed 
by local artists and a Dixieland band send off. Most special were the 
wonderful friends and family who came from near and far, including 
Kate (Sutherland) Ruml ’97.
luciana shirado      
isabel louise taube (Rutgers University, New Brunswick, N.J., Visit-
ing Faculty; and School of Visual Arts, New York, Instructor; Ph.D., 
University of Pennsylvania ’04, “Rooms of Memory: The Artful Inte-
rior in American Painting, 1880 to 1920”) “The exhibition I curated, 
Impressions of Interiors: Gilded Age Paintings by Walter Gay, will be on 
view at the Frick Art & Historical Center, Pittsburgh, Pa., from October 
5, 2012 to January 6, 2013. Its second venue is The Henry Morrison 
Flagler Museum, Palm Beach, Fla., where it will be on view from Janu-
ary 29, 2013 to April 23, 2013. The exhibition is accompanied by a fully 
illustrated catalog published by D. Giles, Ltd.” 
Jacqueline van rhyn (Philadelphia Museum of Art, Department of 
Prints, Drawings, and Photographs, Exhibition Assistant) “I am cur-
rently helping John Ittman with his German Romantic print exhibi-
tion, which is scheduled to open fall 2013. It is a great opportunity to 
get back into the field after being home with our two daughters for two 
years.”
ashley west (Temple University, Philadelphia, Pa., Assistant Profes-
sor; Ph.D., University of Pennsylvania ’06, “Hans Burgkmair the Elder 
[1473–1531] and the Visualization of Knowledge”) “I’m very happy 
to report that this upcoming academic year 2012–13 I’ll be taking sab-
batical to be part of an international research project at the Kunsthis-
torisches Institut at the Free University in Berlin, and I’ll be finishing 
my book manuscript, tentatively called (this week, at least!) The Other 
German Renaissance: Hans Burgkmair and the Visual Translation 
of Knowledge. Outside of the book there is not much else I can think 
about at this point, as you might imagine!”

1998   .....
Brian Boucher (Art in America, New York, Assistant Editor) 
mikka gee Conway (U.S. Court of Appeals 10th Circuit, Denver, Colo., 
Clerk; J.D., University of Minnesota Law School ’11) “I took the New 
York bar exam in July 2011, found out that I passed in November, 
and was officially sworn in as an attorney and counselor-at-law in 
Albany in February 2012 (a very short trip, unfortunately, with no 
time to make a jaunt to Williamstown). Even though the study of law 
has been amazing and I don’t regret my choice for a second, studying 
for the bar exam was perhaps one of the most unpleasant experiences 
of my life. So it is a huge relief to have that part of the process behind 
me. Since August 2011, I’ve been employed by the federal judiciary, 

as a law clerk to the Honorable David M. Ebel on the United States 
Court of Appeals for the Tenth Circuit, in Denver. The clerkship ends 
in mid-August; after that Mike and I are moving, at some still-to-be-
determined time (probably around November?), to Washington, D.C. 
I’ve accepted an offer to join the tax practice at Sutherland, Asbill & 
Brennan, an Atlanta-based firm with a large D.C. office. The clerkship 
has been amazing—it is a privilege to have this insider’s view of the 
legal system and the courts in particular. My judge is a wonderful, 
wise, kind, and brilliant man who has taught me a lot about the law, 
justice, and what it takes to be a successful lawyer. The cases that have 
come before us, and the issues they raise, are unfailingly interesting, 
and have involved topics such as criminal procedure, employment 
discrimination, constitutional law, Indian law, federal telecommu-
nications law, insurance, and habeas corpus. I will come away from 
this experience with an even deeper appreciation of the law and the 
central role it plays in all our lives, as well as a more informed perspec-
tive on those areas of the law that are sorely in need of reform. I also 
learned to ski this past winter, or perhaps I should say I attempted 
skiing on more than one occasion, having never skied before, and I be-
came proficient at getting up after falling. Denver is a lovely city with 
wonderful weather and very friendly people, but the year hasn’t been 
perfect because Mike remained in Minneapolis, continuing to teach 
at the St. Paul charter school (High School for Recording Arts) where 
he has taught for five years. We’ve been able to see each other a couple 
of times a month, so it’s been manageable, but we’re both looking 
forward to his being here full-time starting in June, and to spending 
the summer exploring Colorado more. And we are also really looking 
forward to being back on the east coast with all it has to offer. I hope 
that all is well in Williamstown and look forward to reading everyone’s 
news!”
alexis goodin (The Sterling and Francine Clark Art Institute, Wil-
liamstown, Mass., Research Assistant; Ph.D., Brown University ’08, 
“‘Egypts’ in England: The Representation of Ancient Egypt at the 
Sydenham Crystal Palace”) “I’m working at the Clark three days 
a week, keeping busy with a variety of projects. This past winter, I 
co-curated an exhibition of works on paper called Copycat: Reproduc-
ing Works of Art with James Pilgrim ’12. The exhibition gave us a 
chance to showcase the rich holdings of the Clark’s print room, and 
I was grateful for the opportunity to immerse myself in the print and 
photography collections and learn more about print media from col-
league Jay Clarke. The show, which celebrated the achievements of 
professional and amateur reproductive printmakers, captured the 
imagination of many visitors and fostered discussions on contem-
porary issues of forgery, fair use, and intellectual property rights. I 
continue to research the Alma-Tadema Grand Piano and Pair of Stools 
with colleague Kathy Morris: we hope to mount an exhibition unit-
ing pieces from the Marquand furniture suite here at the Clark in the 
near future. In conjunction with that exhibition, and before the 1955 
building reopens in 2014, we plan to restore the piano stools to their 
original grandeur. The upholstery treatment currently on the stools 
is far different from that designed by Alma-Tadema, and the wood 
bases have sustained some damage and losses. I’ve been working with 
bespoke textile and trim weavers, embroiderers, historic upholsterers, 
and WACC furniture conservator, Hugh Glover, towards that end.”
angela ho (George Mason University, Fairfax, Va., Assistant Profes-

sor; Ph.D., University of Michigan ’07, “Rethinking Repetition: Con-
structing Value in Dutch Genre Painting, 1650s to 1670s”) “Nothing 
dramatic. I just finished my first year of teaching at George Mason, 
and am now working on developing my dissertation into a book.”
Courtney macomber (Marin Country Day School, Corte Madera, Calif., 
Art Teacher) 
peter Benson miller (Independent art historian and curator, based in 
Rome; Ph.D., IFA−NYU ’03, “Théodore Chassériau and the French 
Colonial Project in Algeria”) “This was my third summer teaching 
for the Rome Art Program, which brings studio art students to Rome 
for two months for intensive on site, en-plein-air drawing and paint-
ing. I teach them art and architectural history focusing on the city of 
Rome, with visits to major monuments, including the Caracci frescoes 
in the Palazzo Farnese, the Tempietto, St. Ivo alla Sapienza and the 
Galleria Borghese collection, among other sites. Last fall, I curated the 
exhibition Milton Gendel: A Surreal Life for the Museo Carlo Bilotti-
Aranciera di Villa Borghese and the American Academy in Rome. It 
was a retrospective dedicated to the American photographer and art 
critic, who began his career with the Surrealist exiles in New York 
before moving to Rome in 1949. He has been the Rome correspondent 
for ArtNews since 1954. The show featured a wide selection of his pho-
tographs, as well as works of art by Gendel’s friends, including Willem 
De Kooning, Alexander Calder, Alberto Burri, and Stanley William 
Hayter. The catalogue was published in English and Italian language 
editions by Hatje Cantz. I had a great time with classmate Kara 
Vander Weg in Rome while she was here for the Walter De Maria 
show at the Gagosian outpost on via Crispi.” 
Joshua silverman (Northwestern Mutual, Charleston, S.C., Wealth 
Management Advisor)
tiffany r. silverman (The Citadel, Charleston, S.C., Professor of Art) 
megan smetzer (Emily Carr University of Art+Design, Vancouver, 
B.C., Sessional Faculty; Ph.D., University of British Columbia, Vancou-
ver ’07, “Assimilation or Resistance? The Production and Consump-
tion of Tlingit Beadwork”) 
laura steward (Independent curator) 
kara vander weg (Independent curator, New York) 
ann elliott williams (bossy color: interiors by Annie Elliott, Wash-
ington, D.C., Owner) “My interior design studio, bossy color, is now 
in its 8th year and is doing great. We primarily work on residential 
interiors; you can see a portfolio—and read my design blog—at 
www.bossycolor.com. This has been a great year for getting art into 
clients’ homes. We’re strengthening our relationships with several 
galleries in D.C. and Baltimore, but we’ve also had good luck with in-
ternet resources such as 20x200. When clients claim they can’t afford 
‘real’ art, we view it as a challenge. Buying art is habit-forming—and 
it’s so much better for you than some addictions! My husband, John 
Williams, works for the Senate Commerce Committee on Capitol Hill, 
and my twin daughters, Georgianna and Ruthie, will be in 3rd grade 
next year. It was fantastic to see Peter Miller ’98 at the opening of 
his Philip Guston exhibition at the Phillips last year. And we’re all so 
excited for classmate Mikka Gee Conway ’98 and her husband Mike 
to return to D.C. this fall—but I’ll let her tell you about that!”

1999   .....
scott allan (J. Paul Getty Museum, Los Angeles, Department of Paint-
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ings, Associate Curator; Ph.D., Princeton University ’07, “Gustave 
Moreau [1826–1898] and the Afterlife of French History Painting”) 
“Recently promoted to Associate Curator of Paintings at the Getty. 
Currently working on an online scholarly collection catalogue for the 
Paintings department. Developing a large loan exhibition of James 
Ensor paintings, drawings, and prints for 2014, which will contextual-
ize and showcase the Getty’s monumental canvas, Christ’s Entry into 
Brussels in 1889. Developing an exhibition in conjunction with the 
Drawings department devoted to the landscape aesthetic and work-
ing procedures of Théodore Rousseau. It is currently scheduled for 
2016 and will be the first major museum show on the artist in North 
America.”
austen Barron Bailly (Los Angeles County Museum of Art, American 
Art Department, Associate Curator; Ph.D., University of California, 
Santa Barbara ’09, “Painting the ‘American Historical Epic’: Thomas 
Hart Benton and Race, 1919–1936”) 
lucretia Baskin (American Association of Museums, Washington, 
D.C., Member of the Registrar’s Committee)  
sonya Bekkerman (Sotheby’s, Inc., New York, Modern Painting De-
partment, Senior Vice President, Director, Russian Paintings) 
anne m. lampe (Demuth Foundation and Museum, Lancaster, Pa., 
Executive Director) 
dorothy moss williams (National Portrait Gallery, Washington, D.C., 
Assistant Curator; Ph.D., University of Delaware ’12, “Translations, 
Appropriations, and Copies of Paintings in the United States, Circa 
1900”) “I passed my dissertation defense in January 2012. My thesis 
title is ‘Translations, Appropriations, and Copies of Paintings in the 
United States, Circa 1900.’ This weekend I had a wonderful time at-
tending the hooding ceremony at the University of Delaware. There’s 
nothing like the sound of bagpipes at a graduation. I’ve been working 
as Assistant Curator of Painting and Sculpture at the National Portrait 
Gallery since September 2012. Current projects include coordinat-
ing the Outwin Boochever Portrait Competition and developing an 
exhibition to be co-curated with David Ward on portraits of Ameri-
can workers from the 18th century to the present. This will be one 
of the National Portrait Gallery’s 50th anniversary exhibitions. I am 
also hoping to develop an exhibition with Michael Leja based on his 
recently published research in Art Journal on Thomas Doney’s mezzo-
tint portraits based on daugerreotypes. This fall I will again teach the 
seminar ‘Museums and New Technology from the Nineteeth Century 
to the Present’ as part of Smith College’s Smithsonian program. I hope 
all is well in Williamstown!”
kristina van dyke (The Pulitzer Foundation for the Arts, St. Louis, 
Mo., Director; Ph.D., Harvard University ’05, “The Oral-Visual Nexus: 
Rethinking Visuality in Mali”)

2000   .....
katherine a. Bussard (The Art Institute of Chicago, Associate Cura-
tor of Photography; Ph.D., Graduate Center of the City University of 
New York, ’09, “Unfamiliar Streets: Photographs by Richard Avedon, 
Charles Moore, Martha Rosler, and Philip-Lorca di Corcia”) Kate 
writes that she will open a major exhibition on the history of American 
color photography at the Milwaukee Art Museum in February 2013. A 
catalogue, which she has co-authored, will accompany the exhibition.
lisa B. dorin (The Art Institute of Chicago, Assistant Curator of Con-

temporary Art) 
alanna e. gedgaudas (Jenny Holzer Studio, Frankfurt, Germany, Proj-
ect Manager)
robert g. glass (Ph.D., Princeton University ’11, “Filarete at the Papal 
Court: Sculpture, Ceremony, and the Antique in Early Renaissance 
Rome” ) “My (brief) news: during the 2012–13 academic year, I will 
be a visiting assistant professor at Oberlin College, and this December 
I have an article coming out in The Art Bulletin on Filarete’s bronze 
doors for St. Peter’s in Rome.”
elyse a. gonzales (Museum of Art, UC Santa Barbara, Curator of Ex-
hibitions) 
adam r. greenhalgh (National Gallery of Art, Washington, D.C., An-
drew W. Mellon Postdoctoral Curatorial Fellow; Ph.D., University of 
Maryland ’12, “Risky Business: Chance and Contingency in American 
Art Around 1900”) Adam writes of this being a year filled with good 
things, including his completed dissertation and a post at the NGA. 
Jennifer a. greenhill (University of Illinois, Urbana-Champaign, As-
sistant Professor of American Art; Ph.D., Yale University ’07, “The 
Plague of Jocularity: Contesting Humor in American Art and Culture, 
1863–93”) “Big things: book comes out in August—see 
UC press site for info; and just bought a house, a cute 
Dutch-colonial revival from the late 20s. Other stuff: 
am continuing to work on the Blackwell Companion to 
American Art with John Davis and Jason LaFountain; 
had an essay in Art History last fall; have article coming 
out in Word & Image next year; working away on next 
book on commercial illustration. Gave a talk for Austen 
Bailly’s LACMA group last year, while I was a fellow at 
the Huntington, and saw Kate Bussard and Lisa Dorin during a trip 
to Chicago last month.
John hagood (National Gallery of Art, Washington, D.C., Reference 
Librarian)
amy k. hamlin (St. Catherine University, St. Paul, Minn., Assistant 
Professor; Ph.D., IFA–NYU ’07, “Between Form and Subject: Max 
Beckmann’s Critical Reception and Development, ca. 1906–1924”) 
“I completed my fourth year as an Assistant Professor of Art History 
at St. Catherine University, where I was honored to receive the 2012 
Teaching & Advising Award. I’ve been very involved in the Honor’s 
Program for which I team-taught (with an ethnomusicologist) a 
seminar on Lady Gaga; it was a blast. If I get my act together, I’d like 
to work up an article on the Dionysian impulse in her oeuvre. On the 
scholarship front, I’m pleased to report that I’ve had three articles 
accepted for forthcoming publication: two on Max Beckmann (in 
nonsite.org and in an anthology entitled Methodological Studies of 
Christianity in the History of Art) and one on Jasper Johns (in the Jour-
nal of Art Historiography). All in all, 2011-2012 was a productive year!”
Beth mangini (kantor) (California College of the Arts, San Francisco, 
Assistant Professor of Visual Studies; Ph.D., Graduate Center of the 
City University of New York ’10, “Arte Povera in Turin 1967–1978: 
Contextualizing Artistic Strategies during the Anni di Piombo”) 
“We’ve had a great year—the latter semester of which has been sab-
batical. We went to Italy for part of it so I could continue research on 
artist Giuseppe Penone and the Turin School of Arte Povera for my 
book. There were record snow and cold temperatures, but as long as 
we kept the bambini full of “cioccolata calda” they were mostly happy 

to come along to studio visits, museums, archives, etc. . . . I published 
a critical piece on the reconstruction of historical exhibitions in Artfo-
rum last month, based on observations of a show staged in Naples this 
winter. I also had an essay come out on Milanese artist Luciano Fabro 
in Palinsesti, for which I serve on the editorial board. (Watch for the 
CFPs—I send them to the listserv!) Jordan had a successful show of 
paintings and a film in NYC this fall, with nice reviews in the NYT and 
Artforum, and he had a semester sabbatical, too, this year. Seems like 
SO much more has happened, but that is at least the Reader’s-Digest 
version of the art-related stuff. . . .”
tess mann
kimberly l. mims (University of Chicago, Ph.D. program in the history 
of art) 
laura groves napolitano (Rehoboth Antiquarian Society, Carpenter 
Museum, Rehoboth, Mass., Curator; Ph.D., University of Maryland, 
’08, “Nurturing Change: Lilly Martin Spencer’s Images of Children”)
olivia vitale poska (Dominican University, River Forest, Ill., Visiting 
Faculty; University of Michigan, Ph.D. program in the history of art)
robin s. schuldenfrei (Humboldt University, Berlin, Junior Professor, 
and University of Illinois at Chicago, Assistant Professor; Ph.D., Har-
vard University Program in History and Theory of Architecture ’08, 
“Luxury and Modern Architecture in Germany, 1900–1933”) Robin 
reports that her new edited volume is out, Atomic Dwelling: Anxiety, 
Domesticity, and Postwar Architecture. This past fall she gave a paper 
on the Bauhaus, at the Dessau Bauhaus, and more recently, at the Har-
vard conference “Ornament as Portable Culture” where she enjoyed 
catching up with Christianna Bonin ’12. She continues to enjoy 
living and teaching in Berlin. She recently had the pleasure of seeing 
Alanna Gedgaudas ’00 and Lisa Dorin ’00 who were in town for 
the Berlin Biennale, and she looks forward to welcoming Graham 
Bader ’95 who will be at the Humboldt with a Alexander von Hum-
boldt Forschungsstipendium this year.
Catherine r. steward (M.B.A., Boston College ’03)
leah g. sweet (IFA–NYU, Ph.D. program in the history of art) Leah’s 
dissertation topic is “The Silence of Duchamp Is Transubstantiated: 
A Comparative Analysis of Joseph Beuys and Marcel Duchamp,” with 
Robert Storr as advisor.

2001   .....
elise Barclay (O’Melveny & Myers, LLP, Los Angeles, Calif., Curator)
rachel Butt (Butt Construction Company, Dayton, Ohio, Associate; 
J.D., Ohio State University School of Law ’10)
Jennifer t. Cabral
Clare s. elliott (The Menil Collection, Houston, Tex., Assistant Curator 
of Modern and Contemporary) 
anna lee kamplain (University of Alabama Birmingham; Boston Uni-
versity, Ph.D. program in the history of art) 
Jennifer w. king (Princeton University, Ph.D. program in the history 
of art) 
Jeffrey saletnik (Amherst College, Visiting Assistant Professor and 
ACLS Fellow; Ph.D., University of Chicago ’09, “Pedagogy, Modernism 
and Medium Specificity: The Bauhaus and John Cage”) 
karly whitaker (Leukemia & Lymphoma Society, Cleveland, Ohio, 
Pennies for Patients Coordinator) 

2002   .....
Brett s. abbott (High Museum, Atlanta, Ga., Curator of Photography) 
abigail m. guay (Grantmakers in the Arts, Seattle, Wash., Program 
Manager) 
sarah k. kozlowski (Ph.D., Yale University ’10, “Convergences of Por-
trait, Icon, and Tomb in Fourteenth- and Fifteenth-Century Naples”) 
“On April 13, Ben and I welcomed our son, John William, to the world. 
He weighed 8 pounds, 2 ounces, and measured 21 1/2 inches long. 
(And he’s going to be tall—at his two-month check-up he measured 
25 inches!) Later this summer John William will make his first trip to 
Italy, where he’ll visit Piero della Francesca’s True Cross frescoes in
Arezzo—the cycle that I treated in my Graduate Program symposium
paper in 2002! I continue to work on projects related to my disserta-
tion on early Renaissance Naples, and this coming year will be a Visit-
ing Lecturer at Southern Methodist University in Dallas.”
 victoria sancho lobis (University of San Diego, Curator, Print Col-
lection and Fine Art Galleries, Lecturer; Ph.D., Columbia University 
’10, “Artistic Training and Print Culture in the Time of Rubens”) 
Victoria writes of three exhibitions she organized for academic year 
2011–12: Atmospheres in Ink: Whistler and the Etching Revival (Sep-
tember through December 2011, Hoehn Family Galleries, University 
of San Diego); Whistler, Haden, and the Gentle Art of Etching (January 
through April 2012, Huntington Library, Art Collections, and Botani-
cal Gardens); and New Impressions: Recent Acquisitions for the Univer-
sity of San Diego Print Collection (February through May 2012, Hoehn 
Family Galleries, University of San Diego).
paul martineau (J. Paul Getty Museum, Los Angeles, Department of 
Photographs, Associate Curator) 
tara mcdowell (University of California Berkeley, Ph.D. program in 
the history of art) 
kathryn a. price (Williams College Museum of Art, Williamstown, 
Mass., Curator of Special Projects) “During the past year of transition 
at WCMA I have overseen the curatorial department, directing our 
collections and exhibitions program. I served as Managing Editor of 
the award-winning exhibition catalogue for C. Ondine Chavoya’s 
Asco: Elite of the Obscure, A Retrospective, 1972–1987. Co-organized 
with LACMA, Asco featured prominently in the Getty’s ambitious 
Pacific Standard Time project, receiving much positive press includ-
ing the front page of The New York Times arts section, the cover of 
Artforum, and Christopher Knight’s Best of 2011 list in the Los Angeles 
Times. I feel a bit as though I’ve come full-circle, as I am thrilled to be 
working with Mark Haxthausen on his Sol LeWitt: The Well-Tem-
pered Grid, managing the book and exhibition. If someone had told 
me while I was in the grad program that someday I’d be working on 
two projects of conceptual art simultaneously, I would have said they 
were crazy! Although I am not sure what my future holds at WCMA, 
my love affair with Williamstown, the Berkshires, and Southern VT 
continues . . . and I feel incredibly grateful to have called this magical 
place home for twelve years.”
rob slifkin (IFA–NYU, Assistant Professor; Ph.D., Yale University ’07, 
“Figuration in Post-War American Art: Philip Guston at the Marlbor-
ough Gallery, 1970”) 
gretchen l. wagner (The Pulitzer Foundation for the Arts, St. Louis, 
Mo., Curator) There was exciting news announced on July 24: “The 
Pulitzer Foundation for the Arts announced today the appointment of 
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Gretchen Wagner as curator. Wagner, who is currently assistant cura-
tor at The Museum of Modern Art in New York, will join the Pulitzer 
staff October 15. Working closely with director Kristina Van Dyke, 
Wagner will oversee the Pulitzer’s curatorial program, including 
exhibitions, special projects, and collaborative initiatives. Wagner 
succeeds Francesca Herndon-Consagra, who served as senior curator 
from 2008 to 2012. ‘The Pulitzer Foundation for the Arts has a reputa-
tion for innovative and thought-provoking exhibitions, programs, 
and partnerships,’ Wagner said. ‘A space for both speculation and 
introspection, the Pulitzer provides a distinct platform for curatorial 
experimentation and the innovative presentation of art represent-
ing a diversity of disciplines, formats, and geographies. There is 
extraordinary potential here to engender new experiences and provide 
audiences with opportunities to encounter and engage with works 
unlike at any other institution.’ Wagner added, ‘Equally as exciting is 
the Pulitzer’s exceptional support of contemporary artists, offering a 
unique forum to present their work and explore ideas expansively. I 
look forward to working with the talented staff and director to shape 
the curatorial program and build upon the incredible success achieved 
in the institution’s first 10 years.’ ‘I am thrilled that Gretchen Wagner 
will join the Pulitzer at such an exciting time in its history,’ Van Dyke 
said. ‘She brings to the institution a broad range of curatorial experi-
ence and imaginative ideas informed by a solid understanding of art 
history and extensive knowledge of contemporary art. Gretchen’s 
breadth of experience coupled with her creative, open-minded, and 
energetic disposition will serve the institution well as it moves into its 
second decade.’”

2003   .....
esther Bell (Morgan Library & Museum, New York, Department of 
Drawings and Prints, Moore Curatorial Fellow; Ph.D., IFA–NYU ’11, 
“Charles-Antoine Coypel (1694–1752): Painting and Performance in 
Eighteenth-Century France”) 
ellery Foutch (University of Wisconsin, Madison, Postdoctoral Fellow, 
Assistant Professor; Ph.D., University of Pennsylvania ’11, “Arresting 
Beauty: The Perfectionist Impulse of Peale’s Butterflies, Heade’s Hum-
mingbirds, Blaschka’s Flowers, and Sandow’s Body”)
katie l. hanson (Ph.D., Graduate Center of the City University of New 
York ’11, “A Neoclassical Conundrum: Painting Greek Mythology in 
France, 1780–1825”) 
patty hickson (Wadsworth Atheneum, Hartford, Ct., Emily Hall Tre-
maine Curator of Contemporary Art) 
kim Conaty hollely (The Museum of Modern Art, New York, Depart-
ment of Prints and Illustrated Books, Assistant Curator; IFA–NYU, 
Ph.D. program in the history of art) “My two pieces of news from this 
summer: I got married on June 16th and, in July, I was promoted to 
Assistant Curator at MoMA!”
Christa Carroll irwin (Graduate Center of the City University of New 
York, Ph.D. program in the history of art)
Jordan kim (M.B.A., Yale University School of Organization and Man-
agement) 
Catherine malone (University of Virginia, Ph.D. program in the his-
tory of art)
don meyer (Yale University, Ph.D. program in the history of art) 
elizabeth winborne piccolo    
Jane simon (University of South Florida, Contemporary Art Museum, 

Tampa, Fla., Curator)
Ben tilghman (George Washington University, Professorial Lecturer 
in Art History; Ph.D., Johns Hopkins University ’09, “The Symbolic 
Use of Ornament and Calligraphy in the Book of Kells and Insular 
Art”) “It’s been a busy year for me. I published essays in Word & 
Image and the Index of Christian Art volume Insular and Anglo-Saxon 
Art and Thought in the Early Medieval Period, as well as an exhibi-
tion review in the journal West 86th. I also presented papers at the 
CAA annual meeting, at the International Congress of Medieval Art in 
Kalamazoo, Mich., and at the George Washington University. But the 
biggest news is that I have been appointed Assistant Professor of Art 
History at Lawrence University in Appleton, Wisc., my (and Darran’s) 
alma mater. Darran, Susannah, and I are all excited for new adven-
tures in the Midwest.”
pan wendt (Confederation Centre Art Gallery, Charlottetown, P.E.I., 
curator; Yale University, Ph.D. program in the history of art) 

2004   .....
david Breslin (The Sterling and Francine Clark Art Institute, William-
stown, Mass.; Ph.D., Harvard University ’12, “I Want to Go to the Fu-
ture Please: Jenny Holzer and the End of a Century”) “One of the perks 
of being the Assistant Director of the Clark’s Reseach and Academic 
Program (RAP)—in addition to having Michael Holly as your boss, 
being surrounded by some of the best art historians in the world, hav-
ing the library out your door, and witnessing lively debates about the 
future of art history and visual culture as a job requirement—is that 
my office has a huge window. I face the hill, and on days like today—a 
picture-book one of almost too much blue and fluffy white—I’d be 
happy to be all eye. I finally defended my dissertation in May and race 
back and forth between the Berkshires and Brooklyn (where my wife, 
Emily, lives and I split time). I hope anyone reading this will check the 
RAP page on the website and join us for one of our many upcoming 
events!”
dina deitsch (De Cordova Museum, Lincoln, Mass., Curator of Con-
temporary Art; IFA−NYU, Ph.D. program in the history of art) 
emma hurme (Los Angeles, Calif., Independent Fine Arts Profes-
sional)
amelia kahl (Hood Museum of Art, Dartmouth College, Hanover, 
N.H., Coordinator of Academic Programming; University of Mary-
land, College Park, Ph.D. program in the history of art) “I’m the 
Coordinator of Academic Programming at the Hood Museum at Dart-
mouth. Along with my work with faculty and students I’ve curated 
two exhibitions this year: Constructing Gender: Works from the Hood 
Museum of Art 1500 to the Present, and The Dorothy and Herbert Vogel 
Collection: Fifty Works for Fifty States: New Hampshire. In personal 
news I’m expecting a baby this August!”
emy kim (Cantor Arts Center, Stanford University, Contract Objects 
Conservator; M.A. and an Advanced Certificate in Conservation, 
IFA−NYU Conservation Center ’08)
Catherine meeking (James Brooks and Charlotte Park Brooks Foun-
dation, Dallas, Tex., Director) 
James nisbet (Cornell University, Postdoctoral Fellow; Ph.D., Stan-
ford University ’10, “Land Is Not the Setting: The Lightning Field and 
Environments, 1960–1980”) “Having spent a productive year as a 
postdoc in the History of Art Department and Society for the Humani-
ties at Cornell University, I’ve recently moved back West to take up a 

new position as assistant professor of contemporary art at the Univer-
sity of California, Irvine.”
keelan overton (Doris Duke Foundation for Islamic Art, Honolulu, 
Hawaii., Curator of Islamic Art; Ph.D., UCLA ’11, “A Collector and His 
Portrait: Book Arts and Painting for Ibrahim ‘Adil Shah II of Bijapur, 
r. 1580–1627”) 
elizabeth dawn Quarles
Claire de dobay rifelj (Getty Research Institute, Los Angeles, Research 
Assistant; IFA–NYU, Ph.D. program in the history of art) 
alison weaver (Graduate Center of the City University of New York, 
Ph.D. program in the history of art) 

2005   .....
elizabeth athens (Yale University, Ph.D. program in the history of art) 
Christine paglia Baker (Leverett Elementary School, Leverett, Mass., 
Teacher; M.Ed., University of Massachusetts, Amherst ’10) “I recently 
finished my first year teaching at a wonderful little school in Leverett 
(near Amherst). I’m doing a lot of interdisciplinary teaching, bringing 
in both art and nature. I continue to make prints at Red Horse Press 
during the summer.”
dan Cohen (The Sterling and Francine Clark Art Institute, Williams- 
town, Mass., Special Projects Editor) “I’m busy these days putting the 
final touches on the Clark’s Nineteenth-Century European Paintings 
Catalogue, which many current and former graduate students have 
worked on. The two-volume catalogue will hit the shelves in Novem-
ber. Life in Williamstown is good, and my two girls (now six and three 
years old) keep me smiling.”
Bryan Frank (LF USA, New York, Director of Strategy and Chief of 
Staff; M.B.A., University of Chicago Booth School of Business ’09)
Jessica Fripp (Ph.D., University of Michigan ’12, “Portraits of Art-
ists and the Social Commerce of Friendship in Eighteenth-Century 
France”) “My big news is I defended my dissertation. I left Paris (sigh) 
less than a month ago and relocated to the Washington, D.C., area. I 
will be teaching at Catholic University of America this year, working 
with another Williams alumna, Nora Heimann ’85. Before I left the 
City of Lights, I had the pleasure of seeing Charles Kang and Alice 
Sullivan (both ’10) this past summer, Richard Rand and the first-
years during their winter study visit, and Marc Simpson last fall.”
Jamie Franklin (Bennington Museum, Bennington, Vt., Curator of 
Collections) “Another busy year for me in both the professional and 
personal arenas. Among the professional highlights: in March, I pre-
sented a paper, ‘Why Not Learn to Write: Writing Masters, Specimens 
and Authenticity in Advertising,’ at ‘Before Madison Avenue: Adver-
tising in Early America,’ a conference held at the Library Company of 
Philadelphia and co-sponsored by the American Antiquarian Society’s 
Center for Historic American Visual Culture and the Library Com-
pany’s Visual Culture Program. In June, I saw to fruition an exhibition 
and catalog that I have been working on for the last 5 years, Rockwell 
Kent’s ‘Egypt’: Shadow and Light in Vermont. It has been rewarding to 
see both the exhibition and its catalog well received by the public and 
media alike. On the personal side, my wife, Renee Bouchard, and I are 
expecting our first child in early December. We are both very excited 
for the new addition. With an artist mommy and curator daddy, we 
hope we don’t scare them away from the arts! Last but not least, on 
August 1, Robert Wolterstorff ’85 became the executive director of 
the Bennington Museum. The purple cow influence is working its way 

north into the Green Mountains!”
mari yoko hara (University of Virginia, Ph.D. program in the history 
of art) 
diana kurkovsky (Princeton University School of Architecture, Ph.D. 
program in history and theory)
matt levy (Fashion Institute of Technology, New York, Adjunct Pro-
fessor, and Barbara Mathes Gallery, New York, Researcher; IFA−NYU, 
Ph.D. program in the history of art) “It’s been a busy year! I began 
2012 by revisiting the subject of my QP, Carsten Höller, moderating 
two panel discussions at the New Museum in conjunction with the 
artist’s Experience exhibition. I also contributed a few catalogue en-
tries for the museum’s Ungovernables triennial. In February I went to 
CAA, where I gave a paper on Neil Jenney’s ‘Bad Paintings’ as part of a 
panel on (appropriately enough) ‘bad’ art. It was great seeing so many 
familiar Williams faces in L.A., especially Jessica Fripp and Rebecca 
Uchill (both ’05), who made for gold-star hotel roommates. This past 
year I also started teaching as an adjunct at the Fashion Institute of 
Technology and have been leading discussion sections for the Yale 
School of Art’s critical practice course. I’m still slogging away at the 
dissertation (‘Abstract Painting after the Minimalist Critiques: Robert 
Mangold, David Novros, Jo Baer’) and was happy that my research 
brought me up to Williamstown for a day, where I was able to catch 
up with Marc Simpson, Mark Haxthausen, Karen Kowitz, and 
Diana Kurkovsky ’05, who coincidentally happened to be in town 
(with Jay and their adorable baby Theo in tow). I was fortunate to re-
ceive a Luce/ACLS dissertation fellowship for the coming year, which 
should enable me to (finally) finish up the degree. Outside of work, my 
wife, Anna, and I are continually amazed by watching our son, Elliott 
(almost 22 months as of this email), grow up. He’s learning new words 
every day and has developed an obsession with trucks that’s been an 
education in its own right.”
andrea mckeever (independent art historian, Portland, Ore.) 
Cara starke (Creative Time, New York, Director of Exhibitions) 
Cara came to lecture for the 1960s Scholars about her new post 
on Feb. 16. 
sasha suda (The Art Gallery of Ontario, Toronto, Assistant 
Curator of European Art; IFA−NYU, Ph.D. program in the his-
tory of art) 
rebecca uchill (MIT, Ph.D. program in history, theory, and 
criticism of architecture and art) “I’m writing from beautiful 
Mildred’s Lane, the art retreat/studio/residency/workshop/
land owned by J. Morgan Puett and Mark Dion in Beach Lake, Penn-
sylvania, where I’m leading a weekend workshop with Gavin Kroeber 
as part of their ‘Town and Country’ summer session. Gavin, you 
will recall, is Cara Starke’s fiance, and they will be married next 
week—as I’m sure you will hear from her! It’s been a busy year. Some 

highlights: Gavin and I were cultural producers in 
residence at The Lab at Harvard, a space for experi-
mentation at the intersection of art and science. My 
article ‘Hanging Out, Crowding Out or Talking Things 
Out’ was published in the Journal of Curatorial Stud-
ies, which had its inaugural issue launch at CAA, 
where I also presented my paper on Allison Smith 
during the ‘Trading Zones’ session on conservation 

(and enjoyed seeing a number of Williams/Clark folks!). This summer 
I am participating in a number of courses and workshops of all types, 
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from an IFA session on Technical Art History (also in attendance are 
Layla Bermeo and Ruthie Dibble, both ’09) to the Venice Architec-
ture Biennale (as part of the Spanish Pavilion’s ‘Academic Platform’). 
In the fall I will be a DAAD fellow and visiting scholar at the Leibniz 
Universität, Hannover—do come visit!”
viktoria villányi (Embassy of the Republic of Slovenia, Budapest, 
Press Officer)
 
2006   .....
hannah Blumenthal (Hannah Blumenthal Interior Design, New York, 
owner) 
susanna Brooks (Morikami Museum and Japanese Gardens, Delray 
Beach, Fla., Curator of Japanese Art) “I hope all is well in beautiful 
Williamstown. As I write this, I am preparing to travel to the Franklin 
G. Burroughs-Simeon B. Chapin Art Museum in Myrtle Beach, South 
Carolina, to assist the curator to put the finishing touches on Kimono: 
Art, Fashion, and Society, an exhibition I organized at the Morikami 
last summer. I am looking forward to working with the Burroughs-
Chapin staff, and providing the gallery talk at the opening reception 
Thursday evening (June 7). We just opened our summer show, Ghosts, 
Goblins, and Gods: The Supernatural in Japanese Art, an enjoyable, 
educational complement to our upcoming Obon Festival (August 18), 
an annual celebration honoring the spirits of one’s ancestors. On the 
homefront, my son Cristian graduated from high school and is attend-
ing Florida State University in the fall (go Noles!), where he plans to 
major in theater. He discovered his love of theater during his senior 
year, when he took Acting I as an elective. He enjoyed the class so 
much that he signed up to perform in the last play of the season, and 
then surprised us all by winning an award for his performance in Chi-
cago. A wonderful, yet unexpected, turn of events, as he had planned 
to major in computer science with a minor in philosophy! Last, but 
not least, this past spring I met up with my dear friend and fellow 
classmate Susannah Maurer’08 for an evening of ‘wine country 
cuisine’ at a farm-to-table organic restaurant in Fort Lauderdale (of all 
places to find a farm-to-table restaurant!). We had a wonderful time 
trading histories and book and film recommendations.” 
allison perdue hildebrand (Westover School, Middlebury, Ct., Art 
History Teacher) “My family and I are well and happy. I’m coming up 
on my 7th year teaching art history to the girls at Westover School. In 
addition to running the art history program at the school, I’m always 
busy adding new elective courses, facilitating our museum internship 
program, working with the school on a writing program, and imple-
menting a visual literacy program into the art department’s curricu-
lum. I love working there with my husband, Ben, who teaches physics, 
engineering, and who is also the Academic Dean at the school. Our 
son, Anders, now 18 months old, is a lot of fun and loves playing on 
the school’s campus with the other infants in the community. We are 
also pleased to be expecting our second child as well!”
rachel hooper (Rice University, Ph.D. program in the history of art) 
“I relished my first year at Rice and classes taught by Graham Bader 
’95 and Gordon Hughes (husband of Jennie King ’01). My final ex-
hibition for the Blaffer Art Museum, a solo show for Andy Coolquitt, 
opens in 2012 with a monograph by UT Press. After that I look for-
ward to concentrating on my research and determining the topic for 
my dissertation.”
emilie Johnson (University of Virginia, Ph.D. program in the history 

of art) 
miranda lash (New Orleans Museum of Art, Curator of Modern and 
Contemporary Art) Miranda “cashed in” her Clark Summer Fellow 
award in the summer of 2011.
Jacob lewis (Northwestern University; Ph.D. program in the history 
of art)
susannah maurer (University of Pennsylvania, Ph.D. program in the 
history of art) 
mary dailey pattee (Yale University; Ph.D. program in the history of 
art) Last fall Mary Dailey wrote: “I have just returned to Paris where 
I continue to plug along on the dissertation. I am making slow but 
steady progress, which feels good. I am also doing some freelance 
writing for artinfo.com and Modern Painters and I am currently 
working on a book review for Nineteenth-century Art Worldwide. This 
fall I will be guest teaching a class at Stanford in Paris, which I am ex-
cited about as well.”
amanda potter (Wexner Center for the Arts, Columbus, Ohio, Educa-
tor for Public and University Programs) 
miranda routh (University of Pennsylvania, Ph.D. program in the 
history of art) “In the 2010–11 academic year, I lived in Philadelphia 
and advanced research on my dissertation, which traces the idea of 
the Renaissance in British architecture in the long 19th century. I also 
significantly developed as a teacher and teaching mentor, as a gradu-
ate fellow at the Center for Teaching and Learning, a TA-Trainer for 
Penn’s Arts & Sciences TA-Training, and a ‘Spotlight’ lecturer at the 
Philadelphia Museum of Art. In fall 2011, I lived in London to under-
take archival research for my dissertation project with support from 
the Paul Mellon Centre for the Study of British Art and Architecture 
and the Kress Foundation. My research focused primarily on drawings 
and lecture notes of the Royal Academy Professors of Architecture 
in the collections of the Royal Institute for British Architects and the 
Royal Academy of Arts. While in London, I traveled as much as pos-
sible to see architecture in the United Kingdom. It was a wonderful fall 
and I can’t wait to return to London this fall (2012) to complete my 
research. In spring of 2012, I returned to Philadelphia to begin writing 
my dissertation, to work for the Center for Teaching and Learning as 
a graduate mentor, and to prepare to teach my first lecture course (a 
survey of modern architecture in Europe and America), which I am 
currently in the midst of teaching. This August, my husband Charles 
and I are moving to Seattle, where he will begin law school at the 
University of Washington. We are excited to live in a new city and to 
explore architecture on the West Coast!”
liza statton (Independent Curator) “I was married in New York 
City in March 2012! My husband, Stephen Bush, is an Australian 
painter, and I am currently in the process of migrating to Australia. 

(It’s complicated and tedious, 
I am so thankful to my Wil-
liams friends who have been 
such a support to me.) Stephen 
and I were living in New York 
City earlier this year, and I was 
fortunate to see my classmates 
Hannah Blumenthal and 
Emilie Johnson—they are 

both doing so well! I am organizing a group exhibition that will open 
mid-November in Melbourne, Australia. Last year, I gave a lecture 
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in Sydney, where I was able to visit with Mark Ledbury. (Amazing 
to see another Williams person on the other side of the world.) I’ll 
be back in the U.S. in September. I am organizing a group exhibition 
that will open in Tulsa, Okla., in December—part of the show will 
travel to Kansas City in February 2013.”
kerin sulock (Jenny Holzer Studio, Hoosick Falls, N.Y., Registrar; 
M.F.A. in Poetry, Washington University ’12) I graduated from Wash-
ington University in St. Louis this past May with an M.F.A. in Poetry. 
Not long after I re-joined the studio of Jenny Holzer as our head of 
registrarial affairs. On the writing front, I was happy to have work so-
licited for the journal High Chair, and will be returning to St. Louis in 
late August to give a reading. But perhaps my biggest accomplishment 
will be having my house painted this fall!”
Jason vrooman (IFA–NYU, Ph.D. program in the history of art) 

2007   .....
nadia Baadj (Ph.D., University of Michigan ’12, “‘Montrous Crea-
tures and Diverse Strange Things’: The Curious Art of Jan van Kessel 
the Elder (1626–1679”) “I successfully defended my dissertation in 
March, and will receive my Ph.D. in August of this year. An article, ‘A 
World of Materials in a Cabinet without Drawers: Re-framing Jan van 
Kessel’s The Four Parts of the World,’ related to my dissertation, will 
appear in the forthcoming issue of Nederlands Kunsthistorisch Jaar-
boek. In collaboration with the Museo del Prado, I am also working 
on a publication and dossier exhibition of previously undocumented 
oil sketches that I discovered on the versos of a series of copperplate 
paintings in the collection. From August to October I will be a post-
doctoral fellow at the Max Planck Institute for the History of Science 
in Berlin, working with the research group ‘Art and Knowledge in Pre-
Modern Europe.’ Starting in October, I will be the Clowes Curatorial 
Fellow at the Indianapolis Museum of Art, a position currently held by 
Katie Hanson ’03.”
laura Fried 
darci hanna (Massachusetts College of Art and Design, Curatorial Pro-
grams + Professional Galleries, Boston, Curatorial Associate)
allison harding (Asian Art Museum, San Francisco, Assistant Curator 
of Contemporary Art) “This past year I co-curated the Asian Art Mu-
seum’s first large-scale contemporary art exhibition with Mami Kata-
oka of the Mori Art Museum. Phantoms of Asia brings together recent 
work by 31 artists with 80 traditional objects from the museum’s 
collection to explore Asian cosmologies, spirituality, and supernatu-
ral roots (May 18 to September 2, 2012, http://www.asianart.org/
phantoms/). My next project is a collaboration with SFMOMA featur-
ing important works from both museums’ collections. Meanwhile, at 
home, my son Jasper eagerly awaits the arrival of a baby brother, who 
is expected on Jasper’s third birthday this November.”
katy hover-smoot (Bedford Gallery at the Lesher Center for the Arts, 
Lafayette, Calif., Program Coordinator) 
aimee hirz lemieux (McGraw-Hill Higher Education, Albany, N.Y., 
Sales Professional)
sarah linford (Tart, Dorset, Vt., Owner; and North Carolina, Arts + 
Culture consultant, AECOM [formerly Economics Research Associ-
ates]) 
Joshua o’driscoll (Harvard University, Ph.D. program in the history of 
art) Josh O’Driscoll ‘07, who is working on his Ph.D. at Harvard (“Picti 
Imaginativo: Image and Inscription in Ottonian Manuscripts from Co-

logne”), is a Paul Mellon Fellow at CASVA for academic years 2011-14.
amy torbert (University of Delaware, Ph.D. program in the history of 
art) “My biggest news for the year is that I passed my comprehensive 
exams in May! This means, of course, that my summer and fall have 
been devoted to developing a dissertation topic. I spent a fun two 
weeks in January studying English design history in London, as part of 
the Winterthur’s version of our Winter Study Trip. During the year, I 
presented papers at grad student conferences at the McNeil Center for 
Early American Studies (at Penn) and at the Cleveland Museum of Art, 
and published a short article on a Harnett still life in the Yale Univer-
sity Art Gallery Bulletin.
yao wu (Stanford University, Ph.D. program in the history of art) 
“In this past year, I completed my Ph.D. coursework, passed my oral 
exam, and enjoyed TAing for classes ranging from Intro to Visual 
Studies to Cinematic Analysis. I have recently returned from an archi-
val research trip to China, and I look forward to starting working on 
my dissertation on 20th-century Chinese art.”
kori lisa yee litt (Columbia University, Ph.D. program in the history 
of art) “I just wanted to send a quick note; it’s just been a fellowship 
year devoted to work on my dissertation in Siena and New York.”

2008   .....
katherine alcauskas (The Museum of Modern Art, New York, Depart-
ment of Prints and Illustrated Books, Collection Specialist) “Things at 
MoMA are busy as usual. I was invited last November to participate 
in a symposium on Walker Evans at the Florence Griswold Museum, 
where I gave a lecture on his Polaroids and their relation to his 1939 
series of subway portraits. I continue to work (sporadically) on the 
paper, with hopes to one day publish the material. An article I wrote 
on one of David Smith’s prints was published in the Yale University 
Art Gallery Bulletin in January. Other than that, I’ve been busy writing 
catalogue entries and immersing myself in the New York art scene. I 
have also enjoyed seeing some of my classmates at a couple of their 
weddings over the past year.”
Julie Blake (National Gallery of Art, Washington, D.C., Archives Tech-
nician) 
erin Corrales-diaz (University of North Carolina, Chapel Hill, Ph.D. 
program in the history of art) “This past year I participated in two 
conferences: ‘Defining Freedom in African American History and Cul-
ture,’ sponsored by the Triangle African American 
History Colloquium, and the ‘14th Annual South-
ern Association for the History of Medicine and 
Science.’ I also had the good fortunate to be a par-
ticipant in the Scholars’ Day on Henry Ossawa Tan-
ner back in March at the Pennsylvania Academy 
of Fine Arts (along with Amy Torbert and Layla 
Bermeo). I completed a year-long appointment as 
associate editor for Southern Historian: A Journal 
of Southern History. And, finally, I received the Joan and Robert Hunt-
ley Art History Scholarship for the fall semester to work as a liaison 
between the Ackland Art Museum and the North Carolina Museum of 
Art. Otherwise, I’m teaching, reading, and writing!”
hannah Friedman (Johns Hopkins University, Ph.D. program in the 
history of art) “It seems like it was only yesterday when I was put-
ting off writing this update until after my comprehensive exams, but 
as I (happily) passed those years ago, I realize it’s been quite some 
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time since I sent word of my life and doings. I’ve been delighted with 
the Ph.D. program at Johns Hopkins, and I couldn’t ask for nicer (or 
smarter) colleagues. Since I’ve been a student here, in addition to 
passing my comps, I have worked at the Baltimore Museum of Art 
with Prints, Drawings & Photographs curator Rena Hoisington on 
etchings by and after Gérard de Lairesse; I have taught a seminar of 
my very own on European art in global perspective in the Renaissance 
and Baroque periods; I have worked as a T.A. for both of my wonder-
ful advisors, Stephen Campbell and Felipe Pereda, and I have failed to 
either learn Latin or quit smoking (both of which unfortunately need 
to happen rather soon). The big news is that I will be moving to Eu-
rope in the fall. With a Paul Mellon fellowship from CASVA, I will be 
spending the next year in Rome and Naples, the year after that in Ma-
drid, the following year in residence at the National Gallery of Art, and 
the remainder of the summer in a state of panic over visas and boxes. 
With fervent hopes that I will not screw up, I am having a lovely time.” 
Hannah sent along a postcard, too, of the Sarasvati Devi-Vimal-Vashi 
Temple in Dilwara, reporting that, on her trip to India of this past 
March, “the Dilwara temples were my favorite on the many spectacu-
lar places I got to see there.”
sarah hammond (The Sterling and Francine Clark Art Institute, Wil-
liamstown, Mass., Special Projects Assistant) “After getting married in 
Baltimore in July 2011—GP alumnae Katherine Alcauskas, Han-
nah Friedman, Julie (Blake) Shook, and Katie Steiner (all ’08)
were in attendance!—Jason Wilcox and I returned to the Berkshires: 
he to MASS MoCA and I to the Clark, where I have transitioned from 
the Curatorial department to Publishing and Information Resources. 
I had the pleasure of working with many current grad students—and 
recently-minted alumni—on a variety of projects, including Land-
scape, Innovation, and Nostalgia: The Manton Collection of British Art 
(Susannah Blair), Clark Remix (Camran Mani, Liz Lobkowicz) 
and Unearthed: Recent Archaeological Discoveries from Northern China 
(Cathy Zhu). This coming year I look forward to working alongside 
GP alumnus Dan Cohen and the rest of the Publications team on 
more exhibition catalogues—including The Impressionist Line and 
Winslow Homer at the Clark, as well as the latest volumes in the Clark 
Studies in the Visual Arts series. 
amanda hellman (Emory University, Atlanta, Ga., Ph.D. program in 
the history of art) “I spent the fall and spring at Emory working on my 

dissertation about museum development in Colonial 
Nigeria. In May and June, I conducted research abroad, 
having received an Omooba Yemisi Adedoyin Shyllon 
Art Foundation Fellowship and Professional Develop-
ment funds to work in Lagos and the Abrams Fund grant 
to work with the Kenneth C. Murray papers in Chiches-
ter, England. After this adventure I am looking forward 
to a quiet autumn to write. I will be co-chairing a panel 

on contingent faculty at CAA this year, sponsored by the Student and 
Emerging Professional Committee. I have attached two photos—the 
first one is me and Bruce Onobrakpeya (one 
of the fathers of modern Nigeria Art) in his 
studio and another is me, Peju Alatise, and 
Erin Rice (a Ph.D. student studying at the 
University of Bern) at Peju’s studio. Peju is an 
incredible young artist.

tianyue Jiang (Curator’s Eye, Boston, Mass., Asian Art Director) “I 
was chosen as one of the 24 young art historians to participate in the 
3rd Gwangju Biennale International Curator Program from August to 
September 2011. Later on, I left Skinner Asian Art Department and be-
came the Asian Art Director at the Curator’s Eye. Recently, I have been 
working as an art consultant and appraiser as well, working with both 
auction houses and private clients domestic and internationally. My 
husband and I are also welcoming our first baby in the fall!”
george philip leBourdais (Stanford University, Ph.D. program in the 
history of art)
stephanie schumann (Leo Koenig, Inc., New York, Curatorial and 
Sales Director) “I’m constantly exhausted! (Happily so!) And miss 
the Clark.” The exhaustion is understandable, given the activities we 
see mounted at Leo Konig. 
Jennifer sichel (University of Chicago, Ph.D. program in the history 
of art) 
katie steiner (Frick Collection, New York, Curatorial Assistant) “In 
winter 2012, I had the great pleasure of co-organizing the exhibition 
A Passion for Drawings: Charles Ryskamp’s Bequest to The Frick Col-
lection. This bequest, made by our former director who passed away 
in 2010, consists of ten superb British, French, and Italian drawings 
of the 18th and 19th centuries. We presented the works with two 
cloud studies by Constable—a favorite of mine, from my MA thesis 
days—that Dr. Ryskamp was instrumental in bringing into the 
collection during his tenure as director. Over the course of the past 
twelve months, I also assisted with two large loan exhibitions that 
came to final fruition. The first, on view at the Frick in fall 2011, was 
a show of early Picasso drawings, which marked the museum’s first 
major foray into the 20th century. The second, on view in spring/
summer 2012, was a monographic exhibition devoted to the Renais-
sance bronze sculptor Antico. Other highlights of the past year have 
included presenting a paper on Thomas Moran prints at the South-
eastern College Art Conference in Savannah, Ga., and running in the 
Brooklyn Half-Marathon—my first attempt at this distance (I’m 
now hooked)! In July 2012, I look forward to participating in the At-
tingham Summer Course, to which I will be traveling on a Royal Oak 
Foundation scholarship. Chatsworth or bust!” 

2009   ..... 
layla Bermeo (Harvard University, Ph.D. program in the history 
of art) “Two years after graduating from Williams, I was excited 

to return to school as a doctoral student, but 
was quickly met with the grueling prospects of 
response papers, finals, and even another QP. 
Luckily, Harvard is good to those who want to get 
involved in out-of-classroom learning too, and I 
had several opportunities to participate in pro-
gramming initiatives such as drawing classes and 
lecture series—activities I hope to continue. This 
summer I had the pleasure of attending NYU’s 

Summer Institute in Technical Art History along with Ruthie Dibble 
and Rebecca Uchill. In this program’s inaugural year, we attended 
seminars by top museum conservators, visited a fine art foundry, 
made our own lithographs, and generally had our minds blown as we 
learned about art-related materials and techniques—I cannot recom-
mend it enough! After tying up my August with some American art 

research trips in the Midwest and Texas, I’ll be heading back to school 
for my last year of coursework EVER.”
ruthie dibble (Yale University, Ph.D. program in the history of art) 
“After two years outside the academy, I returned to the fold in Sep-
tember 2011 as a student in the History of Art Department at Yale 
University. My first two semesters have been equal parts challenging 
and thrilling. This summer I am pursuing projects developed outside 
of Yale coursework, including editing the manuscript 
for an article based on my Williams QP that will be 
published in American Furniture in 2013 and partici-
pating in the inaugural Summer Institute in Techni-
cal Art History at the IFA alongside Layla Bermeo 
’09 and Rebecca Uchill ’05. Of course, Layla and I 
found room in our busy schedules for quality time 
with fellow Williams alumnae Rebecca Shaykin ’09 
and Katie Steiner ’08, who both live in Brooklyn. The coming year 
promises experiences both familiar (term papers!) and unfamiliar (a 
quarter at Stanford!), but it will no doubt include a new project related 
to the art history of Florida, providing a legitimate excuse for a winter 
trip to visit Diana Nawi ’09, who now works at the Miami Art Mu-
seum. 
erica diBenedetto (Princeton University, Ph.D. program in the history 
of art)
melina doerring (Yale University, Ph.D. program in the history of art)
rebekah Flake (Tyler School of Art, Philadelphia, Penn., M.F.A. pro-
gram in photography) “I am blessed to be returning to my favorite 
city, Philadelphia, to pursue an MFA in Photography at Tyler School 
of Art and work for the Temple Gallery in the Exhibitions and Public 
Programs department.”
andrea gyorody (UCLA, Ph.D. program in the history of art) “Much 
has happened in the last year! After passing doctoral exams in De-
cember, I caught up with Williams folks in New York and then again 
at CAA in February; in between, I was visited by Rebecca Shaykin 
’09 and Kim Conaty ’03, who joined me in visiting a whole host of 
Pacific Standard Time exhibitions (including the one I worked on 
at the Hammer Museum). I advanced to candidacy in March with a 
proposed dissertation titled ‘“To Reproduce is Human”: Joseph Beuys 
and the Multiple.’ A few days later, while I was still delirious and bak-
ing cookies for a TA meeting, I learned that I had received a Fulbright 
fellowship to spend 2012–13 in Germany! Ja wohl! Many celebrations 
followed, including a Spring Break spent with the lovely Kate Albert 
’08 in Tacoma/Seattle. In May, I embarked on a research trip to see 
Beuys’s multiples at the Busch-Reisinger Museum at Harvard; I was 
hosted in Cambridge by Layla Bermeo ’09, who somehow managed 
to be the world’s best hostess despite having just finished her first year 
of Ph.D. coursework. I got to see Ruthie Dibble ’09, Charles Kang 
’10, Stephanie Schumann ’08, and Rebecca Shaykin ’09 on my 
birthday in New York, and Christi Bonin ’12 and I had a fantastic 
time catching up at our five-year Amherst reunion. This summer I’m 
teaching a course on German painting at UCLA and continuing to 
work on a Richard Hamilton retrospective at MOCA. I will tearfully 
leave LA for Cologne on September 3, but I hope to see many Williams 
friends in the Vaterland or nearby!”
diana nawi (Miami Art Museum, Miami, Fla., Associate Curator) 
Jamie sanecki (University of Pennsylvania, Ph.D. program in the his-
tory of art) 

rebecca shaykin (Jewish Museum, New York, 
Curatorial Assistant) “It’s been a good year here 
in New York. After the successful run of The Radi-
cal Camera: New York’s Photo League, 1936-1951 
at the Jewish Museum, the show is now traveling 
(to Ohio, California, and Florida), and our catalogue is in its second 
printing. In conjunction with the exhibition, I published an essay in 
Lilith magazine on the women of the Photo League; I also wrote a blog 
series for the museum, for which I recreated four classic Photo League 
pictures. My favorite remake, of Ida Wyman’s 1947 Sidewalk Clock, is 
attached. My blog series can be found here in full: blog.thejewish-
museum.org/?category_name=photo-hunt]. Looking forward to 
another year of curatorial hijinks and carryings-on with former class-
mates in the city and beyond.” 
veronika totos (Brown University, Ph.D. program in the history of 
art)
katharine albert ward (Campus MLK, Tacoma, Wa., Administrator) 
“I’m happy to let you know about a few of the things I’ve been up to! 
Rebecca Shaykin ’09 suggested I send a picture of my cat for the 
newsletter, but I’m thinking I won’t; It would be a sorry stand-in for 
the pictures I should have taken when I saw my classmates this past 
fall and spring! I have spent the past year as a managing editor and 
writer for an online arts and culture magazine for Tacoma called Post 
Defiance. Through this, I have become an administrator of a project 
called Campus MLK, a collaboration between a handful of non-profit 
arts organizations serving at-risk youth that is funded through a grant 
from the Washington State Arts Commission that I co-wrote. This fits 
in seamlessly with my position as co-chair of the Arts Leadership Lab, 
where we host critical conversations about the arts in Tacoma. This 
past year I have also done some freelance writing for the Museum of 
Glass and The South Sound User’s Guide, a book produced by local 
writers and artists that shares the region in an innovative way. Just 
for fun, this summer I am throwing a birthday party for our hundred-
year-old house—I know that’s not very old by East Coast standards, 
but it’s a milestone worth celebrating in a state as young as Washing-
ton and a great excuse to get together with friends and neighbors to 
eat cake. Making a fantastic year even better, I also had the pleasure of 
seeing many of my classmates this past year when I went to visit Layla 
Bermeo ‘09 at Harvard and Rebecca Shaykin in New York, and An-
drea Gyorody ’09 came to visit me in the Great Northwest.”

2010   .....
emily arensman (Whitney Museum of American Art, New York, Coor-
dinator of Public Programs)
erika Cohn (Yale Center for British Art, New Haven, Ct., Interim Assis-
tant Curator in the Exhibitions & Publications Department)
Charles Changduk kang (Columbia University, Ph.D. program in the 
history of art) 
Bree lehman (Graduate Center of the City University of New York, 
Ph.D. program in the history of art) 
laura lesswing (Princeton University, Ph.D. program in the history 
of art)
gillian pistell (Ray Johnson Estate, Richard L. Feigen & Co., New 
York, Research Associate, and Hollis Taggart Galleries, Research Asso-
ciate; Graduate Center of the City University of New York, Ph.D. pro-
gram in the history of art) “I completed my coursework this semester, 
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so now I am studying for orals and coming up with a focused disser-
tation topic. I will be writing on Ray Johnson (I work for the Johnson 
Estate as a research associate). There is a ton of material—I just need 
to narrow it down! I also am the Research Associate for Hollis Taggart 
Galleries, so I’m keeping busy! Other than that, I’m just enjoyong New 
York and all it has to offer!”
Brooks rich (Philadelphia Museum of Art, Department of Prints, 
Drawings, and Photographs, Dorothy J. del Bueno Curatorial Fellow; 
University of Pennsylvania, Ph.D. program in the history of art) “I 
spent the past two years at the Philadelphia Museum of Art where I 
was immersed in the world of prints, drawings, and photographs. As 
the Dorothy J. del Bueno Curatorial Fellow, I curated the exhibition 
Rockwell Kent—Voyager: An Artist’s Journey in Prints, Drawings, and 
Illustrated Books (on view May 19 to July 29, 2012). The first exhibi-
tion in Philadelphia dedicated entirely to this American master of 
the early 20th century, the show comprised almost 100 objects from 
the Museum’s tremendous collection of Kent works on paper and of-
fered a broad survey of his great success as a graphic artist. In the fall 
I will transition back to academia (and back to a focus on Old Master 
prints) as I begin work toward my Ph.D. in the history of art at the 
University of Pennsylvania. I’m thrilled to stay in Philadelphia, close 
to wonderful museum collections and great Williams friends, for a 
few more years.”
James rosenow (University of Chicago, Ph.D. program in cinema 
and media studies) 
alice sullivan (University of Michigan, Ph.D. program in the history 
of art) “The past two years, since my graduation from Williams, have 

passed by very quickly and have been quite eventful! I have 
just completed my coursework in the history of art Ph.D. 
program at the University of Michigan, and now I am pre-
paring for my summer travels which will take me to various 
parts of Europe including France [where she saw Charles 
Kang and Jessica Fripp], Italy, Germany, Austria, Hun-
gary, and Romania. I hope this pre-dissertation research trip 
will be illuminating in many ways. I hope it will particularly 
help me define in more detail the scope and parameters of 
my dissertation project, which will focus on cross/inter-
cultural interactions between Western Europe and the Slavic-
Byzantine world in the Carpathian Mountain regions in the 

decades following the fall of Byzantium to the Ottoman Turks in 1453, 
and the art and architecture of this period that bespeaks these interac-
tions. In addition to coursework, this past year I served as a Graduate 
Student Instructor in the History of Art Department. I really enjoyed 
teaching and found it very rewarding! I also worked as a Curatorial 
Research Assistant for Carole McNamara ’78, the Senior Curator of 
Western Art at the University of Michigan Museum of Art, and focused 
on the upcoming exhibition Benjamin West: General Wolfe and the Art 
of Empire. A few weeks ago I attended the 47th International Congress 
on Medieval Studies where I presented a paper in a session titled 
‘Romanian Medievalia: Narratives of Identity’ and also organized and 
chaired a session, along with the International Center of Medieval Art 
(ICMA) Student Committee, titled ‘Medieval Art and the Cult of the 
Dead.’ Both events were a great success! And while I enjoyed greatly all 
of my academic and professional activities these past few years, what 
I enjoyed most was watching Paul (my one-and-a-half-year-old son) 
grow and learn new things every day! He is wonderful and really helps 
me keep things in perspective, which I think is important!”

elizabeth tunick (National Gallery of Art, Washington, D.C., Curatorial 
Intern) Liz writes that she “enjoyed a great second year at the National 
Gallery of Art in Washington, for this chapter as a Kress Interpretive 
Fellow.” Her projects included curating an installation of paintings 
and prints by Pierre Bonnard, presenting gallery talks to the public, 
and producing content—audio and text—for the Gallery’s website. 
She also notes that over the course of the year she “loved seeing former 
roommates Emily Arensman and Katia Zavistovski, and Brooks 
Rich while reuniting for Katia’s birthday, as well as Emily and Maggie 
Adler in Philadelphia while there to run a marathon in November.” 
She sent a further note: “P.S. I should add that I gave a public talk (at 
a National Gallery podium in an auditorium!) to about 50 people, and 
then again to about 35, and I know that I was able to be poised during 
my presentation because of all our QP prep. I owe you and all of the 
Williams faculty enormous thanks for that!”
kjell wangensteen (Princeton University, Ph.D. program in the his-
tory of art)
sara woodbury (Shelburne Museum, Shelburne, Vt., Curatorial Fel-
low) “My first year back in New England after my sojourn out West 

has proven to be delightful, professionally and 
personally. I’m currently halfway through a 
two-year curatorial fellowship at the Shelburne 
Museum, one of the most fun and satisfying 
positions I’ve had so 

far. We recently opened our main exhibit for 
the summer season, Time Machines: Robots, 
Rockets, and Steampunk, which I co-curated 
with our Curator of Design Arts, Kory Rogers. I 
also curated a show of my own for the Museum 
called How Extraordinary! Travel, Novelty, and Time in the Permanent 
Collection. This show features various paintings and works on paper 
from the museum’s diverse collections, and focuses on exotic travel 
and novelty in 18th- and 19th-century Europe and America. Over the 
past year I’ve read about topics as diverse as Martin Johnson Heade’s 
hummingbird paintings to the history of Buck Rogers memorabilia, 
but I love being able to learn about such disparate topics. When not at 
the museum, I’ve started to get back into my own art making, and I’ve 
become especially interested in printmaking. I’m currently renting 
studio space at Burlington City Arts, where I experiment with block 
prints, monotypes, drypoint, and silkscreen. I also enjoy being closer 
to my family in Maine. In short, it’s been a fantastic year, and I look 
forward to embarking on an equally enjoyable one ahead.”
katia zavistovski (Rice University, Ph.D. program in the history of art) 
rong zhao (University of Chicago, Ph.D. program in the history of art)    
 
2011   .....
maggie adler (Philadelphia Museum of Art, Barra Foundation Fel-
low, Center for American Art) “My year-long Barra Fellowship in 
the American art department at the Philadelphia Museum of Art is 
drawing to a close. My role has been as ‘sidekick’ to curator Kathleen 
Foster for her forthcoming Winslow Homer exhibition, which uses 
Homer’s Life Line as a way to understand the sea-rescue culture of 
Victorian America—a wonderful continuation of my drowning-
related Williams QP. I have benefited from total curatorial immersion: 
from researching, to loan logistics, to facilitating the production of the 
scholarly catalogue that accompanies the exhibition. As part of my 
fellowship, I am engaging in my own research project about the cult of 

celebrity surrounding heroines of the sea at a time when the prevalent 
imagery was that of muscled men hauling fainted ladies out of the surf. 
Research into the renowned and heralded British heroine Grace Dar-
ling unearthed the equally famous, though now forgotten, Newport, 
R.I., heroine Ida Lewis. A major lifesaver, Lewis graced the front pages 
of the newly burgeoning illustrated press and myriad cartes de visites, 
stereographs, celebratory poems, and commemorative sheet music. 
More than just a project on a forgotten hero, however, I am interested 
in the mechanisms by which Ida Lewis achieved her fame. In addition 
to enjoying Philadelphia for its cultural offerings, I am happy to be 
surrounded by Williams alums who seem to crop up everywhere—the 
cafeteria, the library, and at the pretzel carts.”
amy Bridgeman (Vanderbilt University Fine Arts Gallery, Nashville, 
Tenn., Art Curator Assistant)
emily leisz Carr 
Jhari derr-hill (North Carolina Museum of Art, Raleigh, N.C., Re-
search Assistant; College of William and Mary, Ph. D. program in 
American studies) “Since graduating, I have been a research assistant 
at the North Carolina Museum of Art, edited a website on sailing, and 
become a part-time employee at a bead store! In the fall, I’ll be enter-
ing the Ph.D. program in American Studies at the College of William 
& Mary.”
Camran mani (The Clark, Curatorial Assistant; Harvard University, 
Ph.D. program in the history of art) “After graduation I recovered 
from months of QP re-writing with an idyllic summer in William-
stown. This was complete with trips to the lake in Florida, Mass., a 
major excursion to Los Angeles, and an introduction to backyard 
grilling (so what if the Fire Marshall came by at one point, very early 
on?). Then, in the fall, I returned to the Clark as a curatorial associate. 
In this role, I’ve had the pleasure of working in the print room with 
great colleagues, notably two print room assistants from the Graduate 
Program, Susannah Blair ’12 and Danielle Canter ’13. At the same 
time, I’ve directed most of my energy toward an exhibition—the first 
one I’ve ever had the opportunity to curate: Backstories. Focusing on 
how history clings to the backs of works of art, it will feature diverse 
works from the Clark Collection (Renaissance drawings, American 
silver, modernist photography . . .), all mounted on pedestals so view-
ers can see them in the round. I will see it through to its opening in De-
cember 2012, but my days at the Clark are rapidly coming to an end.
This summer I’m moving to Cambridge, Mass., visiting friends and 
family across the country, and looking forward to starting the doctoral 
program in art history at Harvard in September.”
nancy o’Connor (Contemporary Arts Museum Houston, Curatorial 
Assistant) “I have enjoyed becoming part of the team at the Contem-
porary Arts Museum Houston this year. If you happen to be in Texas, 
come by Houston for a visit!”
allison pappas (J. Paul Getty Museum, Los Angeles, Department of 
Photographs, Graduate Intern)
miriam stanton (Williams College Museum of Art, Interim Assistant 
Curator) “This year finds me back in Williamstown, working as one 
of two curators at WCMA during an intense but thrilling transitional 
time at the museum. Though I was hired to re-create continually 
the permanent collection galleries, I have been working on every-
thing and anything—from masterminding exhibitions to crafting 
collaborations. I recently curated On the Grid, a collections-based 
project with ties to my Qualifying Paper. Envisioned to accompany 
an upcoming Sol LeWitt exhibition curated by Mark Haxthausen, 

my project challenges the grid’s art historical primacy as a signal of 
modernity—showcasing its transhistorical and transcultural place 
in everything from Renaissance panel paintings to Rube Goldberg 
comic strips and Mexican pottery. On the Grid was mostly curated 
between 1:00 and 3:00 a.m., however, as much of my energy and 
time has been devoted to coordinating our faculty exhibition, Laylah 
Ali: The Greenheads Series, and its accompanying publication—
which I managed and copyedited. One of the book’s essayists, Julia 
Bryan-Wilson, is a familiar scholarly voice, as our paths crossed 
at the Clark while she was a Fellow. Many program-related connec-
tions, I’ve realized, are forged after the fact, or even virtually. Next 
month I will be presenting a paper that originated in 
Peter Low’s seminar—but the opportunity arose thanks 
to Ben Tilghman, who suggested the conference via 
e-mail, before we’d even met. Abiding associations with 
the program come not just in the form of people [as 
when Oliver Wunsch comes back for the GP Sympo-
sium, at right], but projects; my Qualifying Paper will also be resus-
citated next spring, when I present it at CAA. From across town and 
after a year, then, the program continues to sustain me.
sarah van anden (Art in America, New York, Listings Coordinator and 
Annual Guide Editor) “I am living in New York City with classmate 
Emily Carr and happily get a chance to see and keep in touch with 
many other of my Williams cohort. This year I served as the gallery 
listings coordinator and Annual Guide Editor for Art in America. I have 
also been working as a freelance writer and editor for McGraw-Hill, 
producing text and supporting online material for a new edition of an 
introductory art appreciation text. This summer I am thrilled to be 
interning at the Center for the History of Collecting in America at the 
Frick Collection. In my ‘spare’ time I work the odd catering job and 
revel in the busy goings-on in NYC. Fond—and not overly traumatic—
memories of carrel life in Williamstown remain, and it has been a joy 
to continue my relationships formed there beyond the confines of the 
Berkshires. Indeed my classmates still graciously serve as my go-to edi-
tors, carefully vetting nearly everything I write—even this.”
oliver wunsch (Harvard University, Ph.D. program in the history of 
art) 

we hope that you have enjoyed this year’s newsletter. Please make next 
year’s even more informative by dropping a note about the major events 
in your life, along with suggestions and corrections, to Marc Simpson, 
Williams College Graduate Program in the History of Art, Box 8, Wil-
liamstown, MA 01267; or email msimpson@williams.edu. Don’t forget to 
check out the Program’s website at www.williams.edu/gradart. And 
consider subscribing to the listserv! Nearly 400 people now belong—and 
have calls for papers, job announcements, doings here in Williamstown, 
and more sent to their email accounts.
    There are other ways of keeping in touch with one another. The williams 
College society of alumni website (http://alumni.williams.edu/) includes 
an elaborate alumni directory, regional and professional affinity groups 
(often aimed at organizing events), and non-moderated discussion groups 
to provide opportunities for social interaction and career networking.
    There is a Williams art history group in the linkedin website: williams 
College art history alums —B.a. and m.a. —nearly 100 members with 
interesting discussions and posts. Finally, the Graduate Program has a 
Facebook page, with pictures and notices. Find it at http://www.facebook.
com/pages/Williams-College-Graduate-Program-in-the-History-of-
Art/199383620109685, “like” it, and join the fun! 
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