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CONGRATULATIONS, CLASS OF '88l 

(Back row - left to right) Becky Briesacher, Priscilla Vail, Charles Parkhurst (Acting Director 1986-87), Diane 
Dillon, Samuel Y. Edgerton, Jr. (Director), Karen Kowitz (Assistant to the Director), Meg Magner, Courtney 
Braun, Jim GaOl. (Front row - left to right) Jon Sorenson, Kristen Froehlich, Mary Ross. Not pictured: Tony 
Gengarelly, Peggy Modan. 



ANNUAL REPORT 1987-88 
Twenty-nine students! Our school year opened this September with the largest enrollment in the fifteen-year 

history of the Program. Lou McManus had such a headache accommodating us that he was all the more ( (encouraged to retire (which he did this spring after thirty years of solid service to the Clark). Anyway, Lou and 
his cheerful gang built seven new carrels; the Fort was jammed; courses were over-subscribed; and we endured! 
Notwithstanding, your Director intends in the future to maintain overall enrollment at about twenty-five; that is, 
inviting no more than an optimal twelve or thirteen in each entering class. The just-arrived class of '90, for 
instance, numbers an ideal, apostolic dozen. 

Visiting Clark Professor during the fall term was Dick Higgins, one of the founders of the contemporary art 
and literature movement FLUXUS. Indeed, his graduate "seminar" was a stimulating FLUX US event in itself 
with students selecting examples and writing catalogue entries for a comprehensive exhibition of FL UXUS at 
the Williams College Museum of Art (November 7, 1987 - January 3, 1988), celebrating the twenty-fifth 
anniversary of the movement. Higgins is also an expert on medieval Latin pattern-poetry, about which he gave 
his public inaugural lecture (followed by another exhibition of original pattern-poetry manuscripts at the Chapin 
Library of Rare Books). However, most will agree that the real high point of his residence was FLUXNIGHT, 
October 9-10, two back-to-back, standing-room-only live performances by Higgins and four internationally
known FLUXPEOPLE including his wife, artist Alison Knowles. 

Other, more traditional, offerings during the first term consisted of David Brooke's "Museum Studies" 
seminar, Edgerton's "Italian Art: 1300-1500," Ralph Lieberman's "Michelangelo: The Early Years," Matthew 
Rohn's "Words, Images, and Feminism," and the Conservation course. In conjunction with the last, the 
Graduate Program presented the first in a series of special "Conservation and Collection of American Art" 
seminars and lectures under the auspices of the Judith M. Lenett Memorial bequest. On November 12-13 
Jonathan Fairbanks, Katharine Lane Weems Curator of American Decorative Arts at the Boston Museum of 
Fine Arts, was guest speaker. As noted in last year's annual report, this generous gift has been established in 
memory of Judy Lenett, Class of '83, by the members of her family. Each year it will contribute in some way to 
the study of American art and its conservation. Judy, as many of you will recall, was a passionate lover of 
antiques and American "primitive" painting. The fund in her name is therefore an appropriate tribute. 

Once again the annual Winter Study excursion to Italy was a remarkable event. With lingering worries that 
the famous Italian "blizzard of '85" might recur, the Williams contingent, consisting of seventeen graduate ( (
students, Director Sam and Dottie Edgerton, Assistant to the Director Karen Kowitz with husband Karl, and 
seven "alumni" (Robert and Susan Irvine, Ralph '43 and Mary Waycott, Will' '40 and Polly Dickerson, and 
David Kaplan '81) braved the vicissitudes of January only to find that the Italian sun never shone brighter. 
Weather was balmy and beautiful throughout. The group took advantage by adding a few unusual "side trips," 
to Mantua and Vicenza for example. On the minus side, however, a death in the family and a sudden attack of 
appendicitis forced two students to return home unexpectedly. Nevertheless, thanks to the organizing skills of 
Karen Kowitz, this sudden interruption was handled smoothly, and the tour continued without further difficulty. 
The second-year students spent their January working either on a research project at the Clark or on internships 
at the following host institutions: The National Gallery, The Freer Gallery of Art and SITES, all in Washington, 
the Whitney Museum of American Art and the HirschI and Adler Galleries in New York, and The Philadelphia 
Museum of Art. 

The second semester opened in February with all students returning safely and in good spirits. Visiting Clark 
Professor was Edward Sullivan, a versatile scholar from New York University who specializes in the art of Spain 
and Hispanic America. His undergraduate course dealt with the Spanish Renaissance, his graduate seminar 
centered on the works of Goya, and his inaugural lecture had as its subject "Modern Mexican Painting: A New 
Spirit." Williams College was also pleased to have Linda Nochlin as Visiting Bernhard Professor of Art History, 
giving a graduate seminar on "Feminism and Nineteenth-Century Art." Other courses in this term were 
Edgerton's on "Giotto," Rafael Fernandez's on "American Prints: From the Colonial Period to 1940," Charles 
Parkhurst's on "The Rainbow and the Palette: Theory and Practice of Color in Art from the Greeks to the 
Present," and a new experimental offering entitled "Studio Art for the Art Historian," taught by Peggy Diggs 
from the undergraduate Art Department and Travers Newton, formerly of the Conservation Laboratory. 

This last needs a bit of explanation. Your Director has long sought to introduce graduate students, especially 
those who never had studio training, to some hands-on experience with the materials and techniques of drawing, 
painting, and printmaking. This year, thanks to the availability of Peggy and Trav, and the encouragement of 
Ed Epping and the undergraduate Studio Program, we were able to test the hypothesis. The word, so far, is that 
the course was good, so much so that we shall offer it again in 1989-90 and perhaps every other year thereafter. (, { 
Its highpoint was the actual painting of a huon fresco - thanks to Phillips' Hardware which allowed the class to 
lay up intonaco on a clean brick wall in their back-room warehouse! 

Another newsworthy event of Semester II was the fourth annual week-long Julius S. Held Birthday Lecture 
Series, this year given by Seymour Slive, Gleason Professor of Art History at Harvard. Professor Slive, as you 
all know, is a world-renowned authority on seventeenth-century Dutch painting. His subject for two public talks 
and a special graduate student seminar was "Jacob van Ruisdael." Julius, by the way, turned a young and 
healthy eighty-three this past April 15. 

Also lecturing at Williams in the spring was Katharine Lochnan, Curator of Prints and Drawings at the Art 
Gallery of Ontario. Her subject was "Amazing City of Palaces: Whistler in Venice, 1879-80." Lochnan's talk 
formally opened an exhibition of Whistler "Images of Venice" in the Clark Art Institute Print Gallery curated by 
Courtney N. Braun '88. 

Oral examination and graduation jitters commenced as usual in May, and, once again maintaining tradition, 
all intrepid members of the Class of '88 passed. Eleven new M.A.'s were minted on June 5 (making one-hundred 
forty-two who have received degrees from the Graduate Program since 1974). Margaret Marian Magner and 
James Atkins Ganz were designated Robert Sterling Clark Fellows. They were joined in the graduation 
ceremony by Courtney Nora Braun, Becky Ann Briesacher, Diane Lynn Dillon, Kristen Helene Froehlich, 
William Anthony Gengarelly, Marguerite Hollins Modan, Yumi Nakayama, Mary Theresa Ross, and Priscilla 
Albright Vail. Again this year, old alumni returned to the campus to celebrate the occasion: Meg Smith '85, Hu 
Zheng '86 and Joyce Rolerson Hu '87, Susan Webster '86, Pam Ivinski '87, Diana Linden '87, and Tom 
McGrath '87. You are all invited again this coming June - keep up the tradition! 

Your Director wishes at this time to express his appreciation of Lou McManus, who, as mentioned 
previously, retired this year as chief keeper of the Clark Art Institute's buildings and grounds. Lou, as every 
reader of this Newsletter fondly recalls, was a helpful friend of the Graduate Program during its entire existence. 
We shall miss him! We shall furthermore miss Gerry Hoepfner, who this June resigned from the Williamstown 
Regional Art Conservation Laboratory after ten years as head. Gerry, as you know, shared in the founding of 
the Graduate Program's fabled Conservation course, which hopefully will continue to prosper just as expertly. 
The Director adds his thanks here to paper conservator Hanna Szczepanowska, who too taught excellently until 
recently moving to another position, and to Sandy Webber, Tom Branchick, and Michael Heslip, painting 
conservators who remain, and who have run the course so well since its inception. 

Finally, your Director would like to hear your responses to two matters herewith raised. The first concerns a 
grand Reunion of all former graduate students to be held at the College this spring, possibly over the weekend of 
May 19-21. This occasion would appropriately mark the fifteenth anniversary of the first graduating class, and 
also the second get-together of old grads since 1984 when, as a good number of you will recall, we paid homage 
to Program "father" and "mother" George Heard Hamilton and Dorothy Reinke. Please consider, and let Karen 
Kowitz know ASAP if you would come. More information will be forthcoming later, of course. 

The second issue on your Director's mind has to do with the Program's core curriculum. He has been carrying 
on an argument for some time now, both with himself and others, as to whether it is in the best long-term 
interests of M.A.-bound graduate students to have a majority of courses in straight art history or in "service" 
offerings, such as the Conservation course, the Museum course, Studio Art for Art Historians, the Prints and 
Drawings course, and so on. This 1988 fall semester, for example, your Director decided to add yet another, a 
seminar on "Methods of Art Criticism," stressing the relationship between conventional scholarship in our 
discipline and the so-called new critical theories of deconstruction, Marxist historicism, semiotics, and feminism. 
He is convinced the latter subject is becoming of increasing concern to the international profession, and that 
Williams College graduate students remaining ignorant of it do so at their peril. However, every such novel 
offering added to the already crowded curriculum means one less traditional period art history course. Since the 
Program requires only eight seminars overall to earn the Master's Degree, how best should they be deployed? 
What advice would you give, you people who have now experienced the real work-a-day "art world "? 

Samuel Y. Edgerton, Jr. 
Director 



CLASS NOTES 
Thanks to all who replied promptly to our summer deadline this year. In fact, the response rate was better than ever: nearly 
70%. We also appreciate your help in locating some of those on our "Missing Persons List;" as a result of this information. 
several alumni are once again in contact with the Graduate Program. 

Karen E. Kowitz 
Assistant to the Director 

CLASS OF 1974 
Judith Adams (Cedar Cottage. Otmoor Lane, Beckley, Oxford OX3 9UX England) continues her work as a seller of rare 
books on the history of art. Jeanne Bresciani (150 East 61st Street, New York, NY 10021) just completed a Korean dance 
tour of Isadora Duncan's work. In the past year Jeanne was appointed a Consultant to the City of New York Board of 
Education as well as a Performer and Teacher/Trainer for SUNY Albany's Institute for the Arts in Education. This summer 
she had solo performances and master classes planned for the National Museum of Dance in Saratoga Springs, at Lincoln 
Center in New York, and in the fall at Skidmore College. Francesca Eastman (375 Addison, Palo Alto, CA 9430 I) just 
completed work on a textbook for Addison-Wesley and on her own extensive herb garden. Nancy Klaus (275 South 22nd 
Street, Philadelphia, PA 19103) is Assistant Director of Business Volunteers for the Arts, located in Philadelphia, which 
provides management consulting services for non-profit cultural organizations. Diane Musicant Fennelly reports her address 
as 220 East 54th Street, New York, NY 10022. Gregory Allgire Smith (36 East 45th Street. Savannah, GA 31405) has. since 
May 1987, been Director of the Telfair Academy of Arts and Sciences, Savannah's art museum whose collections are strong 
in American Impressionist, Ashcan School and portrait painting, 19th century European painting, and American decorative 
arts from 1790 to 1830. Greg reports that with an adequate annual budget, a full-time staff of thirteen and an excellent Board 
of Trustees, his is the ideal situation for a first-time museum director. He was recently elected into the Association of Art 
Museum Directors and was able to attend its June meeting in Venice, where he met up with several members of the 
"Williams Mafia." No response from William Gavin and no current address for Elizabeth Agee Cogswell or John Haletsky. 

CLASS OF 1975 
Anna Cohn (2800 Woodley Road NW #212, Washington, DC 20008) will begin in mid-September as Director of the 
Smithsonian Institution Traveling Exhibition Service (SITES). In the meantime, she has been completing a new permanent 
exhibition in the Hall of Asian Peoples at the American Museum of Natural History in New York. Linda Creigh Nyvall 
(1439 Alpine Pass, Minneapolis, MN 55416) runs a small consulting business, specializing in arts-related grantmaking and 
fundraising for corporations, foundations and non-profit organizations. Elizabeth Ely (12 Empty Saddle Road, Rolling Hills 
Estates, CA 90274) is a partner in PhotoEdit, a stock photo agency. Jay Fisher (217 West Lanvale Street. Ba[timore, MD 
21217) continues as Curator of Prints, Drawings and Photographs at the Baltimore Museum of Art and serves as the Vice 
President for the Print Council of America. Amy Golahny (884 West End Avenue #53, New York, NY 10025) teaches at 
Lycoming College in Pennsylvania and publishes an occasional article on Rembrandt; one recent example is on Rembrandt's 
"Abduction of Proserpina," which appears in the Penn State University Papers in Art History, Volume 3. Peter Hero (#7 
Ship Channel Road, South Portland, ME 04101), as President of the Portland School of Art, oversees more than 1500 
students, a contemporary art gallery, library and performing arts series. In May 1988 the school sponsored "Downtown New 
England," a regional conference on architectural design review, and in September Peter will be an invited speaker at the 
Conference on Cultural Economics, supported by UNESCO, to be held in Ottawa. Although they enjoy the big old beach 
house in which they now live, his family still misses the Northwest; they are planning to sail up the coast of Vancouver this 
fall. Irena Hochman (22 East 72nd Street, Suite 3B, New York, NY 10021) deals privately in European and American 20th 
century and contemporary art. Her summer highlight was a trip to Moscow for the first international auction of the work of 
Russian avant-garde and contemporary Soviet artists, sponsored by Sotheby's. Johanna Karelis reports her address as 3416 
Rittenhouse Street NW. Washington, DC 20015, where she lives with husband Buddy and sons Alexander. age 9, and Oliver, 
age 6. No word from Jennifer Lester, Cynthia Quay Tashijan or Jeffrey Thompson. 

CLASS OF 1976 
Gary Burger (326 Oblong Road, Williamstown, MA 01267), Director of the Berkshire Museum in Pittsfield, keeps busy by 
serving also as President of the New England Museum Association, as Treasurer of the Williamstown Regional Art 
Conservation Laboratory, as a member of the Executive Committee of the Massachusetts Arts Advocacy Committee and as 
a member of the Maine State Arts Commission Museums Panel. Melanie Gifford (4216 Sheridan Street, University Park, 
MD 20782), a Conservator at the Walters Art Gallery in Baltimore, is working now on a catalogue of the Gallery's northern 
paintings. She continues to teach paint analysis at the Winterthur conservation program and this fall will teach a graduate 
seminar at the University of Maryland on the history of painting techniques. Michael Shapiro (5291 Westminster Place, St. 
Louis, M0 63108), in his capacity as Chief Curator of the Saint Louis Art Museum, is working on an exhibition on George 
Caleb Bingham. which will open in St. Louis in 1990. Kathy Zimmerer-McKelvie (3235 Kallin Avenue, Long Beach, CA 
90808) still holds the position of Director of the University Art Gallery at California State University at Dominguez Hills, is 
on the staff of Visions, a quarterly magazine focusing on West Coast artists, and writes for Artscene. She and her husband, 
Lorne, took an early summer three-week trip to Munich, Venice. Ravenna, Florence. Nice and Paris. No news from Jeanne 
Berggreen Plekon, Gaye Brown, Kee II Choi, Lois Fichner-Rathus, Judith McCandless Williams or Philip Verre. 

CLASS OF 1977 
Beth Carver Wees (289 Gale Road. Williamstown, MA 01267) will be "on leave" from her regular duties as Curator of 
Decorative Arts at the Clark Art Institute this fall in order to concentrate on writing the catalogue of the Clark's English 
Silver. Henry Duffy (75 Prospect Street, Demarest, NJ 07627) teaches art history at Marymount College and is writing his 
thesis on "New York City Collectors, 1865- [895." In addition to giving lectures and consulting for museums, Henry will be 
writing some entries for the MacMillan Dictionary of Art. Michael Klein (250 West 104th Street #31, New York, NY 10025) 
owns and runs a business called Michael Klein. Inc.. which represents contemporary American and European artists. He 
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divides his time between New York, Los Angeles, Europe and a small house in the Berkshires. Robert Mattison (817 Porter 
Street. Easton, PA 18042) received tenure with a promotion to Associate Professor at Lafayette College and has developed a 
new course on architectural structure and design in conjunction with the Engineering Department there. Bob is looking for a 

~. publisher for his recently completed book on Grace Hartigan. in addition to publishing several exhibition catalogues and a 
book review for the Times Literarr Supplement. Bob, his wife, E[izabeth, and daughter. Anna, welcomed baby boy, Spencer, 
to the family in May 1988. John Stamper (106 North Coq uillard Drive, South Bend, IN 46617) is currently teaching 
architectural history and design at the University of Notre Dame and is in the process of publishing his dissertation on the 
architecture and urbanism of Chicago's North Michigan Avenue. In the past year John and his wife, Erika, have traveled 
twice to Europe for studies related to his teaching. Judith Weiss Levy (6336 Wydown Boulevard, St. Louis, MO 63105), 
Curator of Prints, Drawings and Photographs at the Saint Louis Art Museum. happily reports the birth of a daughter, 
Rebecca Daniels, on June 30. 1988. Fronia Wissman (327 Hugo Street. San Francisco. CA 94122) delivered a lecture entitled 
"Corot in Ita[y" at the opening of the exhibition "J.-B.-C. Co rot: View of Volterra" at the Clark Art Institute on July 15. The 
exhibition was originally organized and the catalogue written by Fronia, in her role as Guest Curator at the Timken Art 
Gallery in San Diego. No returns from Eileen Casey Jachym, Deborah Coy Ahearn, or Susan Dodge Peters. 

CLASS OF 1978 
John Coffey ([ 9H Maple Street. Brunswick. ME 040 II) will be leaving his position as Curator of the Bowdoin College 
Museum of Art to assume new duties as Curator of American and Twentieth Century Art at the North Carolina Museum of 
Art, Raleigh, in October. Carole Cunningham McNamara (304 Linda Vista. Ann Arbor, MI 48103), in her current position 
of Interim Associate Chair. is respol)sible for administrative and teaching duties for the University of Michigan's Museum 
Practice Program while the Museum of Art searches for a new Curator of Education. Carole returned to this position full 
time in late June after a maternity leave for son Andrew Jordan. born February 23. 1988. Adrian Hoch (2039 North 
Meridian Road # 140. Tallahassee. FL 32303) is Visiting Assistant Professor of Italian Renaissance Art History at Florida 
State University and this year received an NEH Fellowship to attend the Summer Institute in Italian Archival Research at 
the Newberry Library in Chicago. Christopher London (300 Central Park West #18H, New York. NY 10024) runs his own 
business handling Old Master prints. drawings and rare books. Brian Lukacher (PO Box 127. Staatsburg, NY 12580) 
currently holds the position of Assistant Professor of Art at Vassar College. Not heard from: Leonard Amico, Lucinda 
Barnes, Jane Boyle, or Stephen Edidin. 

CLASS OF 1979 
Stephen Eisenman (638 Jackson Street. Pasadena. CA 91 [04) is teaching at Occidental College and has recently published an 
article in the Art Journal. Winter 1987-88. and in catalogues for exhibitions entitled The New Painting: Impressionism (1986) 
and Ferdinand Hodler Landscapes (1986). Franklin Kelly (817 South Sharp Street. Baltimore. MD 21230). Curator of 
American Art at the National Gallery. had his book, Frederic Edwin Church and the National Landscape, published in

(	 August 1988. Elizabeth Milroy (160 Lincoln Street. Middletown. CT 06457) received the Ph.D. from the University of 
Pennsylvania in 1986 and has recently been appointed Assistant Professor of Art at Wesleyan University. Wendy Owens 
(2700 Connecticut Avenue NW #707. Washington. DC 20008) is now Director of the Art Gallery at the University of 
Maryland. Sheryl Reiss (5 Leadmine Hill Road. Amherst. MA 01002) taught part time at Smith College during academic 
year 1987-88 and is now preparing an entry on the artistic patronage of Pope Clement VII for the MacMillan Dictionary of 
Art. Sheryl was married to Paul Goldsmith. an astrophysicist and art lover, on June 5. 1988. and they honeymooned in 
Japan. No answer from: Hiram Butler, Laura Giles, Margaret Kaufman McCallum or Mary Spivy Dangremond. 

CLASS OF 1980 
Cheryl Brutvan (196 North Street #6J, Buffalo. NY 1420 I). now in her sixth year at the Albright-Knox Art Gallery. had her 
publication, Masterworks on Paper. which stemmed from a major exhibition celebrating the Gallery's 125th anniversary. 
co-pUblished by the Gallery and Hudson Hills Press. The book received a George Wittenborn Award from ARLlS. Martha 
Krom (1002 Belmont Street. Watertown. MA 02172) is presently working as the Training and Development Specialist in the 
Education Department at Mount Auburn Hospital in Cambridge but continued to moonlight this spring as she taught a 
course entitled "Survey of the Worcester Art Museum Collection." This fall. in addition to teaching a survey of painting and 
printmaking techniques at Worcester and a survey of art history at the Danforth Museum in Framingham. Martha will 
present a four-part lecture series at the Worcester Art Museum. Martha is engaged to be married in December and will 
honeymoon on a Caribbean cruise. Christine Podmaniczky (1715 North Rodney Street. Wilmington. DE 19806) has been 
working with the Waldron Phoenix Belknap Collection of 18th century English mezzotints in preparation for a catalogue of 
the European engraved portraits in the Henry Francis DuPont Winterthur Museum. She and her daughter, Katinka, spent 
the month of July 1988 in Williamstown where Christine worked on the forthcoming supplement to the Clark's drawing 
catalogue. No report from: Christine Bartolo Lemoal, Paula Koromilas Burke, David Martocci or Vivian Patterson and no 
current address for Ned Hawkins. 

CLASS OF 198t 
Jennifer Gordon Lovett (617 Henderson Road. Williamstown. MA 01267). in her position as Assistant Curator at the Clark 
Art Institute, spent much of the spring planning the installation here of a Corot exhibition. originally organized for the 
Timken Art	 Gallery. San Diego. by Fronia Wissman '77. Jennifer is currently working on a loan exhibition of Carpeaux 
sculpture to be held here in May - August 1989. She and her husband. Chip. are expecting a baby in November but say they 
still have plenty of room for visitors! Laurie McGavin Bachmann (21 Montgomery Place. Brooklyn. :'IY 11215) currently 
works out of her home as an independent consultant on art and architecture computer systems. collection management andt	 appraisals, but she will soon be moving to office space in Soho. In her spare time she is helping to restore a 19th century 
wooden cat boat and participates as a crew member in sails in the Great South Bay. Sally Mills (1541 A Eighth Avenue. San 
Francisco, CA 94122) spent most of the past year working on an exhibition of Winslow Homer's paintings of the Civil War 
and contributed a chronology of Homer's early career and several catalogue entries to the accompanying publication. During 
the summer of 1987 Sally canoed the St. Croix River in Maine New Brunswick. and in the summer of 1988 she traveled to 



England and France. Ruth Pasquine (615 Undercliff Avenue. Edgewater, NJ 07020) continues work in the Ph.D. program at 
CUNY and will soon be finishing up the collection catalogue at the National Academy of Design. John Pultz (46 Devoe 
Street, Dobbs Ferry, NY 10522) is beginning his dissertation on Harry Callahan at the Institute of Fine Arts. Catherine 
Scallen (31 Humbert Street, Princeton, NJ 08540) taught at a college prep school for a year, which she described as "both ( 
grueling and delightful." She has made the decision that it is "now or never" for her dissertation and so has returned to 
Princeton to complete it. Amy Sham mash Dane (85 Englewood Road, Longmeadow, MA 01106) became a mom on May 3, 
1988, when she and her husband, Steven, welcomed Caroline Marisa Dane to the family; they are enjoying her! No clue this 
year from: Rachel Burbank, Bonnie Campbell, Kenneth Ledoux, Ann Rosenthal or Maureen Walsh. 

CLASS OF 1982 
Julia Bernard (Martin-Luther-Platz 71 II, 5000 Koln I, West Germany) has been awarded funding by the University of 
Chicago for 1988-89, which will enable her to do dissertation research at the Bibliotheque Nationale in Paris. Wanda 
Bubriski (History of Art Department, 2009 Yale Station. New Haven, CT 06520) received the M.A. from Yale in 1988 and 
planned to spend the summer in Prague and Vienna doing dissertation work on the spas of Czechoslovakia. Paula Kozol 
(426 Atlantic Avenue, Box 416. Cohasset, MA 02025) is serving a five-year term as a member of the Massachusetts Art 
Commission, which supervises the "custody and care" of all works of art and historical relics in the State House; one current 
project is developing a master plan for the restoration of the building. Paula also represents the Commission on the Special 
Legislative Commission on a John F. Kennedy Memorial. Sandra Ludig Brooke (767 North Hoosac Road, Williamstown, 
MA 01267) is still employed as an editor at RILA, after taking some time off this spring with her new daughter, Emma 
Genevieve. born March I. 1988. Sandy continues to work on her dissertation on Thomas Gainsborough at Yale, and in the 
spring of 1989 she will be spending a month in San Marino, California, on a Huntington Museum and Library Fellowship to 
pursue her Gainsborough studies. Anne Reed Shannon (13 Brewster Street, Providence, RI 02906) still very much enjoys her 
position as Curator of Blithewold in BristoL Rhode Island. and has received a grant on its behalf from the National Trust for 
Historic Preservation to fund revising the guided tours for the mansion. John Wetenhall (Office of Research, National 
Museum of American Art, Smithsonian Institution, Washington, DC 20560) officially received his Ph.D. from Stanford 
University in January 1988 and is currently a Visiting Scholar at the National Museum of American Art. No reply from: 
Minott Kerr and no current address for Maura Feeney or Nancy Sojka. 

CLASS OF 1983 
Julie Aronson (2530 Q Street NW #33, Washington, DC 20007), while working for the summer at the National Gallery 
researching and writing entries on the American naive painting collection, has been preparing to take her Ph.D. exams this 
fall. Julie has been awarded a University Fellowship at the University of Delaware for 1988-89 and will be the Curator of the 
Index of American Sculpture for the year. Tom Fels (Box 816. North Bennington. VT 05257) has been doing independent 
cataloguing and research including a Chester Dale Fellowship at the Metropolitan Museum of Art and work for the J. Paul 
Getty Museum and the Canadian Centre for Architecture. His work during the past five years has resulted in five exhibitions ( 
and four catalogues plus essays, articles and reviews. Anne Havinga (83 Crescent Street, l'\orthampton, MA 01060) has been 
promoted to Assistant Curator of Prints and Drawings at the Smith College Museum of Art. Peter Lynch (188 Bishop 
Street, New Haven, CT 06511) will be in Florence in 1988-89 on a Fulbright Grant, and he and Rod Nevitt '84 plan to meet 
next March in West Berlin. Peter will return to Yale in 1989-90 to teach a seminar on "Representations of the Family in 
Early Modern Europe" while finishing his dissertation. No response from: Vincent Carnevale, James Weiss or Ellen Wood 
and no current address for Cynthia Deith. 

CLASS OF 1984 
Bradley Brigham (c; 0 R.R. Box 10, Colrain, MA 01340) is now Director of the Stavros Foundation. a non-profit 
organization which works to facilitate independent living among physically disabled people of all ages. and Bradley received 
the M.A. in English from the University of Massachusetts in 1987. Michael Floss (5323 DO\er Street. Oakland. CA 94609) 
has, since August 1987. been the Assistant Curator at the University Art Museum at the Uni\ersity of California. Berkeley. 
and is currently working on a comprehensive exhibition and catalogue raisonne of the work of American artist James Lee 
Byars. Tom McVarish (179 Franklin Street, Stoneham. MA 02180) is still working at Massachusetts General Hospital and is 
anxiously awaiting the moment this fall when he holds the cardiology te:\tbook on which he has been working since 1984 in 
his hands! In the winter Tom will be moving to Princeton to begin work as an editor at the Squibb Institute for Medical 
Research; the idea of being closer to the New York and Washington art collections is Yery appealing to him. H. Rodne)' 
Nevitt, Jr. (52 Fayette Street #2, Cambridge. MA 02139) passed his Ph.D. general e:\ams at Hanard last ]\ O\'ember "with 
distinction" and is currently doing research on his dissertation. which will imolw the relationship between older and younger 
generations as represented in early 17th century Dutch art. Rod will teach a tutorial on methodology this faIL then travel to 
Europe for more research during the spring and summer of 1989. Any fellow alums \vho plan to be there between February 
and September next year, please contact Rod. Nancy Spector (840 West End Avenue #5E. J\ew York. J\Y 10025). a 
Research Assistant in the Department of 20th Century Art at the Metropolitan Museum. is \\ orking on a one-year project to 
catalogue eighty paintings for an exhibition. Nancy is finishing her course\\'ork at the CUJ\Y Graduate Center and is \\Titing 
for Artscribe International, Conremporania and other publications. J\ 0 news from: Nanq Green, Robert Phelan or Charles 
Shepard. 

CLASS OF 1985 
Ann Murphy Burroughs (322 West Madison Street, Ann Arbor. MI 48103) is taking a break from the art world while 
working in the undergraduate Admissions Office at the University of Michigan. Her husband. Harold. has just finished his 
first year of law school there, and they are enjoying Ann Arbor and cheering for the Wolverines! Susan Currie (728-2000 ( 
North Adams Street, Arlington, VA 22201-3711) continues to work for the Art in Embassies Program of the State 
Department, where she is now Registrar. Susan took a break last ,fall for a trip to Europe. Suzanne Devine (193 Concord 
Avenue # 8, Cambridge. MA 02138) is leaving her work at the Fogg in mid-August to begin the M.B.A. Program at Hanard 
Business School. Suzanne says she is "counting heavily on the promise that a liberal arts background \vill prepare one for 

anything!" Alice Evarts (333 East 85th Street, New York, NY 10028) continues to work at M. Knoedler and Company in the 
Contemporary Art Division. Nora Heimann was the recipient of a 1987-88 Graduate School Fellowship Award at the City 
University of New York; this information provided to us by the Offices of Student Services at the CUNY Graduate School. 
Steven High (215 Roseneath Road, Richmond, VA 23221) became Director of the Anderson Gallery, Virginia Common
wealth University, in February 1988 and is currently working on a catalogue of the East German photographer. Thomas 
Florschuetz. Steven published an article in the spring issue of Art Criticism on young German painting and published a 
catalogue and essay on Antoni Tapres' Graphic Work. Gregory Rubinstein (122 Richmond Road, Cambridge CB4 3PT, 
England) made self-proclaimed "reasonable progress" in his first year of the Ph.D. program at Cambridge University despite 
some difficulty, he says, of adjusting to the lack of structure in his life now. Sharon Rudolph Hemenway (Quillen 4H, 
Stanford, CA 94305) works in academic administration at Stanford University while her husband, Roe, has plans to finish 
his dissertation by December 1989. Megan Smith (2 Washington Park, Maplewood, NJ 07040) is learning a lot as the 
Assistant to the Registrar at the Cooper-Hewitt Museum in New York. Meg enjoyed a recent trip to Germany where two 
German friends, who are art history doctoral students, showed her around the museums in Berlin, East Berlin, Wurzburg 
and Wiesbaden, among others. Jill Steinberg (2000 Connecticut Avenue NW #815, Washington, DC 20008) has decided to 
defer her admission to the Harvard Ph.D. program. From September to December 1988 Jill will be living in Florence and 
"looking at a lot of art." In January 1989 she will return to the Education Department at the National Gallery and continue 
her position as a lecturer there. No word from Nora Heimann or Robert Wolterstorff. 

CLASS OF 1986 
Brent Benjamin (447 Brookline Street, Newton Center, MA 02159), in his position in Prints and Drawings at the Museum of 
Fine Arts, Boston, is curating a show of 15th - 17th century woodcuts drawn from the MFA's collection, which will open in 
October 1988. During the past year Brent gave three public lectures at the Museum on the subjects of Old Master engravings, 
Dutch landscape prints and drawings and Cubist prints. Brent's rowing on 4- and 8-oar shell teams earned him a third place 
in this year's Bay State Games and a trip to the Masters Nationals in Tennessee. Sarah Cash (2700 Connecticut Avenue NW 
#702A, Washington, DC 20008), as Senior Research Assistant in the Department of American Art at the National Gallery, 
reports that only 72 of the 310 American Folk paintings have yet to be catalogued. Sarah stays active, despite the sweltering 
D.C. heat, by swimming, running and playing tennis, as well as keeping up with fellow Williams alumni in the area. Laura 
Coyle (2000 Connecticut Avenue NW # 31 0, Washington, D.C. 20008), as Research Associate for Exhibitions in the 
Department of Twentieth-Century Art at the National Gallery, is working on the reinstallation of the permanent collection 
and on an exhibition of Matisse paintings and drawings from his Moroccan period. The Matisse exhibition will open at the 
National Gallery in February 1990 before traveling to the Museum of Modern Art in New York, the Hermitage Museum in 
Leningrad and the Pushkin Museum of Fine Arts in Moscow. Lucy Durkin (3 Bradley Lane, Sandy Hook, CT 06482) 
reports that her gallery, Artistic Surroundings in Danbury, is prospering and growing "almost too quickly;" Lucy now has a 
staff of part-time employees to help handle the business. She and her husband, Tom, have been looking forward to a

(	 vacation in the fall. Carolyn Halpin-Healy (2802 Devonshire Place NW #208, Washington, DC 20008) has been an NEA 
Intern at the Phillips Collection since January 1988 working on the exhibition "Nicolas de Stael in America," due to open in 
June 1989. While at the Phillips, Carolyn also prepared a summer talk on Delacroix's "Paginini" and contributed to the 
scholarly catalogue project of masterworks from the collection. Her husband, Tim, is a post-doc in physics at the University 
of Maryland, and they, too, enjoy the opportunity to see so many Williams friends in the Washington area. Ann Slimmon 
(381 Ives Street # 15, Providence, RI 02906) has assumed the position of Assistant Curator of Paintings and Sculpture at the 
Museum of Art,. Rhode Island School of Design. Mark Stansbury-O'Donnell (c/o Barbara Stansbury, 17 Alpine Street, 
Millbury, MA 01527) will be spending 1988-89 at the Zentralinstitut fur Kunstgeschichte in Munich doing dissertation 
research. His article reconstructing the lliupersis of Polygnotos will appear in the American Journal of Archaeology in April 
1989. Elizabeth Triplett (67 Hilltop Drive. West Hartford, CT 06107) will continue working as a Gallery Lecturer at the IBM 
Gallery of Science and Art in Manhattan until September when she marries Donald Blakelock and takes up residence in the 
Hartford area. Susan Webster (6810 Thomas Springs Road, Austin, TX 78736) spent the Spring Semester 1988 in 
Williamstown in order to attend class lectures and work with our Visiting Clark Professor, Edward Sullivan, an authority on 
Spanish art; while here she continued to work on University of Texas independent study courses by mail. Susan will take her 
orals the first week of September but has Spring 1989 in Seville, Spain, to look forward to. No answer from: Zheng Hu or 
Charles Wylie. 

CLASS OF 1987 
Joyce Rolerson Hu (17 Hurlbut Street, Albany, NY 12209) is now working on a three-year NEA-funded internship as 
Cataloguer I Researcher at the Albany Institute of History and Art. She and Zheng took a one-month trip to China in June. 
Pamela Ivinski (Box 236, Morrisville, NY 13408) spent the year in Williamstown completing work on the Prendergast 
catalogue; July and August 1988 were to be spent driving cross-country to visit various Graduate Program alumni and 
"obscure museums." In the fall Pamela will begin the Ph.D. program at CUNY. Her most exciting event of the past year was 
giving a paper at the UCLA Graduate Student Symposium in April (all expenses paid). Denise Krieger (PO Box 782, 
Goldens Bridge, NY 10526) will stay on at the Textile Conservation Workshop where she has just received a Master 
Apprenticeship Grant for the next eighteen months. She has begun work on an additional degree in textile science offered by 
North Carolina University through the magic of videocassettes. Diana Linden (85 Sixth Avenue, Apt, F, Brooklyn, NY 
11217), in addition to her work as Education Specialist at the Brooklyn Museum, is teaching American art classes at the New 
School, and in April 1988 had an article on the New Deal Murals published. In the fall she will begin classes at the CUNY 
Graduate Center part time. Diana says she misses the clean air of Williamstown, but the cheesecake is better in Brooklyn! 
Tod Lippy (209 Lees Mill Road, Hampstead, MD 21074) worked for two months early in 1988 at the Herbert Palmer 

~	 Gallery in Los Angeles, followed by a stint on the crew of a feature film. In August and September Tod will be involved in 
the Jasper Johns Retrospective in the American Pavilion of the Biennale in Venice. Later in the fall he will return to Los 
Angeles to do a film editing apprenticeship, and in early 1989 will begin graduate work in the Department of Cinema Studies 
at NYU. Thomas McGrath (196 Maple Street, West Roxbury, MA 02132) finished his first year of Ph.D. work at Princeton 
and will be continuing his studies on Italian 16th century Mannerist painting at Harvard. Yumi Nakayama (62 Spring Street, 



Williamstown, MA 01267) is currently working as a slide librarian in the Williams College Art Department. Scott Opler (87 
Kinnaird Street, Cambridge, MA 02139) finished his Ph. D. coursework at Harvard and will spend the next year studying for 
his General Exams. Scott traveled to Rome and Mantua for two weeks in June to study Giulio Romano and his sources. ( 
Pamela Patton (15 Carol Avenue #10, Brookline, MA 02146), who attends the Ph.D. program at Boston University, has also 
finished her required coursework and will spend next year as a lecturer and Presidential Teaching Fellow in the B. U. Art 
History Department. Pamela's work proceeds on qualifying exams and a dissertation prospectus, the latter will probably be 
on a topic in "Romanesque Spanish Sculpture." Robin Reynolds (26 Wethersfield Drive, Andover, MA 01810) continues as 
Assistant to the Director of the Department of American and European Paintings at the Robert W. Skinner auction house 
and is hoping to continue part-time teaching this fall. No reply from: Deborah Leveton and no current address for Xia Qiu. 

CLASS OF 1988 
Courtney Braun (1530 Pine Street #3F, Philadelphia, PA 19102) hopes to soon have a position at SITES as a free-lance 
Research Assistant. Diane Dillon (50 Nash Street #3L, New Haven, CT 06511) begins study for the Ph.D. at Yale this fall 
after holding a summer research position at the National Museum of American Art. Kristen Froehlich (1030 Pine Street 
#3A, Philadelphia, P A 19107) has returned to Philadelphia and is currently job-hunting. Jim Ganz (1530 Pine Street #3F, 
Philadelphia, PA 19102) will begin a two-year NEA internship in Prints, Drawings and Photographs at the Philadelphia 
Museum of Art in October. Tony Gengarelly (Mountainside Farm, Hinsdale, NH 03451) continues in his position as 
Associate Professor of History at North Adams State College and is the Guest Curator of "The Prendergasts and the Arts 
and Crafts Movement," an exhibition to be held at the Williams College Museum of Art from October 8, 1988 - January 8, 
1989. Meg Magner (15 Eton Overlook, Rockville, M D 20850) spent the summer working at the National Gallery of Art 
before taking off for a year in Germany as a Fulbright Scholar. Peggy Modan (82 Dawes Avenue, Pittsfield, MA 01201) is 
now working for the Berkshire Museum on research for a catalogue of the permanent collection, and she took a trip to Paris 
and Lucerne in August 1988. Mary Ross (211 Pascack Road, Park Ridge, NJ 07656) spent the summer as a Curatorial 
Assistant at the Clark Art Institute, and in September began work at Van Nostrand Reinhold Publishing in New York. Jon 
Sorenson (2633 North Lake Drive, Milwaukee, WI 53211) enjoyed a beautiful, but dry, early summer in Milwaukee, and in 
late July planned to move to Los Angeles to pursue his career. No word of plans from Becky Briesacher or Priscilla Vail. 
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