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CONGRATULATIONS, CLASS OF '90! 

(Front row, left to right) Barbara Myers, David Penney, Lesley Wellman, Ann MacNary, Jessica Winston, 
Michele Bernatz, Pamela Kachurin, Robert Lach; (Back row) Samuel Y. Edgerton, Jr., Director, Margaret 
Goehring, Patricia Ivinski, Karen Kowitz, Program Administrator, Jo Ann Bates, Progfam Secretary, 
Lamen Barth. Not pictured: Christine Oaklander. 



ANNUAL REPORT 1989-90
 

Three years ago, in an effort to make the Clark Library even more comfortable for scholars, David Brooke bade Lou 
Mc Manus add ten new carrels, bringing the total to twenty-seven. Interestingly enough, this architectural fact now determines ( (the Program's enrollment. With thirteen second-year students poised to graduate in June of 1990, your Director projected 
fourteen enrollees in the incoming Class of '91. Nonetheless, thanks to our increasingly effective recruiting, fifteen students 
actually showed up. Luckily, an extra work-space was found, so, over-crowdedness notwithstanding, academic year 1989-90 
commenced without a major hitch. 

We were especially honored in the first term to have as Robert Sterling Clark Visiting Professor Paul Tucker of the 
University of Massachusetts, Boston. As you are aware, he was also the organizer of the blockbuster "Monet in the Nineties" 
exhibition originating at the Museum of Fine Arts, Boston, and traveling throughout the United States and abroad. His 
accompanying catalogue became a best-seller in its own right and won the annual 1989 Governor's Award for the outstanding 
book published in Connecticut (Yale University Press). As you may not be aware, however, Paul is also a graduate of Williams 
('72). The "mafia" lives on! 

Professor Tucker taught two popular courses dealing with his late-nineteenth century French painting specialty, one of 
which was a graduate seminar on "Cezanne and Modernism." His inaugural lecture, given on November 2, was entitled "Style 
Wars: Monet and Challenges to Impressionism in the 1880's." 

Other courses offered by the Program in the first term included Rafael Fernandez's print seminar, appropriately celebrating 
"The French Revolution in Art: 1789-1989;" "Studio Art for the Art Historian," by Peggy Diggs and Steve Levin; David 
Brooke's "Museum Studies;" and the Director's usual two first-semester offerings on "Methods of Art History" and "Italian 
Art: 1300-1500." 

The Director further adds that his "Methods" seminar, first taught two years ago, has worked out very well. Students engage 
in lively debates concerning the writings of such trenchant thinkers as Hegel and Lacan, while looking long and hard at, say, 
Bellini Madonnas from a feminist perspective, and Mapplethorpe's photographs from both the homophilic and Helmsian 
points of view. The Director invites you to keep on sending your own comments, and receive gratis, if interested, the syllabus 
and reading list. 

Two more public lecture events during the first term need to be mentioned. The first initiated what we intend as a continuing 
annual series in honor of Professor Emeritus George Heard Hamilton. On Thursday and Friday, September 21 and 22, Robert 
Rosenblum of the Institute of Fine Arts, New York University, delivered two talks at the Clark on subjects related to Professor 
Hamilton's special interests. After reminiscing about student days at Yale under Hamilton's tutelage, Rosenblum spoke on 
"Art in the Late Eighteenth Century: David vs. Goya," followed the next evening by "Art in the Late Twentieth Century." 

On March 8, William Adair, proprietor of Gold Leaf Studios and prominent authority on antique picture frames, lectured on 
"The Early American Picture Frame." His talk was sponsored by the Judith Lenett Memorial Endowment. As reported last ( ( 
ye~r, this generous gift, jointly shared by the Graduate Program and the Conservation Lab, was established by the family and 
friends of Judy Lenett to promote graduate student interest in American art and its conservation. For the past two years, while 
waiting for the endowment to grow, we have limited our use of it to a single annual lecture. After 1991 (by the spring of 1992, we 
hope) the fund will have grown sufficiently to support one summer stipend. We have in mind at that time to enable a worthy 
graduate student to intern for three summer months in the Conservation Lab, working with a professional conservator on a 
particular object of American art. This project should then result in a joint art historical! conservation analysis report to be 
published by the Clark Art Institute. More details about this remarkable concept will be forthcoming in next year's Newsletter, 
as we near the moment when the requisite yield is available in the endowment. 

The January study trip to Italy embarked without a hitch. The Director and Dottie were joined by the fifteen first-year 
students plus eight alumni: Phil ('45) and Susan Smith of Williamstown (Phil is Director of Admissions at Williams), John ('40) 
and Betty Armsby of Atlanta (making their second trip to Italy with the Graduate group!), Bob Katt ('70) and his wife Vanessa 
Weaver, of Arlington, VA, Dorothy Prozeller from Palo Alto, CA (wife of Dana '66), and Charles Schweighauser ('58) of 
Chatham, IL. Landing as usual in Rome, the group moved north by way of Assisi, Sansepolcro, Florence, Siena, Ravenna, 
Mantua, Venice, Padua, Vicenza, Milan, and finally Zurich and home. No new wrinkles were added, and the weather remained 
fair and seasonably balmy throughout. 

Second-year students carried on a number of interesting projects during the same period. Several worked on "publishable" 
papers, while others took on art gallery apprenticeships to gain on-the-job work experience: at the Museum of New Mexico in 
Albuquerque, the Art Institute of Chicago, the Phillips Collection in Washington, D.C., and the Spanierman Gallery, the 
Hirschi-Adler Gallery, and the Guggenheim Museum, all in New York. Among the more notable assignments, Lauren Barth 
prepared the catalogue for her upcoming Clark print gallery show on "Les Vingt and the Belgian Avant-Garde," Meg Goehring 
managed to research and write a fine paper on Shaker decorative furniture styles in contradiction to the familiar spare manner 
that has so intrigued Modernists, and Barbara Myers similarly prepared a paper on Venetian painting which she was invited to 
give in April at the Isabella Stewart Gardner Museum's New England Graduate Student Symposium. 

Second semester, February 1990, found Francis V. O'Connor, independent scholar from New York, occupying our Visiting 
Robert Sterling Clark chair. Dr. O'Connor has written widely on American painting of the mid-twentieth century, especially on 
the Abstract Expressionist movement. He is currently finishing a book on Jackson Pollock. His graduate seminar centered 
around the theme ofthat book, namely "The Psychodynamics of Abstract Expressionism and Its Patrons." His public lecture, ( 

given April 12, was an exciting, further elucidation: "What is an Artist? Plain English about Jackson Pollock." \ (,
Other graduate courses included: "Conservation for Future Curators and Art Historians" by the WRACL Staff; "Provincial 

Painting in America" by Colleen Cowles Heslip (in connection with her superb "Between the Rivers: Itinerant Painters from the 
Connecticut to the Hudson" exhibition at the Clark); Zirka Filipczak examining"Anthony Van Dyck" (in light of that recent 

international exhibition); "Classical Style and the Ideal" by Ralph Lieberman; and the Director's new "Visual Culture of 
Ancient Mesoamerica." 

During the spring break, between March 17 and April I, the Director and Dottie led a second alumni excursion abroad, this 
time to Central America, including eight days of rafting (through some hair-raising white-water rapids) on the Usumacinta 
River, camping in the jungle between Mexico and Guatemala and exploring the ancient Maya ruins at Palenque, Bonampak, 
Yaxchilan, and Piedras Negras along the way. Accompanying this intrepid group were Bob Lach and Pam Kachurin, current 
second-year graduate students; also alumni Jamie James ('73) of NYC, Rick Catlett ('76) from Oklahoma City, Hilary 
Hodgson ('79) of Dallas, and Paul ('58) and Nancy Klotz from Westerly, RI. Jamie James, in fact, sold Connoisseur Magazine 
on the idea of his writing an article about our adventures, to be featured in the May 1991 issue, with gorgeous color photos by 
fellow-paddler and professional National Geographic photographer Kenneth Garrett. 

The Graduate Program's annual spring lecture occasion, the Julius Held Birthday series, always taking place for two days 
around April 15, had as guest speaker this year in celebration of Julius's 85th his former student, John Walsh, now Director of 
the J. Paul Getty Museum in Malibu, California. Dr. Walsh's first address got right to the matter everyone wanted to ask about: 
"The Getty Museum of the Future: A Progress Report;" his second, the evening following, centered on his own art historical 
specialty, "Looking Up: Clouds in Seventeenth-Century Dutch Landscape." 

At last, on June 2, 1990, thirteen newly minted Williams College Master's degrees were awarded to the following persons, 
who now join the ranks of more than one-hundred fifty colleagues bearing that honorable title, and nearly all working and 
succeeding in the field they came here aspiring to learn: Lauren Barth, Michele Bernatz, Joseph Giuffre, Margaret Goehring, 
Patricia Ivinski, Pamela Kachurin, Robert Lach, Ann MacNary, Barbara Myers, Christine Oaklander, David Penney, Lesley 
Wellman, and Jessica Winston. 

A few further items of information: the first, a piece of sad news. Edith Howard, whose extraordinary kindnesses to graduate 
students will be remembered by many, passed away this past December (1990) after a long illness. Her husband, George, still 
residing at 2 Higgins Court, Williamstown, would love to hear from old friends. 

As always, the Graduate Program has really depended for its day-to-day operations on able Program Administrator, Karen 
Kowitz, who fills you in with still more news in the accompanying pages of this Newslet ter. The heavy workload on both her and 
the Director had been much alleviated this past year by JoAnn Bates, just appointed to the part-time post of Program 
Secretary. Jo Ann, however, recently married and left with her husband for a new home in Costa Rica, Central America. 
Unhappy as we are to lose such a competent person, we are pleased to report that Joann Winn has succeeded her and will be 
covering the office every weekday Wednesday through Friday. 

Finally, the Director, approaching age sixty-five and having now served eleven years in his position, wishes to announce his 
own imminent retirement as ofSeptember 1992. He is about to embark on his last half-year sabbatical, to be spent at the Center 
for Medieval and Renaissance Studies at the University of California, Los Angeles. However, he will return to Williamstown 
for one more year as Graduate Program Director during 1991-92, and then remove himself to the undergraduate faculty where 
he will continue to teach full time. The College has already advertised his position. A search committee will be looking to 
replace him with a senior scholar preferably, but not necessarily, with expertise in the fields of modern European and American 
art since the eighteenth century, Any suggestions? 

Samuel Y. Edgerton, Jr. 
Director 



CLASS NOTES 

CLASS OF 1974 
Gregory Allgire Smith (36 East 45th Street, Savannah, GA 31405), in his fourth year as Director ofthe Telfair Academy of Arts ( 

\ 
and Sciences, negotiated the transfer of the Scarbrough House as the museum's third historic structure, presented "Gari 
Melchers: A Retrospective Exhibition," the work of the artist who built up the museum's collection of American Impressionist 
and Ashcan School paintings, and built up the Telfair's development and membership program. No word from Judith Adams, 
Jeanne Bresciani, Francesca Eastman, William Gavin, Nancy Klaus or Diane Musicant Fennelly and no current address for 
Elizabeth Agee Cogswell or John Haletsky. 

CLASS OF 1975 
Jay M. Fisher (1903 Park Avenue, Baltimore, MD 21217) continues as Curator of Prints, Drawings and Photographs at the 
Baltimore Museum of Art and as President of the Print Council of America. Irena Hochman (10-34 47th Avenue, Long Island 
City, NY 11101) continues to deal in 20th century and contemporary European and American art at Irena Hochman Fine Art 
Ltd., 22 East 72 Street, New York. No response from Anna Cohn, Linda Creigh Nyvall, Elizabeth Ely, Amy Golahny, Peter 
Hero, Johanna Karelis, Jennifer Lester or Cynthia Quay Tashijan and no current address for Jeffrey Thompson. 

CLASS OF 1976 
Kathy Zimmerer-McKelvie (3235 Kallin Avenue, Long Beach, CA 90808) welcomed Ian Lloyd McKelvie to the family on 
November I, 1989, and returned to her position as Director of the University Art Gallery, California State University at 
Dominguez Hills, following a maternity leave. She continues to write previews every other month for ArtScene, and her article, 
"Deanne Belinoff: Light Beyond Darkness" was published in the SeptemberIOctober 1990 issue of ArtSpace magazine. No 
news from Jean Berggreen Plekon, Gary Burger, Kee II Choi, Melanie Gifford, Michael Shapiro or Philip Verre and no current 
address for Gaye Brown, Lois Fichner-Rathus or Judith McCandless Williams. 

CLASS OF 1977 
Beth Carver Wees (289 Gale Road, Williamstown, MA 01267), Curator of Decorative Arts at the Clark Art Institute, 
contributed last spring to an exhibition of the work of Paul de Lamerie held at Goldsmiths' Hall in London. At the opening 
Beth and her husband, Dustin, were presented to Her Majesty the Queen! Henry J. Duffy (635 South Broadway, Tarrytown, 
NY 10591) is now Curator of Lyndhurst, a Gothic Revival mansion on the banks of the Hudson and a site of the National Trust 
for Historic Preservation. Henry is fortunate to reside in the gatehouse! He is also Adjunct Assistant Professor of Art History at 
Marymount College and does outside consulting and lectures. Robert Mattison (817 Porter Street, Easton, PA 18042) ~ 
published his second book Grace Hartigan: A Painter's World (Hudson Hills Press, 1990) and is now working on book #3: 
Direct Metal: A History ofAbstract Expressionist Sculpture. In January 1990 Bob took Lafayette College students to study 
turn-of-the-century art in Vienna, Budapest and Munich. This year he was also appointed Chair ofthe Art Department. John 
Stamper (Via del Teatro Valle, 51,00186 Rome Italy) has been promoted to Associate Professor with tenure at the University of 
Notre Dame and appointed Director of the Rome Studies Center of the School of Architecture. He and his wife, Erika 
Pistorius, are expecting a baby in February. Judith Weiss Levy (6336 Wydown Boulevard, St. Louis, MO 63105) retired in 
March 1990 from her position as Curator of Prints, Drawings and Photographs at the Saint Louis Art Museum to spend more 
time with her two-year old daughter, Rebecca. Fronia Wissman Simpson (327 Hugo Street, San Francisco, CA 94122) is 
pursuing a career as a full-time free-lance art editor. No answer from Eileen Casey Jachym, Deborah Coy Ahearn, Susan 
Dodge Peters or Michael Klein. 

CLASS OF 1978 
Lucinda Barnes (41 French Road, Rochester, NY 14618) has returned to the East to work on her dissertation and some 
independent curatorial and writing projects. John Coffey (2714 Van Dyke Avenue, Raleigh, NC 17607), Curator of American 
and Modern Art at the North Carolina Museum of Art, spent three weeks in Israel, part of it on a Kibbutz, researching an 
exhibition on the works of Moshe Kupferman, "perhaps the preeminent Israeli painter." Brian Lukacher (P.O. Box 127, 
Staatsburg, NY 12580) continues as Assistant Professor of 19th Century Art at Vassar College. No report from Leonard 
Amico, Carole Cunningham McNamara, Adrian Hoch, Christopher London and no current address for Jane Boyle or Stephen 
Edidin. 

CLASS OF 1979 
Franklin Kelly (413 Schuyler, Silver Spring, MD 20910) curated the Frederic Edwin Church exhibition at the National Gallery 
of Art from October '89 to March '90. In April '90 he left the Corcoran to return to the National Gallery as Curator of American 
and British Painting. Wendy Owens (3945 Connecticut Avenue NW #508, Washington, DC 20008) is still Director of the Art 
Gallery, University of Maryland at College Park, and in her spare time commutes to Montreal where her husband Peter teaches 
at McGill University. No hint from Hiram Butler, Stephen Eisenman, Laura Giles, Margaret Kaufman McCallum, Elizabeth 
Milroy, Sheryl Reiss or Mary Spivy Dangremond. 

~ 
CLASS OF 1980 
Christine Bartolo Lemoal (48 Snowberry Lane, New Canaan, CT 06840) earned the MBA from University of Connecticut in 
1989 and is currently working at the Museum of Broadcasting, New York, as the Coordinator of Exhibitions and Seminars 
where she will organize 50-60 seminars each year highlighting celebrities and broadcast industry leaders. In April '91 the 

Museum will move to a new Philip Johnson-designed building, and Christine expects the demands will increase. Incidentally, 
she'd like to hear from her old housemates: "Viv, Morte, Paula, Ned and David, where are you?" Martha Krom Chiarchiaro 
(1002 Belmont Street, Watertown, MA 02172) is working toward a certificate in Human Resource Management at Bentley 

(	 College. Besides working as a Training Specialist in the Employee Education Department at Mount Auburn Hospital, Martha 
teaches adult classes at the Worcester Art Museum: in fall '90 a survey of American architecture, winter '91 will be a survey of 
women artists and spring '91 she plans a course on Toulouse Lautrec. Her husband, Bill, will receive a Master's in Electrical 
Engineering from MIT in January 1991. Christine Podmaniczky (1715 N. Rodney Street, Wilmington, DE 19806) ha~een 

working since April 1990 at the Brandywine River Museum, Chadds Ford, PA, on a computerized catalogue raison~nd 

annotated bibliography ofN.C. Wyeth and would love information from anyone on the location of paintings. No contact from 
Cheryl Brutvan, Paula Koromilas Burke, David Martocci or Vivian Patterson and no current address for Ned Hawkins. 

CLASS OF 1981 
Rachel Burbank (22630 Draille Drive, Torrance, CA 90505) and family recently moved to a new house within the same city 
which, coupled with a geology professor husband and two young daughters, keeps Rachel quite busy. Jennifer Gordon Lovett 
(617 Henderson Road, Williamstown, MA 01267), Associate Curator of Paintings and Sculpture at the Clark Art Institute, is 
currently organizing an exhibition of paintings by Alma-Tadema which will open next September at the Clark before traveling 
to the Walters in Baltimore, the Taft Museum in Cincinnati, and the Dixon Gallery in Memphis. Sally Mills (l541A Eighth 
Avenue, San Francisco, CA 94122), Associate Curator of American Paintings at the Fine Arts Museums of San Francisco, 
co-organized a show of frames and wrote an article on San Francisco frames and framemakers published in Art in California, 
November 1990. She vacationed in southeastern Alaska ("no canoeing for a change!") and in October gave a lecture, as part of a 
symposium, at the Wadsworth Atheneum on '''Rabid Just Now on the J.'. American Painters' Response to Japanese Art." 
Sally wants all to know "the January paper still lives and breathes!" Ruth Pasquine (6122 Sherwood Glen Way #5, West Palm 
Beach, FL 33415) continues as Curator of Education at the Norton Gallery of Art and says "the weather is unbeatable!" 
Catherine Scallen (125 North Barrington Avenue #303, Los Angeles, CA 90049) defended her dissertation at Princeton in 
September, then moved to the J. Paul Getty Museum to do research for one year on their Dutch and Flemish pictures. So far 
she likes L.A. but says they need to catch up to New York in swing music. No reply from Bonnie Campbell, Laurie McGavin 
Bachmann, Kenneth Ledoux, John Pultz, Ann Rosenthal, Amy Shammash Dane or Maureen Walsh. 

CLASS OF 1982 
Sandra Ludig Brooke (767 North Hoosac Road, Williamstown, MA 0 1267) continues as an Editor at RILAI BHA. Anne Reed 
Shannon (42 Lincoln Avenue, Barrington, RI 02806) and her husband welcomed their daughter, Elizabeth Hope, on May 17,

(\ 1990, and are now settled in a new home. Anne is a full-time homemaker but did receive an Institute of Museum Services 
Conservation Grant for the decorative arts collection at Blithewold in Bristol, Rhode Island, where she previously held the 
position of Curator. John Wetenhall (1308 Penthouse Drive, Birmingham, AL 35205), Curator of Painting and Sculpture at 
the Birmingham Museum of Art, co-authored with Karal Ann Marling fwo lima: Monuments, Memories and the American 
Hero to be published by Harvard University Press in Autumn 1991. No news from Julia Bernard, Wanda Bubriski, Minott 
Kerr or Paula Kozol and no current address for Maura Feeney or Nancy Sojka. 

CLASS OF 1983 
Julie Aronson (2530 Q Street NW #33, Washington, DC 20007) is employed at the National Gallery of Art working on the 
catalogue of the Garbisch Collection of American naive paintings, due out in 1991. Julie also perseveres in research for her 
dissertation on the American sculptor Bessie Potter Vonnoh for the University of Delaware. Tom Fels (9 Houghton Street, 
North Bennington, VT 05257) continues to work as an independent curator and writer working with a variety of museums and 
magazines, mostly in the area of 19th century American photographs. He has devoted most of 1990 to developing future 
exhibitions and publications, many focusing on California and the West, as well as a project relating the photography of Russia 
and America in the nineteenth century. His exhibition based on an investigation of the style of photographer C;uleton Watkins 
appeared at the J. Paul Getty Museum in Spring 1990, and the museum will publish a related monograph. Tom carries on his 
independent work from his base in Bennington but says "if you get into this business,plan to bring a toothbrush." Peter Lynch 
(118 Hobart Street, New Haven, CT 06511) hopes that this is his final year of dissertation work. He is already in the job market 
and keeps his sanity by occasional trips to Vermont and by helping Jim Weiss '83 hang a show of his work. Peter will give a 
paper on the "Marginalization of Women in Early 16th Century Italian Domestic Painting" at the Renaissance Society of 
America meeting in Durham in April 1991. James Weiss (188 Bishop Street, New Haven, CT 065-11) is currently teaching a 
lecture course on contemporary art to Yale undergraduates while continuing work on his dissertation. A show of his artwork 
was on display at The Daily Caffe in New Haven October 20-December I, 1990. No clue from Vincent Carnevale, Anne 
Havinga or Ellen Wood and no current address for Cynthia Deith. 

CLASS OF 1984 
Bradley Brigham (c/o RR Box 10, Colrain, MA 01340), currently Executive Director of the Stavros Foundation 
headquartered in Springfield and Amherst, Massachusetts, has opened North River Antiquities as his interest in antiques has 

\\ grown into a bigger hobby. He had to open a shop to house the items he has been collecting for the past ten years! Tom 
McVarish (71 F Palmer Square West, Princeton, NJ 08540) will begin as an editor for the Bristol-Myers Squibb Pharmaceutical 
Research Institute in January 1991. Princeton, he says, reminds him of Williamstown, and he will enjoy being closer to New 
Y,ork. Tom had a mini-reunion in Williamstown with Nancy Green '84 and Michael Floss '84, where they enjoyed seeing all the 
changes to the galleries at the Clark. H. Rodney Nevitt, Jr. (52 Fayette Street #2, Cambridge, MA 02139) has been in 



Amsterdam doing dissertation research and planned to return to the U.S. in December. Charles Shepard (University of Maine 
Museum of Art, 109 Carnegie Hall, Orono, ME 04469) has opened up temporary satellite galleries of the museum in many 
Maine communities, thereby bringing the art to the people of the state. Not heard from: Michael Floss, Nancy Green, Robert 
Phelan or Nancy Spector. ( 

CLASS OF 1985 
Ann Burroughs (40 Burroughs Lane, St. Louis, MO 63124) and her husband, Harold, are settling into their new home in St. 
Louis. Harold graduated from law school in 1990 and is enjoying his new job while Ann is home with Charlie, now 112, full time. 
Although Charlie keeps them laughing most of the time, he doesn't yet enjoy art museums. Fellow alumni are invited to call if 
they come to town! Susan Currie (3453 Kleybolte Avenue #7, Cincinnati, OH 45226-1948) returned to Williamstown ("it 
looked wonderful!") in October for the Prendergast weekend. In her position as Assistant Registrar at the Cincinnati Art 
Museum she met up with Ann Slimmon '86 in Lugano, Switzerland, where they were both on courier trips for their respective 
institutions; Susan then vacationed in Denmark and Austria. In January the museum will begin a major gallery renovation in 
which Susan will be involved. Suzanne Devine (502 E. 79th Street #6G, New York, NY 10021) earned her MBA from Harvard 
Business School in t990 and spent the following summer traveling in southeast Asia with her "betrothed," Bob Karr. In 
mid-September she began work at Sotheby's where, she says, "free phone calls to Greg in London are the frosting on the cake!" 
Any alums coming through New York or to Sotheby's are invited to contact Suzanne. Sharon Rudolph Hemenway (54 Spring 
Street, Lexington, MA 02173) returned to the Boston area when her husband, Roe, accepted ajob at M IT Lincoln Labs with 
his Stanford Ph.D. in Applied Physics in hand. Sharon and Roe are expecting a family addition in February 1991; therefore, 
Sharon took temporary work upon her return to the East Coast. Steven High (3804 Kensington Avenue, Richmond, VA 
23221), Director of the Anderson Gallery at Virginia Commonwealth University, spent November 1989 traveling to Hungary, 
Czechoslovakia and Poland researching an exhibition on a retrospective of a Hungarian artist. This year Steve is teaching two 
courses, one, an Introduction to the Arts and the other, a 20th century art history course, at the University and the Virginia 
Museum. Steve. Lisa and Jake are adjusting to life with new baby Nicolas in the family. Margaret Smith (2 Washington Park, 
Maplewood, NJ 07040) continues as Curatorial Assistant in the Department of Prints and Drawings at the Cooper-Hewitt 
Museum in New York. Gregory Rubinstein (122 Richmond Road, Cambridge, CB4 3PT England) loves his new position as the 
Dutch and Flemish drawings specialist at Sotheby's in London. He makes frequent trips to Amsterdam and has met up with 
Rod Nevitt '84 there several times. Robert Wolterstorff( 127 West Queen Lane, Philadelphia, PA 19144) has been studying for 
the Ph. D. at Princeton since fall 1988 and will take general exams in January 1991. He pu blished three short essays in Winslow 
Homer in the 1870's, John Wilmerding and Linda Ayres, Princeton University, 1990. Robert's dissertation will be on 18th 
Century English Architecture; thus, he and his wife. Mari Jones, hope to spend next year in England. No returns from Alice 
Evarts, Nora Heimann or Jill Steinberg. ( 
CLASS OF 1986 
Brent Benjamin (15 Lowell Street, Cambridge. MA 02138), Assistant to the Director of the Museum of Fine Arts, Boston, 
traveled to the Soviet Union in March 1990 to negotiate for an exhibition of diplomatic gifts from European and Near Eastern 
states to the Russian state, spanning from about 1500 to the Napoleonic era. He enjoyed the two weeks there: the collections, 
the museum professionals and the private citizens. but not the food! Brent's sad news is that his car, "das Boot," has finally been 
replaced, and he's still accepting offers from anyone who wants it! Sarah Cash (9223 E. Lake Highlands Drive, Dallas, TX 
75218) began as Assistant Curator at the Amon Carter Museum in Fort Worth in November 1990. One of the curators at the 
ACM whom Sarah will be working with is Rick Stewart, her first professor of American art when she spent her junior year of 
college at Williams in 1978-79. Sarah heard of the position opening through Carol Clark, a former Curator of Paintings and 
Sculpture at the ACM. Sarah notes that "the Williams connection strikes again!" Lucy Durkin (3 Bradley Lane, Sandy Hook, 
CT 06482) and her husband, Tom, happily announced the birth of their daughter, Kathryn Elaine (Katy) on July 12, 1990. 
Carolyn Halpin-Healy (375 Riverside Drive #544, New York, NY 10025) has been working as Research Associate for the Ian 
Woodner Family Collection, a private foundation with a 3,000 object collection. Carolyn and Tim are enjoying their son, Tyler 
(112), and living in New York where Carolyn was pleased to see a number of Williams faces at a Feminist Art History 
Conference at Barnard in October. Ann Slimmon (381 Ives Street # 15, Providence, RI 02906), as Assistant Curator of Painting 
and Sculpture at the Rhode Island School of Design, has been involved in production of a catalogue of RISD's European 
painting and sculpture collection. Mark Stansbury-O'Donnell (1694 Englewood Avenue. St. Paul, MN 55104) finished his 
Ph.D. at Yale in July 1990 and is now teaching ancient and medieval art at the University ofSt. Thomas. Susan Webster (6810 
Thomas Springs Road, Austin, TX 78736) has returned from one and a half years in Spain "with enough material to write at 
least three dissertations." Susan will give a paper on her dissertation topic, Processional Sculpture of Penitential 
Confraternities in Early Modern Spain, at CAA in February 1991. Charles Wylie ( 1126 South Doheny Drive, Los Angeles, CA 
90035) has been with the Lannan Foundation, which grants funds to museums and non-profit groups doing exhibitions of 
contemporary art, for more than a year. The Foundation'S exhibition space opened in July 1990 with "Gerhard Richter: 18. 
Oktober 1977" and "Tom Otterness The Tables;" Michael Shapiro '76 organized the North American tour of the former. In 
January 1991 they will show Nicholas Africano: Innocence and E'xperience, then a permanent collection show. Charlie's even 
"working with the gang at WCMA" on the James Turrell show which Lannan is lending to. No news from Laura Coyle, Zheng 
Hu or Elizabeth Triplett Blakelock. (. 

CLASS OF 1987 
Joyce Rolerson Hu (80 Brandywine Avenue, Schenectady, NY 12307) who continues curatorial work at the Albany Institute of 
History and Art, and her husband, Zheng Hu '86 have a daughter, Anli Joyce, born December 12, 1990. Pamela Ivinski (25-42 

41st Street, Astoria, NY 11103) has completed Ph.D. coursework at the Graduate Center at CUNY and is "getting oh-so
excited about the next step, orals." In October 1990 she delivered a paper on de Kooning at the Ike's America Conference, an 
interdisciplinary conference on the U.S. during the '50's, at the University of Kansas. Pamela continues to work for Mia 
Feroleto Fine Art Planning, which plans benefit charity events and represents artists. Recently they have been organizing an

( 
auction of contemporary Czechoslovakian art to be held at Christie's. Pamela has also done some freelance writing projects 
including articles on American art for the Chronicle of America. Denise Krieger (1890 Broadway #603, San Francisco, CA 
94109) married Erik Migdail in May 1990, and they relocated to California from the East Coast. Erik works for Sierra Club 
Books so Denise says she has "an endless supply of beautiful calendars and gift books." Denise worked for many months in the 
Textile Conservation Department at the M.H. deYoung Memorial Museum until the funding for the position ran out; she now 
freelances. Diana' Linden (721 Carroll Street #3, Brooklyn, NY 11215), still on the Brooklyn Museum's Education staff, has 
recently been given the responsibility of coordinating symposia there. She has finished coursework at the CUNY Graduate 
Center and awaits orals, etc. In March 1990 Diana presented a paper entitled "Edwin Howland Bashfield: A Reluctant Oriental
ist" at a symposium at Sarah Lawrence College. She has also been conducting workshops, lecturing on American art and doing 
freelance writing. She says she is still happy with New York City life but "did greatly need" two recent trips to Williamstown to 
"maintain sanity." Tom McGrath (97 Hancock Street #8, Cambridge, MA 02139) passed his orals at Harvard and spent fall 
1990 looking through collections of Renaissance drawings in England, Sweden, Germany, the Netherlands (where he visited 
Rod Nevitt '84), France, Austria and Italy. Tom plans to return to the States in January 1991. Yumi Nakayama Farwell (37 
Southworth Street, Williamstown, MA 01267) traveled with her husband Peter back to Japan to see family and friends in 
December 1989. Scott Opler (Via del Riari 86/ A5, 1-00165 Roma Italy) is spending a year in Rome doing dissertation research 
for Harvard on the art patronage of Pope Pius IV (1559-1565); he will return to Cambridge in July 1991. Pamela Patton (1086 
Commonwealth Avenue #102, Boston, MA 02215) went to Spain in spring 1990 to do field work in Aragon for her dissertation 
on San Juan de la Pena. She claims Aragon will be her "home forever - great art, great food, wonderful people!" In fall 1990 
she taught"Art to 1400" at Northeastern University while writing; she plans to return to Spain in summer 1991. No word from 
Deborah Leveton, Tod Lippy or Robin Reynolds and no current address for Xia Qiu. 

CLASS of 1988 
Courtney Braun Ganz (429 Montgomery Avenue #A-302, Haverford, PA 19041) and Jim Ganz '88 announced the arrival of 
Molly Elizabeth on December 20, 1990; Courtney has left her job at the Camden County Historical Society to take care of 
Molly. Becky Briesacher (233 Vine Street, Philadelphia, PA 19106) married Brad Thoennes on September 22, 1990, and is 
currently working as the Project Assistant for the Philadelphia Documentation Project overseen by the American Association 
for State and Local History / Common Agenda. Becky received a scholarship to attend the Winterthur Winter Institute and her 
article, "Philadelphia's Gallery of Sacred Fakes," will be published in the Pennsylvania Magazine ofHistory and Biography in(	 January. Diane Dillon (146 York Street #4, New Haven, CT 06511) recently published an article entitled "Focusing on the 
Fragment: Asymmetries of Gender, Race, and Class in the Photographs of Aaron Siskind" in the Yale University Art Gallery 
Bulletin and worked with Jim Weiss '83 and others in organizing Yale's participation in the second annual "Day Without Art." 
Kristen Froehlich (127 Discovery Court, Norristown, PA 1940 I) joined the staff of the Atwater-Kent Museum, Philadelphia, 
as Registrar last fall. Jim Ganz (429 Montgomery Avenue #A-302, Haverford, PA 19041) has completed his two-year NEA 
internship in the Department of Prints, Drawings and Photographs at the Philadelphia Museum of Art. On October I, 1990, he 
began a 15-month position as Special Assistant for Prints in the same department. Tony Gengarelly (Mountainside Farm, 
Hinsdale, NH 03451), Associate Professor of History at North Adams State College, organized the exhibition "Maurice 
Prendergast: Figures and Movement" at the Williams College Museum of Art and wrote a section entitled "Maurice 
Prendergast - The Applied Graphics" for the Prendergast systematic catalogue. Meg Magner (Erlengrund 26, 5000 Koln 50, 
Germany) loves living in Cologne, which she says "may actually have more art per capita than Williamstown!" She has been 
working part-time and doing research on American artists who trained in Germany in the 19th century. She's hoping that 
discussions with gallery and auction house owners will soon yield an interesting arts-related job for her. Peggy Modan (82 
Dawes Avenue, Pittsfield, MA 0120 I) curated an exhibition of Hawaiian arts and crafts at the Berkshire Museum last year. She 
is presently cataloguing the silver collection of the Berkshire County Historical Society and continues research for the 
Berkshire Museum. In 1990 she and her husband made trips to Egypt and India. Not heard from: Mary Ross, Jon Sorenson or 
Priscilla Vail. 

CLASS OF 1989 
Joseph Giuffre (I Belmont Square #3, Somerville, MA 02143) is now the Curatorial Assistant at the Wellesley College 
Museum. Marion Goethals (24 Petersburg Road, Williamstown, MA 01267), Curatorial Coordinator of the Williams College 
Museum of Art, was guest curator of the loan exhibition "Maurice Prendergast in Context" in late 1990 and has a Georgia 
O'Keefe exhibition in the works. Marion is also a lecturer for the undergraduate ARTH 10 1-102 sections, which happily brings 
her in contact with our graduate students. Jenine Gordon (310 East 44th Street #21, New York, NY 10017) had just left her job 
at Harper's when she wrote us and was looking toward organizing art edu<.:ation programs in New York art museums or art 
foundations. Shelley Langdale (I Belmont Square #3, Somerville, MA 02143) finished her internship at the Fogg Art Museum 
and in July 1990 became a Curatorial Assistant in the Department of Prints, Drawings and Photographs at the Museum of Fine 
Arts, Boston, working with Anne Havinga '83. Jennifer Huffman (198 St. Paul Street #9, Brookline, MA 02146) is working in 

\ Editing Services in Houghton Mifflin's College Textbook Division where she is being trained in all aspects of editorial work. 
Jennifer planned to take a two-week vacation to the Netherlands, Belgium and France over the Christmas holidays. Marni 
Kessler (100 York Street #9L, New Haven, CT 06511) taught high school English in New York for one year and is now pursuing 
her love, art history, in the Yale Ph.D. program. No hint from Heather Galloway, Laura Gelfand, Brooke 



Marler, Rebecca Nanovic, Nora Nirk, Peggy O'Brien, Kathryn Potts, Paul Provost, Christina Yang or Ellen Zieselman. 

CLASS of 1990 
Lauren Barth (P.O. Box 681, Shelburne, VT 05482) loves her position as Assistant Curator at the Shelburne Museum. The staff ( 
is reinstalling part of the permanent collection of folk art which has been on the road for four years, as well as mounting another 
major exhibition. Lauren has also been busy couriering loans and organizing the print collection. Margaret Goehring (222 
Edinburgh Street, Rochester, NY 14608) is a Curator at the Rochester Historical Society, where she eagerly awaits "hundreds 
of as yet untouched research projects." The collections there include extensive early American portraits, costumes and 
Victorian furniture as well as geneaologicallibraries and manuscripts. Patricia Ivinski (65 Meadow Street #4, North Adams, 
MA 01247) is currently filling a one-year Curatorial Assistant position at the Clark Art Institute. Tricia works three days a week 
with Beth Wees on the catalogue of the Clark's British silver collection and also assists Jennifer Lovett with the upcoming Sir 
Lawrence Alma Tadema exhibition. Pamela Kachurin (116 Front Street, Weymouth, MA 02188) is working at an Austrian-
based steel company, "speaking lots of Deutsch," applying to Ph.D. programs, and trying to get some articles published. 
Robert Lach (1019 Parkview Avenue, Chicago Heights, IL 60411) reported he is "working off his Master's degree at a local 
health club while applying to Ph.D. programs in Maya art." Ann MacNary (5115 45 Street NW, Washington, DC 20016) 
recently began as Collections Manager in the Department of Prints and Drawings at the National Gallery of Art. Christine 
Oaklander (c/o 1650 Tomlinson Avenue, Bronx, NY 10461) is presently studying French in Lausanne, Switzerland. This past 
summer she submitted two articles for publication: one on the sculptor Elie Nadelman's museum of folk art and the other on 
artists' studios at the YMCA Building on 23rd Street and Fourth Avenue in New York City from 1869-1903. Forthcoming from 
Chris will be an article on William H. Osborn, railroad magnate, art collector and principal patron of Frederick Church; she 
would appreciate any stray information on the above topics. David Penney (1011 North Hunter Street #G3, Baltimore, MD 
21202-3846) is Exhibitions Manager at the Baltimore Museum of Art. Lesley Wellman (RR2, Box 61 F, Norwich, VT 05055) 
became the new Curator of Education at the Hood Museum of Art, Dartmouth College, in November 1990. No report from 
Michele Bernatz, Barbara Myers or Jessica Winston. 

( 

ANNOUNCEMENT 

The Third Alumni Loan Exhibition is being planned by the Williams College Museum of Art as part ofthe 
observance of the College Bicentennial in 1993. The exhibition will cover 200 years of American Art. 

As was the case in the previous alumni art shows in 1962 and 1976, a diverse selection of work 
representative of the artistic quality of Williams alumni collections is being sought. An alumni committee, 
formed to oversee the initial planning of the event, has announced that the bicentennial presentation will 
include all media; painting, sculpture, drawing, prints and photography will be represented. 

Please contact Linda Shearer, Director, Williams College Museum of Art, Main Street, Williamstown, 
Massachusetts 01267, telephone 413/597-2318, FAX 413/458-9017, with information on your own 
collection, or pass on the inquiry to your classmates who might have relevant holdings. 
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